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AHHOTAUA

[Isttast yacTh MCCIEA0BaHMS PA3BUTHS UTATBSIHCKOTO KMHO B KOHTEKCTE Pa3BUTHsI MUPOBOTO KHHO IpEIaracT 0030p OCHOBHBIX COOBITHI
1920 roga — napaokcanbHOro roga-pekopAacmMena B uctopuu kuHo Mramuu XX Beka 110 KOJIUYECTBY CHATBHIX ITOJIHOMETPAKHbBIX
(MIBMOB B YCIIOBHSIX TSDKENEHIIETo KpU3nca HalMOHAIBHOTO KHHOMIPON3BO/ICTBA U BHYTPHUITOIUTHIECKUX COOBITHH «KPAacHOTO
JIBYXJICTHSI»; )KECTKAsl KPUTHKA «IUBU3MAy, YCTAPEBIIHNX Xy O’KECTBEHHBIX CPEJICTB HEMOTO KHHO U ITPU3BIB K aKTHBHOMY ITOHUCKY
HOBOTO $5I3bIKa KMHO; TTOSIBJICHNE B KMHO VITamuy rpynmbl pyCcCKUX KHHEMaTorpa(uCcTOB M aKTEPOB U3 YNCIIa «OEI0i SMUrpaiumy,
BHECIINX 3aMETHBINA BKJIAJI B Pa3BUTHE UTAIBSIHCKON U eBpoIeiickoi kmHeMarorpaduii. JlaHHBIIT MaTepual BriepBhIe ITyOInKyeTcs
B Poccun n cymecTBEeHHO pacimpsieT MpecTaBIeHHEe O COCTOSHUY M Pa3BUTHU UTAJIBSHCKOTO KHHO 1 KHHOKPUTHKH, @ TAK)XKE PyCCKON
SMUrpauuu B Mtainn B KOHTEKCTE KYJIbTYpPHO-UCTOPUUECKOHN peajbHOCTH Havana XX Beka.
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Abstract

The fourth part of the research of the development of Italian cinema in the context of the development of world cinema offers an
overview of the main events of 1920 — the paradoxical year of the record holder in the history of cinema of Italy of the XX century
according to the number of feature films shot in the conditions of the most severe crisis of national film production and the internal
political events of the “Red Biennium”; harsh criticism of “divism”, outdated artistic means of silent cinema and a call for an active
search for new language of cinema; the appearance in the Italian cinema of a group Russian cinematographers and actors from
among the «white emigration», who made a significant contribution to the development of Italian and European cinematography.
This material is first published in Russia and significantly broadens the understanding of the state and development of Italian cinema
and film criticism, as well as Russian emigration to Italy in the context of the cultural and historical reality of the early 20th century.
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C ysadiceHuem K OaneKoMy HOKONEHUIO UMAIbAHCKUX KUHEMAMO2papucmos, mypuHcKoll
Kunopabpuxe «Amoposuo @unem» u Apmypo Ambposuo, npomsuysuium pyky nomowu 6 1920

200y MHOUM MONOObIM POCCULICKUM KUHeMamozpagucmam u akmepam «oenoul smuspayuuy
— 0e36eCHHbIM Y3HUKAM CKUMATbYECKOTL CYObObI.

BrI3pIBaeT coxxajnieHue, 4yTo /10 HalIMX JHEH NpakTHYecKu Besi KHHonpoaykuus 1920 roga yrpayena, Ho3TOMy HOJIYYHTh 00Iee
IIpe/ICTaBIICHNE, KaK U BBICKA3aTh KaKoe-JIM0O cyXJieHrne o (uiabMax 3TOro roja, Kak U 00 MX aBTopax, BO3MOKHO JIMIIB 10
COXPAaHMBILIUMCS B [I€YaTH OT3bIBAM KHHOKPHUTHUKOB (B TOM 4YHCie (PaHIy3CKUX M aHINIMHCKUX ), YACTHYHO — IO PEKJIaMHBIM
Oykieram, hoTokaapam, aduinaM, apxuBHBIM TOKYMEHTaM LIEH3yPbl H BOCIIOMUHAHHSM COBPEMEHHHKOB '°.

OCHOBHOI1 3a/1aueii ncCcie0BaHNs SABIISIETCS BBISIBJICHHE 0COOCHHOCTEH MTOCIEBOCHHOIO HEMOT0 KHO MTannu (B ycJIOBUsX
TSDKEJISHILIET0 TTOJIMTHYECKOTO M SKOHOMHYECKOTO KPH3UCa) B PEKOP/IHOM T10 KOJIMYECTBY CHATHIX KHHOJIEHT 1920 roy; uccienoBanue
1 aHaJIM3 OTYASHHOM TOMBITKY CIIACeHHs HAMOHAJIBHOW KMHEMAaTorpadiy U BO3POKACHHS YTPAUeHHBIX TIO3UINI B MUPOBOM KHHO
(«DubMBI»); OTpaXKEHHE BaKHEHIINX COOBITHI B KYJIBTYpHOIH M KnHeMarorpaduueckoil xusun Uramun 1920 roga («CoObitus»,
«[Tyomukanumy», «Ilepcons»).

[Ipuaumast Bo BHUManue npucyrctsue B Utanmu 1920 rona 6016100 KOJIUYECTBA PYCCKUX IMUIPAHTOB (KaK «CTapbIX», TaK
U NpeAcTaBUTeNed «OeJIoi SMUTpalumu» ), aBTOP CTaBUT 3a/1a4y IOIBITAThCSl COCTABUTH CIIMCOK POCCHUMCKUX / CIABIHCKUX
KrHeMarorpaducToB U JesTeNel KyabTypbl, IPUHIBIIMX yyacTie B kKnHo Mramin 1920 roga; kak MOXKHO IIMpe NOKa3aTh OCHOBHBIE
KyJIBTYpHBIE COOBITHSI 9TOTO T0/Ia, CBSI3aHHBIE C PYCCKOM SMHUIpaIiei; BBIIBUTH M [IPOaHAIN3UPOBATH BCE JIOCTYITHBIE MAaTEPUAIIBI,
OTpa’Karollue TBOPUECKYIO JESITEIbHOCTD KaK «PyCcCKOi rpymmnbl B TypuHe», Tak U HEM3BECTHBIX MM MAJIOM3BECTHBIX PYCCKUX /
CaBSAHCKUX aKTEPOB U CIICHAPUCTOB.

Jlo IlepBoit MUpOBOIi BOMHBI HTANBbSIHCKAsl KWHEMaTorpadus, Kak 1 (paHIry3cKasi, IPOYHO 3aHUMaJIa JIMAUPYIONINE O3ULIUU Ha
MHUPOBOM KuHOpbIHKE. [Tociie mepBoro kpynHoro kpusuca nepernpoussozactsa (1909), a BMecTe ¢ THUM U BBISBICHHS OOIBIIOTO

16 [l Tyummero mpesicTaBICHTA YCIOBHI, B KOTOpHIX OKa3anach WTanbaHCK padus, B kauectse [IPHIOAKCHNA K AaHHOi paBoTe MOATOTORNCHa HCTOpHYCCKas cipaska: «FTamis 1918-1920 ronos: «KpacHoe syxeTie». Matepan Gyiet onydmkosan
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00beMa KHHOJICHT HU3KOTO XY/J0)KECTBEHHOTO YPOBHS, HTAIBSIHCKasl KnHemartorpadus 0e3 mpomeuieHust nposena pegopmy. Ha
CMEHY MTUOHEPaM-TI0ONTENSIM KMHO TPHUIIIIO MOJIOA0E MOKOJICHHE «IIPO(ECCHOHAIIOBY: PEXKUCCEPHI, CLIEHAPHUCTHI, OTIEPATOPHI,
JIEKOPaTOPbI, MOHTAXKEPHI, TEXHUUECKNE paOOTHHUKH, CIICIUAIUCTEI 110 cretnpddexTam, npodeccnoHalibHble TeaTpalbHbIe aKTePHI,
BKJIFOYasi 3HAMEHUTOCTEH ¢ MUPOBBIM UMeHeM. bosiee Toro, mosBMIINCH EpHOANYECKHUE TIeUaTHbIC U3/1aHus (MK PyOPHKH B ra3erax
1 JKypHAJax), MOCBSIICHHBIC «CEABMOMY BHJIy HCKYCCTBa» (TI0 ONPE/EICHHUIO TIEPBOT0 UTAIBSIHCKOTO TEOpEeTHKa KMHO PHa4norTo
Kanyno, 1877-1923), a BMecTe ¢ 3THM HOSBHIIMCH TIEpPBbIe KHHOKPUTHKH-UHTEIUIEKTYabl (Aypesnmo Crnana, 3aaur, Anamo, AHOH,
Banycrpa, nonuzo, Hoit, [Tnuanonu, Payns mu Cant’Omua, Cenesu, Cux, u ap.).

Jlpyroii 0coOEHHOCTBIO BTOPOTO ecsTrineTHs XX BeKa CTaJo MOSBICHHUE B psiiaX KHHEMaTorpa(rucToB MOJIOIBIX MPEICTaBUTEICH
apuctokparun. Paborars B cepe KHHOMHIYCTPHUH CTAHOBIIIOCH HE TOJIBKO MOJHBIM, HO M YPE3BbIUAHO BBITOJHBIM 3aHSITHEM.
Het comuenuii, uto nepsbie aBa necsatwietus XX Beka (1o BerymuieHust Mranum B [IepByto MUpOBYIO BOWHY) ObUIH JTyUIITNMH,
«30510TBIMI» To1aMu KuHO Wtanuu. Kunonpoaykius AnieHHUH OblTa XOpOIIO U3BECTHA BO BCEX CTPAaHAX MUPA. JTO MPOUCXOAMIO
HE TOJIbKO Onarojapst mpodeccHoHaIN3MY U YIUBUTEIBHOM SHEPTUU MOJIOABIX KHHEMATOTpa(ucToB, HO ¥ BO MHOTOM OJiarofapst
BCEMHPHOH ClTaBe M «Marn4eckoil KpacoTe» MepBhIX UTATbIHCKUX KMHOMMB. B 1920 romy Bo BceM Mupe 06pa3 Mrannu acconunposaics
¢ @panueckoii beprunu, JInnoit bopennu, [Tunoit Menukennu, Jlenoii I'n3, [{nanoii (Aunoit) Kapenn, Uranueit Ansmupanre-
Mang3unun, Coasoii ["amione.

KuHOAMBEI 3TOTO Neprosia UIMEITH caMble BEICOKHE TOHOpaphl B knHO Mtanun Bcero XX Beka, U ellie Ha 3ape KMHO OJTydalId MIChMa OT
CBOMX CTPACTHBIX TOKJIOHHUKOB Jaxe n3 crpan Jamsuero Bocroka (SImonnn, Koponescrsa Cuam n ap.). Enie 3agoiro 10 mosiBieHns
TNonmnusyna oxono 20 kpynHbix knHoKoMnanuid TypuHa, Munana, Puma n Heanons, nomMmuMo 1iesioro co3Be3/ust KpOXOTHBIX, HO OYEHb
3¢ dexTHBHBIX «(habpHK TPe3», eKETOTHO CHUMAII COTHN Pa3HOXKXAaHPOBBIX (PHIIBMOB: SKpaHU3aUH U3BECTHBIX JIPaMaTypruiecKuxX
MIPOM3BEACHUMH, IpaMbl, KOMEINH, (hapchl, MPUKIIOYCHUE, (PaHTACTHKY, PEIIUTHO3HBIE M NCTOPHUECKHIE (DHIIBMBI, JOKyMEHTAIbHBIC
JICHTHI.

Xopo1o n3BecTHOH OblIa YIUBUTEIbHAS TIPEAIPUUMUNBOCTD UTAITBIHCKHUX TIPOAIOCEPOB U areHTOB KNWHOKOMIIAHWH B aKTHBHOM
0CBOEHMH phIHKOB BocToka, Asun, Adpuku, Jlatuackoit Ameprku u gaxe CIIA. B Te rozp! nTanbsHcKasi KHHOIPOLYKIHS, B TIEPBYIO
o4epeib, I3BECTHBIX KNHOKOMITAHMI, IPOJIaBaiach Kak B PO3HHUILY, TaK M ONTOM «a scatola chiusay, T.e. BTeMHy10, 03 IIpeiBApUTEIHHOTO
MIPOCMOTPA, «B 3aKPBITHIX KOPOOKax». B Hamm iHu 3By4nT coBepiieHHo (panTacTuyHo nponsomesmee B 1914 rony cencannonHoe
cOOBITHE B MUpE KMHO: «HTallbsHCKoe KnHOHamecTBue B CIIIA», cTaBiiee «4epHBIM THEM», «IOIICYNHOI», He3a0bIBAEMbBIM
YPOKOM [Tl aMEpUKaHCKON KHHOMHIYcTpuu. Menee ueM depe3 10 neT nocnenoBal MOIIHBIN «3a0KkeaHCKUI oTBeT». Mcnonb3ys
0eCIOMOIITHOE COCTOSIHIE UTAIBSTHCKOTO KHHO MOCJIEBOCHHOTO MIEpHo/ia, Ha ANIeHHHHAX (KaK U B COCETHUX EBPOICHCKNX cTpaHax!)
MIPOM30IIIIO TII00ATFHOE aMEPHUKAHCKOE KHHOHAIIECTBHE, BKIIIOUAs CO3/1aHKe (DMITHAIOB KPYIHBIX aMEPUKAHCKIX KHHOKOMITAHUH
(«United Artists» u zip.).

C navasom IlepBoit MUPOBOIT BOWHBI CHTyalus B UTAIBIHCKON KMHEMaTorpaduy B KOpHE H3MEHIIIACh: OHA B OJJHOYACKE ITOTEPsUIa
BCE CBOM PBIHKH, a B YCIIOBHSX BOWHBI €/1Ba BbDKMBasa. OTHAKO TOCIIC OKOHYaHUS BOMHBI OKH/IA€MOTO M OBICTPOTO YITYUIICHUS HE
npousonuio. bonee toro, crano eme xyxe. Kpynueimme kunokomnanuu Typuna, Munana, Puma, Heanonst ctonknaymucs, ¢ onHol
CTOPOHBI, C JKECTKOM KOHKYPEHIIUEH ¢ 3apyOeKHBIMI KHHOKOMIIAHUSIMH, a C APYTOi — OCTPOH HEXBATKOM MPO(heCCHOHAIBHBIX
TEXHUYECKUX M TBOPUECKUX PAOOTHUKOB (MHOTHE MOTHOIM Ha BOMHE WM YIIUTH U3 KMHO). TakkKe «IyIInia» HeXBaTKa PeCypcosB,
Kalirasa, ciabast TEXHHYEeCKasi OCHAIICHHOCTb, TPEOOBAaHNE KMHO3BE3/I CBEPXBBICOKHX TOHOPAPOB, IJI0Xas IOCTAaHOBOYHAS M aKTEPCKast
paboTa; MaJIONHTEPECHBIE, OTKPOBEHHO ci1adble, IIOX0 MPOAYMAaHHbIE CIOXKETHI M CIICHAPHH.

B 1918-1920 rogax raBHON poOIeMOH, CTaBUBIIEH MO/ yTpo3y caMo CYIIECTBOBAHUE HAIIMOHAIBHONW KHHEMaTorpaduu, cTai
TSDKEIISHINI SKOHOMUYECKUI ¥ BHY TPUITOIMTHIECKUH KPU3HUC TTOCIEBOCHHO MTanun, ycyryOuBIIMICS YHU3UTEIBHBIM ITOJI0KEHHEM
B KPYT'y BUEPAILIHUX COIO3HUKOB-TI0OenTeneid. MakTHuecky, B 3TH TOABI MOJOKEHNHE B MTannu npeacTasisiio coboil 3epkaibHoe
orpakenne Poccnn 1917 ropa: cimaboe npaBUTENBCTBO, OCcTpast 60ph0a 3a BIACTH MEX/TY IOJIUTHUYCCKUMH ITAPTHUSMHU, MAcCOBAs
6e3paboTuiia, maicHUE JIMPHI, POCT HEJOBOJILCTBA HAPO/IA, HEMTPEKPAIIAIOIINECs aKIINHU IPOTECTOB BO BCEX PETHOHAX C TIIABHBIM
no3yHrom «Crnemaem, kak B Poccun!» u crpemutenbHas ammsanny rocynapersa (B nocieaytomue 19201922 ronax Hactymaer
«YepHOE ABYXIICTHEY).

Jlpyroii cepbe3Hoit mpobdieMoli 3TOro Imeprojia cTal MoToK «0enoi saMurpannn» u3 osBuel Poccuiickoil ummepun (1918-1919),
pemarh KOTOpyIo MPaBUTENIBCTBO VTamiu ObIIO HE B COCTOSTHUH.

Takum o6pazom, nocneBoeHHoe KMHO Mtammu 1918-1919 ronos, He nMest Kakoi-11O0 rocy1apcTBEHHONW MOAEPIKKH, OKA3al0Ch
Ha ropore HeMHHYeMo# karacTpodsl. C 1enpio 6e30TIararesIbHOro CaceHus HalMoOHAJIbHOW KnHemaTorpaduu B 1919 rony, npu
TIOJIIEPIKKE JIBYX KPYITHBIX (DMHAHCOBBIX yupexaeHuii — «Banca italiana di sconto» u «Banca commerciale italiana», B Tannu 65110
coznano nepsoe knHooOwseuHeHue (Trust) «Corosz Kunemarorpagpucros Urammm» («Unione Cinematografica Italianay — U.C.I.—
AKIMOHEePHAsi KOMIIaHUs) ¢ ycTaBHBIM KarutasioM 30 MiH. up. MHUImaTops! mpoekra — KHHeMarorpaducThI-iipotocepsl Jxysenme
Baparromno, 6apon Ansbepro Paccunu u ap. JJaHHBIH COI03 MPEATIOKII CBOMM WieHaM 3P (EKTHBHYIO HHTETPAIHIO, B3aHMOIIOMOIIb
KHHOTIPOM3BOJICTBA, KOJUICKTUBHYIO AUCTPUOYLINIO M, CAMOE ITTaBHOE, (PMHAHCHPOBAHHUE. 32 HEKOTOPHIM MCKIIOYEHHEM, B €r0 COCTaB
BOIILTH MHOTHC H3BECTHBIC KHHOKOMIIAHWH, K MpuMepy, «Ambrosio-Filmy, «Itala-Filmy», «Gloria-Filmy», «D>Ambra-Film» u ap.
CremyeT oTMeTuTSb, 4to pykoBoacTBo U.C.I. He moTpedoBano oT KHHO(aOpHUK—4ICHOB COI03a M3MEHNTH HA3BAHHS; OTHBIHE B PEKJIaMe
1 TUTpax GUIBMOB K NPUBBIYHBIM HA3BAaHWUSM KMHOCTYIHMH JMIIb 1o0asisiack abopesuarypa U.C.1.

(Jonomaurensho cM. Tenexunet. 2019. 1(6).: Cobbitus.— 9 saBaps 1919.— AL K.)

CoObITHs

1920: B nepsbiii rox cymectoBanus «Cotroza kunemarorpaductoB Urammm» (U.C.1., ocHoBan 9 stHBaps 1919), npuHATEIE MEpHI 110
MHTErpalnnuy KMHOTIPOU3BOICTBA, B3AMMHON TTOMOIIM KHHOCTYINH U (PMHAHCHPOBAHMSI KHHOIIPONU3BO/ICTBA, B IEPBYIO OYEPE/b, CO
cToponsl «Banca italiana di sconto», mpuHecIn cOBEpIICHHO HEOXKHUJaHHBIC, TaXKe ()eHOMEHATbHBIC PE3YIIbTaTHI.

[To maHHBIM DKCIIEPUMEHTAIBHOTO IeHTpa knHemarorpaduu B Pume (Burropno Maprunennu, 1995), HTanbsHCKUX HCTOPHKOB
kuno ([[xan ITeepo bpynerra, Mupko Pruanzomn u np.) B 1920 roxy B Mtanuu 610 cHATO 415 NTPOBBIX PHUIBMOB, U3 KOTOPBIX:
TIOJTHOMETPaXKHBIX — 371, KOpOTKOMETpaXHBIX — 44. Peub nzer o Tex guibMax, KOTOpbIe MOMYYHIIH LEH3YPHYIO BU3Y — O(HIHATBHOE
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paspeleHre Ha 1oKa3 B KuHoTeaTpax. MOXKHO c/ieiaTh MpeAroIokeHNe, YT0 KOJINIECTBO PEabHO CHATHIX (PHIBMOB, C yUETOM HE
TIOJTYYUBIIUX [IEH3YPHYIO BU3Y, ObLIO ropas/o Oombie, yem 415.

Takum o6pazom, B 1920 rogy Hranust o KommdecTBy CHATHIX (HIBMOB (C IIEH3YPHOM BH30M) 3aHsUIA TPEThe MECTO B MUpe: [ epmanus
(513), CILIA (480), Utanus (415), Benmukoopuranus (170), @panmus (113). [6, c. 7]

DakTHUeCcKH, peub UIeT 00 aOCOIIOTHOM PEKOP/IE HTaTIbTHCKOTO KMHOTIPOM3BOACTBA 32 BeCh XX BeK, BKIIF0Uast Hau aHu. K mpumepy,
B ITOCJICBOCHHBIC TOBI CaMBIM TUIOAOTBOPHBIM OBLT 1959—164 dwmnbma; 1972-280; 1980-163; 1988—150; 2000—103; 2010-141;
2018-210 (Bxirouast Kornpoxyknuio); 2019—193 (Bkmouas konpoxykuuio). [1, 2, 3, 4]

Crnenyer ormMeTHTsh, yro npeanpuusteie U.C.1. Mepbl 110 MOIIHOMY HapaIllMBaHWIO KHHOMPOM3BOCTBA TIO3BOJIMIIN U B CIIETYIOIIEM
(1921) romy enBa 11 HE MOBTOPHUTH PEKOPIHOE KOJIMYECTBO CHATHIX (DHIIBMOB, MOIYUYHBIINX LIEH3YPHYIO BU3y — Oornee 350 KMHOJICHT.
OpHaKo B TIOCJICAYIONIIE TOBI HAONIOMACTCs PE3KUH CIIa]] HTAIhSTHCKOTO KHHOMPOm3BoAcTBa: 1924—76; 1925-49; 1929-23.
PyxoBozctBom U. C.I. B IepBBIii TO/1 CBOETO CYIIECTBOBAHMUS OBIIH JIOMYIICHBI CEPhE3HbIC OMIMOKH: OECKOHTPOJIILHOCTh Ka4eCcTBa
KHHOITPOTYKIINH; HEYIOBIECTBOPUTEIbHASI peopraHu3anys (ckopee, ee OTCYTCTBHE) KHHOIIPOU3BOJCTBA C TPEOOBAHMEM CO3IAHUS
BBICOKOKAQUECTBEHHBIX XY/I0’KECTBEHHBIX KMHOJICHT, YJIOBJIECTBOPSIONINX KaK TPEOOBAHNIM MEXIyHAPOIHOTO PBIHKA, TAK U «BKYCOBBIM
3anpocam ImyOnuKkm». PaKTHUECKH CHATOE «KOJIIMUECTBOY» 0€3 «KauecTBay, KaK M OTCYTCTBHE COOCTBEHHOW KPYITHOW CETH KHHO3aJI0B
U.C.L., mpuBeno k Tomy, uto 6osbine 3/4 cHAThIX KnHOJIEHT 1920 rofa HU pa3y He BBIIUTH Ha OONBIION SKPaH, a OCTAINCH Ha CKIIaaax
U.C.I. D1o npuBeso K cepbe3HbIM (PUHAHCOBBIM MOTEPSIM KOMMepuecknx Oankos-uHBecTopoB 1 U.C.1.

1920: Credano ITurranyra (1887—1931) — kpynHbIH KHHONIPOIIOCEp (aKTHBHAS JESTEIHLHOCTH B KUHO ¢ 1913; cTopoHHUK
TTOSIBJICHUSI 3BYKOBOTO KHHO), TPEOOPa30BBIBACT CBOIO KHHOKOMITaHUIO B TypuHe (yupexaeHa rogoM panee — 19 mapra 1919,
YCTaBHOH KamuTal 2 MIIH. JIup) B AKIMoHepHoe obmiectBo «Stefano Pittaluga» («SASP» — Societa Anonima di Stefano Pittaluga).
B coro3 kunemarorpagucros U.C.I. He BcTymaet, HO BHUMATEJIBHO CIIEINT 3a €€ AeATeIbHOCTHI0. B Teuenne nocnenyromux 10 et
Credano [Turramyra craner «maBHOKoMaHaytomuM kuHo Uramim» («Commendatore»), npesugentom denepainy UTATbSHCKIX
kuHemarorpaductos (1925), rmaBHbIM «cnacuteneM kuHo Mtamum» B nepuon ¢ammsma; AO «Stefano Pittaluga» («SASP»)
MIPEBPATUTHCS B KPYIMHEHITYI0 KHHOKOMIIaHU0 MTanuu, B apceHae KOTOpoi Oy/TyT MECATKH JIyUYIINX KHHOIABUIILOHOB, UMYIIIECTBO
CaMBbIX KPYIHBIX NTAIBIHCKNX KHHOKOMITAaHUK-0aHKkpoToB, BKitoyast U.C.1.; Oyxer co3nana KpynHeHas ceTb KHHO3aJI0B 110 BCei
Wrammu (oxono 200 KMHOTEATPOB), BKIIOUAsK JIydIlINe KHHOTEaTphI-TIOKChl: «Poccuam» (Benenust), «Gambrinus» (Praopenmyst),
«Ommnus» (Ienyst), «Excelsior» (Heamons), «Ghersi» (Typun).

1920: B mouckax paboThI M «JTydIei 1omm» B ['epMaHIIo B MacCOBOM TTOPSZKE YE3KAIOT UTATBSIHCKHE aKTEPh, PEXKUCCEPhI, TEXHUUIECKUE
paboraukn. HecMOTpst Ha MosIBIIEHHE NCTOYHUKOB (PMHAHCHPOBaHUS KMHONpou3BocTBa U cozaanue U.C.1., kpaX KHHOMHIYCTpHH
Wranuu cTaHOBUTCS OYEBHUIHBIM B YCIOBHUSX 3aTSHYBIIETOCS TSKEJIEHIIIETO 3KOHOMHUYECKOTO KPU3UCa, YCUIICHHS TOJTUTHIECKON
HECTaOMIBHOCTH U CTPEMUTENBbHON (amm3anuy rocynapeTsa. [2, 8] (mpuioxenue)

HoBocTu KyasTypsl pycckoii dmurpanuu B Utamnn — 1920 roga

(o MarepuanaM UTaJIbSHCKUX apXUBHBIX (POHIOB, OMOIHOTEK, YaCTHBIX coOpaHnii — mpoekT «Russi in Italiax)

25 despanst 1920: B xxypnane «La rivista cinematografica» (n. 4, p. 7) ormyOnuKoBaHa CTaThs

Jxosanuu posertn (Giovanni Drovetti) «My3sika u kuaemarorpad» («La musica ed il cinematografo»). ABTop nmoguepkuBaer
BaXHOCTh TADMOHNYHOMN CBSI3M MY3BIKH M KHHO, @ TAK)Ke HEOOXOTMMOCTH KaK/10i KHHOKOMITAHHM FIMETh CBOETO JIMPUIKEPA, «CIIOCOOHOTO
qyZeCHBIM 00pa3oM CIMThCS ¢ KHHeMaTorpadoM, 00IaaaTh TapoM KHHOBHJICHUS». B kadecTBe mpuMepa aBTop CChUIAETCS Ha PYCCKUX
KHHeMaTorpagucToB, paboTaroNMX B KHHOKOMITAHHH «AMOPO3HO-(QHIIbM»: pa3HbIe SMH30/1bI UX (HIBMA COMPOBOXKIAIOTCS] UTPOM
MTUAHNCTA, UCTIOJIHSIOIIEro MoXopoHHbid Mapi [llonena, 1, Kak MUIIET aBTOP, «BO BPEMS IPOCMOTpa (priTbMa 3TO OKa3bIBAaeT Ha
3pUTENeH CUIIBHOE YMOLMOHAIIBHOE BO3IEHCTBHE, HAKIIAABIBAECT HOBBIH, CTPAHHBIH, TUPUUECKUI OTIIEUaToK» [7].

Becna 1920: Anexcannp ITopoupsesny Apxunenko (Aleksandr Porfir’evi¢ Archipenko, 1887—-1964) npurnamen st ygactus
B XII MexxayHapomHO# XyJI0)KecTBeHHO! BhIcTaBKke B Benerun (BeHernmanckas OMeHHase) — Ha TUIOIIAIKE PYCCKOTO TTaBIIILOHA
«[lepconanpHas BeicTaBKka Anekcannpa Apxunenko» («Mostra individuale di Alexandre Archipenko») [7].

25 mas 1920: B xypHaie «La rivista cinematografica» (n. 10, p. XII) omy0nikoBana 3ametka «Taresaa [Tanosa» («Tatiana Pauloway)
¢ coobmennem, uro Taresna [1aBnosa (Tarbstna [TaBnosa 3eiitman) BepHyinach u3 [laprka B TypuH [uist ygyacTus B CbeMKax (HiIbMa
KnHOCTynuu «Ambrosio-Filmy, pexuccep Dpmanno [xeiimonar (Ermanno Geymonat) «XKenckast [onrogay» («Calvario di donnay):
«Bwmecre ¢ Helt Oyner urparb IpeKpacHbId PyCCKUH aKkTep, KOTOPOTro MBI yxe olleHmwH B «PokoBoit opxunem» («Orchidea fataley).
Takxe ormMedeHo, uto (ribM Oyner cHuMarh oneparop [Taomo bekkapus (Paolo Beccaria), yacts cheMok mpoiinet B Pume [7].
Becna 1920: Tannesanbnas Tpynma «Balli russi Leonidoff», co3nannas 6anepunoii n xopeorpadom Enenoii [Tncapesckoii (Elena
Pisarevskaja, cMm. HIDKe — «DPHIBMBI» ), TBOpUecKHi niceBronnM Mieana Jleonnnodd (Ileana Leonidoff), n pexunccepom-¢pyryprcrom
Aunbio Momunapu (Aldo Molinari) BiepBble BbIcTymmIa Ha ciieHe puMckoro tearpa Kyupuno (Teatro Quirino). Tpymma cocrout n3 20
yesoBek; Miteana Jleonunodd smnsiercst xopeorpadom U TaHIOBIIHULEH, Ab1o MonnHapyu — nMIIpecapyo, clieHorpad 1 KocTIoMep.
W3 ymcna TaHIIOBIIMKOB M MUMOB, MHOTHE TO/IbI BRICTYNaBIINX B Tpymie Wineans! Jleonnnoh¢d Ha HTANBIHCKHAX U 3apyOeKHBIX
CIIeHaX, CJIC/yeT BBIACIUTH HeKoTopoe nMeHa: [Imutpuit PoctoB (Dmitrij Rostov), JImna Mapckas (Lida Marskaja), Koncrantnn
Yepxkac (Kostantin Cerkas), Bopuc Uepsces (Boris Cerjasev), ['eopruit Camoitnos (Georgij Samojlov), 6osrapka Acs Kazapepcka
(Assia Kasarevska) u mosnbka Enena SI6xuncka (Elena Jabchinska)».

2 nrons 1920: «B Pume yupexnen «Komurer no nonnepxke pycckux B Mramum» / il «Comitato di soccorso ai russi in Italia»
(«Ilocneonue nosocmuy, Ne 31, 2 uions 1920, c. 3), B cocraBe kotoporo, cpenu npounx, K. JI. Beitnemromnep (K. L. Vejdemjuller —
cm. Hwke), H. Kapabuescknii (N. Karabcevskij), A. A. ITnemees (A.A. Plesceev), H. A. Ilerposckast (N.A. Petrovskaja). Komuter
pacronaraet puHancamu B pazmepe 25.000 JHp OT pycCKOro HOCOoIbCTBA.

(«ITocennme HoBOCTH», Ne 54, 29 mions 1920, c. 3 /«Poslednie novosti» n. 54, 29 giugno 1920, p. 3) [7].

25 mrons 1920: B xypnaie «La rivista cinematografica» (n. 12, pp. 28-29) ony6nikoBan « Ciucok Jryamunx GpriibMoB / DKCKITIO3UBHASL
npoayknust. I'pynma ¢puasmos 1920-1921»; B mpecTnKHBIN CIMCOK BKIIIOYeHBI GMiIbMbl: «PokoBas opxunes» / «Orchidea fa-
tale» (axrepsl: Tarpsina [1aBnosa [Tarestna [1aBnosa 3eiitman], Ocun Pynuu [ncesnonnm Ocumna Mnenya @panknnal, Muxaun
WBanosnu Basny; pexxuccepsl: Anekcanap Huxonaesnu Ypansckuii u Anexcanap Haymosna Pozendensn) n «Llens» / «La catena»
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(c MOA3aroI0BKOM: OPUTHHAIBHBIH CIOKET PYCCKOTO MCKYCCTBa; akTephl: Tarpsna [laBnoBa, Ocun Pynny; pexxuccep A. Ypanbckuii).
25 wrons 1920: B xypaane «La rivista cinematograficay (n. 14, p. III) omy6nukoBana crares «Huro-UnHeMa' OKOpSIET eBpONeHCKUe
peiakm» («La Cito-Cinema alla conquista dei mercati europei»).

«ArentcTBo «Cito-Cinemay 0CyIeCTBHIIO MOMBITKY IITYpMa POCCHICKOTO PhIHKA, OTHAKO, TPUHUMAsi BO BHUMaHHUE Ype3BbIUaiiHOe
TOJIOKEHUE B 3TOH CTPAHE M CYIIECTBYIOLINE OTHOMICHHS ¢ APYTUMH €BPOIICHCKUMHE rOCyIapCcTBaMHy, [...] IOTepIeno Heynaay.
[To3xe u3 nenTpanpHON Poccnu mocTynuiy 3asBKH Ha «ITOKa3bl B OmkaiieM BpeMEHH NTAbIHCKUX KHHO(QHUIBMOB B KHHO3aJIax
Ounnstauy, Scronnu, Kyprnsunuu (Jlarsun) n Ykpaunsn [7].

'«Cito-Cinemay — HallHIOHAILHOE areHTCTBO 0 MPOKATY UTAJBSHCKUX (DHIBMOB 32 PYOSIKOM.

10 oxtsa6pst 1920: B xypnaine «La rivista cinematograficay (n. 19, p. XXI) onyonukoBana 3ameTka «B kuHOTEaTpax AJeKcaHIpU»
(«Nei cinema di Alessandria»). «B canone I'epcu (Ghersi) noxasan gunom «Iloyenyic Cupano», 8 Komopom, cpeou npouux, colepaid
ponv akmpuca Taresina Topka (Tat jana Gorka); 6 kunomeampe «Bummopusy (Cinema Teatro Vittoria) 6 npocpamme nokasa ykasam
@unvm «Jlopn bnadd» («Lord Bluff»), ¢ popmymuposkoit

«OpUTHHAIBLHEHIINIT», TIOYYMBILIMH OTPOMHBIN ycIiex Oaroyiapsi BEMMKOJICITHON aKTePCKOH Urpe, B IIEPBYIO odepens akrepa PyHuya,
(ncesoonum Runi¢ — di Osip I1yi¢ Fradkin)» [7].

10 oxTs16pst 1920: B xypnaine «La rivista cinematografica» (n. 19, pp. 60-61) onyonukoBano cooduienue: AKInoHepHoe 00IecTBoO
«Dante Orlandini» nproGpeio poccuiickue GHIBLMBL, KOTOPBIE OYTyT UMETh CaMblii OOIBIINI 3pUTEILCKUI YCIIEX»; CPEIH TIPOUNX
Ha3BaHMH BbieneH GuibM «Ckaska iooBu» («La favola dell’amorey) B KOTOpOM pOJIN HCTIONHWIIH «/1Ba UCKITIOUUTEIBHBIX apTUCTay:
Pynnu (ncesnonnm Ocnna Uibnua @panknna) u Bepa Bacuisesna Xonoanas (Vera Vasil’evna Cholodnaja) [7].

10 HOs16pst 1920: B xypHaie «La rivista cinematografica» (n. 21, p. XXIII) omy6nukoBana 3amerka «Bapsapa Slnosa» (Varvara
Janowa): «KpacuBas u a1eranTHasi pycckas akTprca Bapsapa SIlHOBa MOKMHYJIa KHHOKOMITAHUIO « AMOpo3no-PriibM» mocie
OKOHYaHUsI CheMOK Jpambl «llotyxmme riaza» («Pupille spenten)» [7].

20 Hos10ps 1920: «Kpemnuer cnasa Buononuenucra Anexkcanapa bapsmckoro (Alexandre Barjansky; bapsiackuit Anexcanap MuxaitioBud;
Onecca, 1883 — Bproccenb,1961). B pekinamuom nictke Tearpa PeiiHax', riae coctosicst KoHIEpT bapsHCKOro (B COMPOBOKICHUH
nmanuctku Coppr PpaHIry30BOi), 0 HEM HAIKCAH CIIETYIONINN XBaleOHBII OT3bIB:

«...Anexcannp bapsHckuii, Kak 1 OOJBIIMHCTBO CAMBIX M3BECTHBIX PYCCKHUX MY3BIKAHTOB, SIBIISICTCS CAMOYUKOH [...]. Buomonuemuer
C EBPOICHCKIM UMEHEM, KOHIIEPTHI KOTOPOTO CPBIBAJIM alUIOANCMEHTHI BO BCEX CaMbIX KPYNHBIX ropozax ot Jlongona o [apwka, ot
[Terporpana 1o Puma, 4To CBUIIETENBCTBYET O HEM Kak 00 apTHcTe, TocTUrieM 0ombiIoii crnasbl. [1o cBoeit npupose oH HacToANi
HJICAITUCT; B CBOE TBOPYECTBO OH IMIPHUBHEC OTIEYATOK CBOEH CTPACTHON MHIMBHUIYaJILHOCTH, B KOTOPOH, TEM HE MEHEE, MOXXHO
pasnIsAACTh CTUTMBI €TI0 Pachl; MPEIBECTHUK CMEIOH 1 Oe3rpaHNuHON CBOOO/IBI, TIOJIHBIH TANHCTBEHHBIX MPOTHBOPEUHIA, B3JIETOB
1 pa3oyapoBaHMi, HO BCET/Ia OTKPHIBAIOIINI HOBBIE Aaiii. becKopbIcTHE M MEUTATEIBHOCTh BEHYAIOT €ro OOraTyio TBOPUYECKYIO
Hatypy» [7].

'Tearp Peiinax / Il teatro Reinach (1500 mect); noctpoen B 1871 rony B [Tapme Ha noxkeprBoBanue (71.597 nup) dppankdyprckoro
6ankupa Ockapa Peitnax; B 1939 rony 6su1 nepenmenosan B «Tearp Ilaranunmy»; paspymeH B 1944 rogy nocne aBHannoHHON
6ombapaipoBku ropona — A.K.

nekadpb 1920: [Mo unnmaruee Kapna Jlroneurosrya Beiinemromnepa' (Karl Ludvigovi¢ Vejdemjuller) B Pume, Ha mnomanu del Popolo,
18, OBUT OTKPBIT KHIDKHBIN Mara3uH — n3/1arelbeTBO «Slovo-CrioBo» ¢ 1eNbIo MPOIaskKK ¥ pacpOCTPaHEHUsI PYCCKUX U (paHITy3CKUX
MyOIMKaIni, a TakKe Kak MECTO BCTPEUN PYCCKHUX, MTPOXKHUBAIONINX B cronuie Mramu. KamkHbli MarasuH-u3aaTeabeTBo «CI0BO»
MpeKparui cBoe cyuiecTBoBanue B koHue 1921 roxa [7].

Ilepesoo Apmypa Kypawa

'Beiinemromtep Kapi Jlronuroeud (TBopueckuii ncesnonnM Muxamn JIHenpos), pox. 1871 romy, xKypHaIUCT, HCTOPHK, OOIECTBEHHBII
nedrens, B tanuu 3aHuMancss BONpocaMH COLMONOTUU U collManbHOoN s3koHoMuHU. C koHna 1916 rona — nupexrop Pycckoro
Wucruryta B Muiane (BIociIeACTBUNA MHCTUTYT ObLT iepemMertieH B Pum). 1920-1921 ronoB — qupexTop U31aresbeTBa / KHHKHOTO
marazuHa «CioBo» (Pum); BosmokHO, B Hadauie 1920-x rooB BepHyicst B Poccuto. Jlanbreiimas cynpba Belinemroniepa HensBecTHa.
Tpyner: «Hauano u koner; adconrornzma Bo @pannum» (CII6., 1906), «IIpocuysmmuiics Kurait» (Cr6., 1911), «Yrto Takoe Boist
u 1eib TMIHOCTH?» (kypHan «O0pazosanue», 1908); odumpusril Tpyx — 1 Tom «Teopus Liernoctu» (1917, nomxen OblT BEIATH
B IIETPOTpaICKOM H3naTenbeTse « Ku3Hb n 3Hanue»); 1917/1918 (?) «Mcropust pycckoii peomonni» B Tpex Tomax (Tom I — «Crapsrit
nopsipox»; ToM 11 «Kpymenue craporo nopsinka», Tom 111 «Co3unanie HOBOro mopsiaikay), cyapda 3Tux paboT HEM3BECTHA; OpoIIopa
«Pycckas peBomonus u coro3HUKM» («La rivoluzione russa e gli alleati», xypnan «La Russia», Pum, 1918); «MHOCTpaHHBII KanuTain
u CCCP» (Mockga, 1925) [7].

[TyOmukarym

1920: nepBblit uranbstHCKU KNHOKpUTHK CedacThsiHo Aprypo Jlyunann (Sebastiano Arturo Luciani, 1884—1950; knHOKpHUTHK,
TEOPETHK KHHO, KOMITO3UTOP, My3bIKOBE/) IMyOnuKyeT B Pume Opomurtopy «B cTopoHy HOBOTO McKyccTBa — KnHeMarorpaday (Ver-
so una nuova arte: il cinematografo. Ausonia. Roma, p.72). B cBoem nuccnenosannu Jlyunanu, B 4aCTHOCTH, IOAYEPKHUBACT, YTO
«B OTJIMYHE OT Tearpa, y HOBOTO NCKYCCTBA MMEIOTCSI OTPOMHBIE M (paHTACTHUECKNE BO3MOXKHOCTH, IJI€ CBET M PUTM SIBIISTIOTCS
OCHOBOTIOJIATAIOIIIMID).

(Kapukarypusiit noprper Jlyunanu; aBrop Michele Castellaneta, 1913).

1920: B Pume Boixonut B cBet Opomropa Mapuka [Tackyane «VMckyccTBo coznanus cioxera uist kuHemarorpada» (Marica Pasquale
«L’arte di fare un soggetto per cinematografo» — Fileti & C.— Roma.— 40 p.). B HacTosi1ee BpeMmst JaHHast OpOIIIOpa IMo-IPEeXHEMY
BBI3BIBACT OOJIBIION MHTEPEC (MIEPEN3IACTCS, INTUPYETCS ), @ TAKKE AACT XOpOoIIee pe/ICTaBICHHE «KYXHI» CO3/IaHNsI KHHO(PHUIEMOB
neproga Bemnkoro HemMoro. ABTOpP BBICTYIAET B POJIM KyUUTEISH», JOCTYITHBIM SI3BIKOM JAET MOPOOHbBIC HACTABICHHS, COBETHI,
00BSICHEHHUS] HAUMHAIOIINM CLIEHAPHCTaM: B BEIOOpE CIOJKeTa, M3JIOKeHHEe (HiIbMa Ha Oymare, HallMCaHWe TUTPOB (C YIETOM CIEH,
UX TI0CIIEI0BATENIEHOCTH, TIEPEXO/I0B, IOTHYHOCTH, KaK y/Iep>KaTh BHUMAHUE 3pUTEIIS U €ro NOHUMaHUe KaX/I0To ACHCTBHS),
HasBaHue priIbMa («XOPOUIHH GHIBM JOIKEH UMETh XOPOIIee Ha3BaHNUE» ), KOHTPOJIb CbEMOYHOTO U MOHTXXHOTO MpoIecca:
C «MOMEHTA, KOT/Ia TUIEHKA BCTABIISICTCSI B KHHOKAMEPy, U /10 €€ MOHTXHOH 00PE3KM»; aKTUBHOE y4acTHe JaKe IPH CO3aHuN
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KHHOA(UIIH, BEIOOpa «XOPOILETo Xy/T0XKHHUKA 33 XOPOIINE JCHBI'M» | T.JI. DTO HE JOJDKHO BBI3BIBATH YIMBIICHHE, TAK KaK Ha 3ape
KHHO POJIb «M3BECTHOIO CLIEHAPUCTA» CUUTAIACh BayKHEE MIOCTAHOBIIMKA U aKTEPOB; KaK MPAaBUIIO, KPUTHKH PACCMAaTPUBAIN UMEHHO
CIIEHAapHCTA, a He pexkuccepa (1) «cozmaresnem», «TBOPIIOM» (priIbMa; 3a9acTylo Ha aduIax MepBbIM CTOSUIO MMl UMEHHO CLIEHApUCTa
(JIOTIONTHUTENBHO — CM. HIKE «DritbMbI») [2, 8].

JomomauTtenpHbIe NCTOUYHUKY: https://immagineweb.files.wordpress.com/2017/02/immagine28new.pdf,

https://www.ilcinemamuto.it/betatest/riviste-e-monografie/monografie/
(mpusOKEeHNnE)

Tema Poccun B utajbsiHckux nyonukanusax — 1920 rona

(o MarepuanaM UTaJIbSHCKIX apXUBHBIX (POHIOB, OMOIHOTEK, YaCTHBIX coOpaHnii — mpoekT «Russi in Italiax)

CornacHo nccnenoBanuio «Russi in Italia», B 1920 rogy B MTanuu Beimum B cBeT 53 myOnukanuu (poMaHbl, pacCKa3bl, MbECHI,
cOOpHHKHN CTHXOB, MOHOTpadun), cBI3aHHbIe ¢ Poccueii: mepeBoaHas xynoxecrsennas sureparypa (Ilymkun, JlepmonTos, Kpbuios,
JloctoeBcknit, biiok, Uexos, Kynpun, ['apumn, Aaapees, ApupioamieB, ABEpUeHKO | JIp. ), HoIUTHYecKas uteparypa (Kpornorkus,
Jlarnmay-Annanos, Cnonnm, BonoBo3os, 3en3uHoB, Bomkouckuii, [Tymnbese, Parcom, Hukkorte, Banaepmum u ap.).

B nranbstHCKOI nepuoandeckoit mevatu (raseTsl, xKypHaisl) B 1920 rogy 6610 ommybnaukoBaHo 515 crarei, nMeronye OTHOILCHNE
K Poccum [7].

ITepcounbt

20 suBaps 1920: B Pumuan (Ommmusi-Pomansst) poaniicst @enepuxo @emmnan (Federico Fellini, 1920-1993), onnn n3 kpynHeHImx
PEXKHCCEPOB MUPOBOTO KMHO, CIIEHAPHUCT, ITHCATEIb, XYJOKHUK; 12 pa3 HOMHHUpOBAJICS Ha noxydenue «Ockapa»; o0aaaTens mecTH
npemuit «Ockap» (1957, 1958, 1964, 1976, 1977, 1993); «3omotoit mansMoBoii BetBm» MK® B Kannax (1960), raBHb1i mpu3 MKD
B Mockae (1963, 1987), «3onotoii ne» MK® B Benennu (1985) u ap. Llurara: @umrHu Ha3bBall ce0st «pEMECICHHIKOM, KOTOPOMY
HEYero cKasaTb, HO KOTOPBIN 3HAET, KaK 3TO cKa3aTh» («un artigiano che non ha niente da dire, ma sa come dirlo»).

1920: B Apmenuu (110 IpyruM UCTOYHHKAM, BO3MOXHO, B CtamOyine) poauics Imayko Buamm (Glauco Viazzi, HacTtosiee uMs
FOcux Xospen Ampadsn / Jusik Hovrep Achrafian, 1920-1980), KHHOKpUTHK, TUTEpaTypHbIH KpuTHK. [TyOnuKoBascs B xKypHaiax
«I1 Fascio», «Libro e Moschetto», «Cinemay, «Sequenzey, «Bianco ¢ nero»; HeKOTOpbIE pabOTHI OBUIH TIOCBAIICHBI UCCIICTOBAHUIO
coerckoro kuHO (Il cinema sovietico.— Parma, Maccari, 1949; Il cinema sovietico.— Parma, Maccari, 1950.). OcHoBarens
nznarensckoro goma «Il Poligono» (coBmectHo ¢ Ugo Casiraghi); nntepecoBancst GyTypru3MOM M aBaHTapAW3MOM; OITyOJIMKOBAI
(camocTosiTenbHO M B coaBTOpcTBE ¢ Vanni Scheiwiller) Heckonbko nostndeckux coopankos (Poeti simbolisti francesi.— Torino,
Einaudi, 1976; I poeti del Futurismo: 1909-1944.— Milano, Longanesi, 1978; Dal simbolismo al deco: antologia poetica cronologi-
camente disposta.— Torino, Einaudi, 1981 u ap.). Corpyaunuan ¢ smreparypusimu xypHanamu «I1 Ponte», «Belfagor», «I1 Verri»
" ¢ m3pareibcTBoM «Editori riunitiy».

1920: B Meccuna (Cnnmumist) ponuicst Ouuo [posennane (Enzo Provenzale, 1920-1990), mpoxatocep, cueHapucT, pexuccep. B kadecTse
crenapucra (¢ 1947 roga) u AupeKkTopa KWHOMPOU3BOACTBA COTpyAHIYaN ¢ DeyunHN (MMEITH MECTO CIIOKHBIE B3aHMOTHOIICHUS ),
®panuecko Posu, JIykuno Buckonty, bepuapno bepromyqun.

18 deppans 1920: B I'enye pommics @panko Cunba (Franco Silva, nacrosiiee nmst Francesco Vistarini, 1920—-1995), kunoaxrep.
OxoHuYMIT DKCHEpUMEHTAIBHBIN eHTp KuHeMarorpaduu (1938). O6nanan amieTHIeCKUM TEI0CIOXKEHHEM, Oiaroapsi 4eMy MHOTO
CHUMaJICS B 0OEBHKaxX M NPHUKIIOYECHIECKHX JIeHTax (33 ¢uibma). OHa n3 MydIInX NIaBHBIX POJICH — KOMaHIUP-TIOABOHUK JIynmku
@eppu B BoeHHOM puibMe «Mumnap» («Cabotax Ha Mope», 1954, pex. @panuecko [le Pobepruc) / «Mizar» (Sabotaggio in mare,
regia Francesco De Robertis).

3 mapra 1920: B Pume pomuncst Opmanno JJonaru (Ermanno Donati / ncesnonnm Louis Mann, 1920-1979), npoxtocep, crieHapHcT.
[Tpomtocuposan 43 ¢unbpma pexuccepoB Tunro bpacc, Jamuano JJamuanu, Cepmxno KopOyuaun, Maypo bononsnnn, Kammio
Mactpounnkys, Pukkapno ®@pena u 1p. ABTop 3 KMHOCIIEHApHEB; poib Benackeca B mpukitoueHuIeckoM dpuibme «Jlon Llesapp
i bazan» («Don Cesare di Bazany, pex. Pukkapmno ®pena, 1942). Harpaxxaen HarpioHansHON KuHONIpemueit Mranmu «/laBum au
Jonaremno» (myummmii npoarocep) n «CepedpstHoi JIeHToM» (Tydmmii npoatocep) 3a uibM «Jlens coBe» (1968, pex. [. Jamuann).
B 1950 rony ocnoBan kuHokoMnanuto «Athena Cinematografica» (coBmectno ¢ npoatocepom Jlynmku Kaprientsepu, 1920-1987),
M03Xe TIepeHMEHOBaHHYI0 B KWHOKoMMaHuio «[lanmay.

31 mapra 1920: B bpeusst (JlJombapmust) ponwmiicst Mapuo Uekku I'opu (Mario Cecchi Gori, 1920-1993), onun 13 caMbIX H3BECTHBIX
UTANBSHCKUX NpojtocepoB (6onee 200 ¢pmibMoB), cieHapucT (coaBTop 9 KMHOCHIEHApHEB), akTep; oTert Burtoprno Yekku ['opu
(pon. 1942, mponrocep, nMpeArpuHUMATENb, TOMUTHK). [Ipoarocnposan ¢punbsmel Oemmman, Mapro Monnuenu, luno Pusn, Otrope
Ckomna, /lamnano lamuanu, Cepmpxuo KopOywun, Kapno Bepnone, /xanan Amenuo u ap.

Harpanpr: HanmonansHast kuaonpemus: Uramuu «dasun qu Jonaremmo» — 1964, 1967, 1971, 1980, 1990 (sryummuii mpoarocep 3a
¢usM «Typue»), 1990 ([laBux 3a kapwepy); kunonpemus: «CepeOpsinast nenta»: 1972, 1982, 1989, 1991, 1995. B 1990-1993 romax
SIBIISICS TPEe3UICHTOM (yTOOIBHOTO KiTyOa « DHOpEeHTHHA»; TOCMEPTHO HOMUHHPOBaH Ha «Ockap» («JIyummit prrem 1996 romar)
n ynocroeH npemMuul BAFTA («JIy4mnii HeaHTIOsI3pIYHBIN (QUIBM») 33 OAHY U3 CBOMX MOCIEAHUX padoT — (uibeM «Ilouranbon»
(«Il postinoy, pex. Maiikn Pandopn, Maccumo Tpounsu, 1994; Beimen Ha S5KpaHbI TOCIIE CMEPTH MPOJIIOCEPA).

He6onpimme ponu B knuno: kunokoMenuns «Uynosumay («I mostri», pex. JJuro Pusu, 1963) — ponb «mepBoro omrpadoBaHHOTO
BOJIMTEIISH» B ATIM30/IC «3aca/ia BO3JIE ra3eTHOro Knockay (nmst ['opu B TMTpax He yka3aHo); kuHokomenus «Henctossrit» («Scatena-
to», pex. @panko MunoBsuHa, 1967) — ponb crenuanicra 1o pekiaame; knnokoMenust «Cuar-Cunry («Sing Singy», pex. Cepmkuo
KopOyuun, 1983) — ponb komuccapa rnoauiuu (uMst [opy B TUTpax He yKa3aHo).

21 ampens 1920: B Munane poamies Heno Pusu (Nelo Risi, 1920-2015), pexuccep (14 urpoBbIx, 3 TOKyMEHTaJIbHBIX (HIBMOB),
1oaT (aBTop 19 mosTHYEecKUX COOPHHUKOB), TUTEPATYPHBIN / OITUYECKUH MTEpeBOTUHNK, clieHapucT. Harpana: «CepeOpsiHast nenTa»
3a JIy4qIIui KopoTKoMeTpaxHbld GpuibM «bparbst Pozemmmy» («I fratelli Rosselli», 1960).

24 anpeuns 1920: B Canepno (Kammanust) poguicst Yro Iuppo (Ugo Pirro, mactosimee umst Ugo Mattone, 1920-2008), onun u3
CaMBbIX M3BECTHBIX UTATBSHCKHX CLEHApUCTOB XX Beka (56 KMHOCLEHApHEB), ucarens (14 KHUT — 1oBecTH, poMaHsbl). SBisiercs
€IMHCTBCHHBIM UTAJBSHCKUM CIEHAPUCTOM, HOMHHUPOBAHHBIM Ha JiBe npeMun Ockap B 1972 rofy: 3a OpurnHaIbHbIA ClICHApUit
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¢umpMa «CreacTByE TIO 1SNy Tpak/laHHHA BHE BCAKUX Too3penni» («Indagine su un cittadino al di sopra di ogni sospetto», pex.
Onwmo Ilerpu, 1970) u 3a amantupoBanHblii cueHapuii GribMma «Cang @uHIU-KOHTHHI» IO OMHOMMEHHOMY poMaHy JI>KOpIKHO
Baccanm («ll giardino dei Finzi-Contini», pex. Burtopro e Cuka; cuenapuctsl — Burroprno bornuennu, Yro [Tuppo; 1970).

5 masg 1920: B Heanrone ponuics T'oddpeno Jlombapno (Goftfredo Lombardo, 1920-2005), 3HameHHTHIN Tipojtocep («Ipoarocep
CTaporo CTHIIS», «MaJIeHbKH Jlyde»), CbIH ocHOBaTeNst KHHOKoMITaHuH « Turanyc» I'ycraBo JlomOapo n kunoakTpucs! «Jlema ['m3»
/ xmzenpaa Jlombapan); orer; npoatocepa I'ynno Jlombapau. B 1938 romy okoHUYMIT YHUBEPCHTET (CaMblii MOJIOIOH BBIITYCKHUK
Wranuu!) — tema AUIUIIOMHOM paboThl « ABTOpPCKOE NMpaBo B KMHeMarorpaduueckoil padorey». IIpoarocnposain ¢punbsMel Jlykuao
Buckonrtn, Cepmxno KopOyuun, Paddasmno Maraparo, [[>xoBanan Poxkapan, Banepuo 13ypmmau, Hannu Jloit n ap. 3annman
PYKOBOJSIINE MOCTHI Pa3HbIX KUHOCOI030B Uranuu. Harpansl: «3010Tast Meaanb — KU3Hb B KUHO» — 1954; HannoHanbpHas
kuHonpemust Utammn «dasun qu HoHaremio» —1956, 1958, 1961 («Poxko u ero Opatesi»), 1961 («Jleomapmy); 1974, 2004 («JaBux
CHEHAIbHbIN») U Jp.

12 mas 1920: Bo ®nopenuun poawics Penaro Typu (Renato Turi, 1920-1991), akrep, oquH U3 JTyUYHINX UTATBIHCKUX aKTEPOB
nyomspka (061a1ain ryOOKMM, YHHBEPCAIBHBIM TOJI0COM ), TUPEKTOP UTAIBSIHCKOTO TyOssiKa.

15 nrons 1920: B Pume poguics Ansoepro Copau (Alberto Sordi, 1920-2003), Benuknii HTanbsSHCKUI akTep, KOMHK, PEeXHCCED,
CIICHApHCT, KOMIIO3UTOP, NIeBell, akTep Ayorspka. Coirpain okono 200 KHHOPOJIEeH, SIBISCTCSI OTHUM U3 «MaTazopoB» KOMEIUH I10-
nTanbstHCKN (Hapsny ¢ Yro Tonbsiunu, Butroprno ['aceman, Huno Maundpenn).

9 mrons 1920: B Munane poxmicst I'ynno I'yeppacno (Guido Guerrasio, 1920-2015), pexuccep, ClieHapuCT, KHHOKPUTHK, TTHCATEIb,
MoHTaxep. ABrop 21 ¢unbpma. HanbonbIryro n3BecTHOCTh NONyYHiIH KMHONEHTHI «Cexpernast Appuka» (1969) n «Adpuka modnut»
(1971). INocnenneit padbotoii pexuccepa cran GuinbM «Mrtanus B mkame» («Italia in pigiamay, 1977) — cBoero pona uccieoBaHne
TIOPOKOB, MOBE/ICHHS UTAIBSHIIEB 110 OTHOLICHHUIO K KEHIIMHAM.

28 mrong 1920: B Monransro au Kactpo (Burtep6o / Jlatmo) ponnnace Jlea [Tanosanu (Lea Padovani, 1920-1991), monynsipras
B WTanun aktpuca Tearpa, KWHO U TeaeBuaeHus. Paborana c myunmmu pexxuccepamu Uranuu: TarbsiHa [TaBnoBa, Maprno Kamepunm,
JIxysene [le Cantuc, Anpno @adpunm, [Jamuano Jamuanu, Iuno Pusn, Aneccannpo brazerru, Crero, Mapuo MoHmdemm u ip.
31 mronst 1920: B Munane pornuitack @panka Banepu (Franca Valeri, nacrosmmee nmst Franca Maria Norsa), oHa U3 caMbIX MOIYISIPHBIX
B Utanun akTpuc Tearpa M KMHO, CLICHAPUCT, PEXKNUCCEP ONEPHBIX CIEKTAKICH.

17 Hosi6pst 1920: B Pume ymep Mapuo Kazepuan (Mario Caserini, 1874—1920), oaus 13 caMbIX BEJIMKHX KMHEMaTorpaducros Mranin
IIepro/ia HEMOTO KMHO, pekuccep, akrep. Padoran B kuHO okono 15 ner (B Pume: «Unnecy, « Tudp dunbemy/«llezapsy»; B Typune:
«AmOpo3no Punbm», «Kazepuan Ounbm»). Chsit okono 130 kuHOEHT (McTopryeckne GUIIbMBI, KOMEANH, METOIPaMBbl), OOJIbIIAsT
4acTh KOTOPBIX yTpaueHa. ABTOp 3HAMEHHUTON JTF000BHOI ipamsbl ¢ yuactueM Jluner Bopenmu (1884-1959) «Ho mo60Bb Most He
ymper!» («Ma I’amor mio non muore!», 1913) — 3HaK0oBO# B HICTOPUHU UTAIBSHCKOTO KHHO.

(mpusOKEeHNnE)

Poccniickne / cnaBsgHCKHE pexKHCCePBl, aKTepbl, ciieHapucTsbl B kuHo Utannu 1920 roga

B coopnuuke puibpmoB 1920 roma SLIK [6] HekoTOpBIe MIMEHA POCCHHCKHX / CIIABSIHCKMX aKTEPOB YaCTHYHO N3MEHEHBI MIIN SBIISIOTCS
TBOPYECKUMH TICEBJIOHUMAMH; T10 MPUYNHE OTCYTCTBHS HH(POPMAIIMN 3T NMEHa HE 3HAaYaTcs B CIIUCKE PYCCKUX AIMUTPAHTOB (IIPOEKT
«Pycckne B Utanuu: cioBapb») n TpeOyIOT yTOUHEHUSI.

[Mucapesckas Enena Cepreesua, Jleonnnodd Nneana / Leonidoff Ileana (1893—1968; akrpuca, 3HaMeHUTHII OaneTMeiicTep, «koposiesa
pycckoit smurparnun B Utanum») — B 1920 rony cusnack B 3 dunbMax: pexuruosnas napama «fOnnds u Onodepn» / «Giuditta e
Oloferne» (cM. @unbMbl); punbM-Konoce «Csitas bubmusy / «La sacra Bibbiay (cm. @unbMmer); npama «Iloner nanens» / «Il volo
degli aironi» (cm. @umeMel); [6, ¢. 160, 300, 390]

Pozendensn Anexcanap Haymosuu / Rosenfeld Alessandro (pexuccep, akrep) — B 1920 roxy cusn 3 ¢unbma: qpama «PokoBast
opxuzes» / «Lrorchidea fatale» (coBmectHo ¢ Ypansckum; cm. @uibMmer); npama «llens» / «La catenay (COBMECTHO ¢ YpallbCKUM;
cm. Gubmen); komenus «Jlopa bragd» / «Lord Blufth (cM. @uibMbl); TouHbIX OMOrpaduyeckuX CBeACHHH HET; [6, . 66, 187, 249]
VYpanbcknit Anexcannp Hukomaesna / Uralsky Alessandro (pexwuccep, B 1920 roxy cusit 3 ¢pmnema: npama «llens» / «La catena»
(coBmectHO ¢ Pozengennaom; cm. @uitbMbl); KpuMHUHAIIBHAS ipama «Menaib 1 ee 00opoTHas cropona» / «La medaglia e il rovescion»
(cm. @utbMBl); pama «PokoBast opxuzest» / «Lyorchidea fatale» (coBmectHo ¢ Posendenbiom; M. OritbMbl); TOUHBIX OHOTpadUIecKix
CBEJICHUI HET; [6, c. 66, 203, 249]

[TaBnosa (3efitman) Taresina [TaBnoBHa / Pavlova (Pawlova) Tatiana (3HamMeHHTast pycckasi / HTaJIbSHCKAs aKTpHca Tearpa U KMHO,
peKHccep, Mearor, BEIAOIIUICS esiTenb KyasTypbl Uramun); B 1920 roay ceirpana maBHbIe pony B 2 ¢uiibMax: apama «llensy /
«La catena» — (cm. @mpMel); apama «PokoBas opxunes» / «Lrorchidea fataley» (cm. @unbMmen); [6, ¢. 66, 249]

Pura Ileprament, ona xe Puta Menre / Rita Pergament / Rita Mente; «pycckas akrpuca Mmmeparopckoro tearpa Ilerporpana;
B 1920 rony cusinack B 3 dubMax: moOoBHast Menoapama «/Jlpyras onacnocts» / «L’altro pericoloy» (cM. «PumbMbI»); cemeinas
npama «ITonkoBruk [ladep» / «Lo colonnello Chabert» (cm. «PunbMbI»); KuHOCKEpIO (scherzo cinematografico) «30:10Tol KpecTni»
/ «Crocetta d’oro» (cM. «@HITBMBIY); OnorpadudecKux cBeneHu HeT; [6, ¢. 17-18, 76, 83]

Pynwu (@paaknn) Ocun Wby / Ossip (Giuseppe) Runitsch (1889-1945/1947); sHameHHUTSBII pycCKHid aKTep, MPOJIOCEp, pexkucceep,
cuenapuct; B 1920 romy ceirpain miaBHble ponu B 2 gprutbMax: komenust «Jlopa brnadd» / «Lord Bluffy (cm. @unbMer); aBTop cueHapus,
UCTIOJTHUTEIb IIaBHOU poiu: apama «Poxosast opxunaes» / «Lyorchidea fatale» (cm. @dunbmel); [6, c. 187, 249]

I'opka Taresina / Gorea Tatiana — o1Ha M3 caMbIX U3BECTHBIX PYCCKHX aKTPHC B €BPONEHCKOM HEMOM KHHO; B 1920 roay cHsnach
B 3 uranbstHcKuX QuiabMax: «'amier u ero kioyn» / «Amleto e il suo clown» (cM. @unbmel); «VcTopust 1aMel ¢ GeIbIM Beepom» /
«La storia della dama dal ventaglio bianco» (cm. ®unbMel); «Demuna» / « Temi» (cM. PUIBMBI); TOUYHBIX OMOTpaUUECKUX CBEACHNI
HeT; [6, c. 19, 345, 357]

Basuuy Muxann MBanosnu / Vavitch Michele (1881/1885-1930) — pycckuii / aMeprKaHCKU akTep TeaTpa ¥ KHHO, apTHCT OIEPETTHI;
B 1920 rony cHsicst B 1 dunmbme: npama «Poxoast opxuzes» / «L’orchidea fatale» (cm. @unbmer); [6, . 249]

Bpobneckuii UBan / Wroblesky Ivan — aBrop cuenapust «PokoBast cBanp6a» / «Nozze funestey» (cM. @unbMsr); Onorpapuaeckux
CBEJICHHH HET; [6, c. 245];
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Bponogcka Enena / Wronowska Elena (akrpuca) —B 1920 roxy cusutach B 1 duieme: komenns «lllenkosast nectauna» / «La scala
di seta» (cMm. «PuIBMBD»); TOUHBIX OMOTrpadudIeckux cBeaeHuit ner [6, c. 316];

AnbmanoBa Puta / Almanova Rita—B 1920 rony cusiiacs B 3 ¢uibmax: nerektuB «Mapra Famta» / «Marta Galla» (cMm. «DuitbMbI»);
«Mumu Pandapa» / «Mimi Fanfaray; npuxmodenne «Kopons cuibn / «ll re della forza» (cm. «@uitbMb»); TOUHBIX OnorpadIecKnx
cBenieHuit Het [6, ¢. 199, 209, 282];

Bbensera Onbra / Olga Org / Olga de Belajeff, / Olga von Belajeff / Org de Belajeff Olga (13BecTHas akTprca eBporneiickoro HeMoro
knHO) — B 1920 roxy cusimack B 1 guibMe: KpuMuHaANBHAs Apama «Meznaib 1 ee obopoTHas croponay / «La medaglia e il rovescio»
(cMm. @unbMel); Onorpaduuecknx csenenuit Her [6, c. 203];

PsnoB Ommanywmn / Emanuele Riadnoff — pycckuii onepuslit nesen, kunoakrep; B 1920 roxy cusiiies B 1 ¢uibme: npama «/Ipiv»
/ «Il fumo» (cM. @uIbMBI); TOYHBIX OHOTpaUUECKUX CBeACHUH HET [6, c. 152];

36opomunckuit [11e6 / Zborominsky Gleb—B 1920 roxy cusiicst B 2 ¢punbpMmax: «JloOpast mouxa» / «La buona figliola» (cm. ®unbmbr),
«Pazboitanma» / «La masnadieray (cM. @HUIABMBI); TOYHBIX OHOTpadHUECKUX cBeeHUH HET [6, c. 54, 2017;

Kapenn [luana / Diana Karenne; Bropoii ncesnonum: Anna Kapenn / Anna Karénne — ammo3ust Kk AnHe KapeHuHoii; Hacrosiiee
nmst: Leucadia Konstantin / Jleokamus Korncraumus (?) Pabunosuy; 1888—1940; 3HaMeHHUTAs HTANBIHCKAS, TTOBCKAs, PYCCKas,
yKpanHcKast, hpaHIly3cKasi, HeMelKasi akTpHCa; UTAIbSIHCKAsi KWHO/MBA, aCCOLMMpPOoBasIach B KMHO Mtanuu ¢ Mudom pycckoil poKkoBoi
KEHIIMHBI, «YMHEHIIas U3 JUB», «Mo3roBast 1uBa» (diva cerebrale), «MsaTexKHas akTpUCa-KOUCBHHIA»; KHHOPEXHCCEP, CLICHAPUCT,
MIPOJtocep, XyJAOKHHK, My3bIKaHT, 1103T; B 1920 roxy cHsiack B 4 ¢ribMax (Takxke peskuccep, cieHapuct): qpama «Mucc JlopoTtim»
/ «Miss Dorothy» (cMm. «@unbpMb»); mrodoBHas menoapama «CrynenTtka» / «La studentessa» (cMm. «@nnbMbl»); 1r000BHAST Apama
«Mumnanay / «Indianay (cMm. «PuibMe»); Tr000BHAs npaMa «ABe Mapus» / «Ave Mariay (cM. «@uimbMbI»); 10 1914 roma ToIHBIX
OouorpaduyuecKkux CBeNeHM HET; [6, ¢. 212, 350, 169, 33; 7]

Kanmuna Jlnna / Kadmina Lina— B 1920 roxny cusutacek B 1 puisme: «Dov’e la mia vita!» (cMm. «PuitbMbl»); Onorpadmuaecknx
cBenieHuit Her [6, ¢. 113];

Kopcaxos [lannmin / Korsakoff Danilo (pycckuii aMmurpanT, nicarens, ciienapuct); B 1919 / 1920 romax mo MoTHBaM ero pomana
«Orons B crenn» («La flamma nella steppa») 6pu1a cHsTa noautndeckas apama «bombsieBnzm??!!y / «Bolscevismo??!!» (pex.
Heitzu CunpBan; cM. «OuimbMbI»); Onorpadgudyeckux cBeaeHuit Het [6, 9, 10];

Maxkoscka (Maxkosckas) Enena / Makowska Elena— 1893—1964; pon. 8 Kpuom Pore; ntasnbsiHckast / mosnbekasi / pycckasi / yKpauHcKast
/ HeMenKast akTprca HEMOTO KHHO; apTHCTKA OTIEPETTHI; OJTHA U3 CAMBIX N3BECTHBIX aKTPHC CO «CIIABSIHCKUM 00asHUEM» B €BPOIIEHCKOM
HEMOM KHHO: cHsutach B 46 dmibmax; B 1920 rogy ceirpana riiaBHbIC POJIM B ABYX MTAJIBSHCKHAX (DMIIBMAX: pama « YCKOJIb3atoImas
ciaBa» / «Fugge la gloria» (cMm. «PunbMbl»), «Bmobnennas cuabopay / «La signora innamoratay (cMm. «@uibsMem) [6, . 150, 333];
Tapnasa SIpocnas / Tarnawa Jaroslavo — aktep; B 1920 rony cusiies B | ¢punpme: npukimodeHue « TaliHa 9epHbIX CyHIYKOBY / «I1
mistero dei bauli neri» (cMm. «PuIbMBI»); OHorpaduecKux cBeneHNH HET [0, ¢. 216];

Tpy6ernxast Outa / Troubetzkoy Enta— B 1920 romy cusiinacek B 2 puiibMax: qro00BHas Apama «/Ipyras onacHocts» / «Laltro pericolo»
(cM. «DuibMBI»); Tr000BHast Npama «besymuas neuna» / «La vergine folle»; Ouorpaduuecknx cBenenuii ver [6, c. 17-18, 384];
Hano Po3za / Rosa Nado — B 1920 roxy cHsinack (B m1aBHO#M ponn) B | ¢puibme: npukirodenue, Tpuiniep «Ckenerpocy / «Skeletros»
(cM. «DuibMBI»); OnorpaduuecKux cBefeHu Het [6, ¢. 337];

Henbcon bepra / Nelson Berta, nacrosimee umst bepra Kanenenscon / Katzenelson; pogunacs B Oznecce B 1890 roany; pycckas /
NTAIBSHCKAs! KWHOANBA HEMOTO KHHO, «OeoKypasi 104b HeBbI», HTANBSHCKHUH MTpoatocep; maBa KnHOKoMmmanuu «Nelson film»
(8 1921-1923 rogax 6110 cHATO 5 GuabMOB, BKItouas GuiibM A. Ypanbsckoro «Jlama-ckuranumna» / «La dama errante», 1922);
TOYHBIX OMOTpaduyecKux cBeneHuit Het [7, 9, 10];

Uyxknesa Mapa / Tchouklewa Mara— B 1920 roay cusutacek B 1 gunbme: npama «@pecka [Tommeii» / «L’affresco di Pompei» (cwm.
«DuIbMBI»); OnorpadMUecKux cBeleHUH HeT [0, ¢. 9];

SlnoBa Bapsapa [lonukaprioBna / Varvara Janowa (1890—-1943); akrpuca Tearpa u KHHO; /IO PEBOJIOIIMH — aKTPHCa KHEBCKOTO
CoJIOBIIOBCKOTO TeaTpa; Oociie PEBOJIIOINH SMUTpupoBaia B [Tapik; cHUManach B eBporneiickoM KHHO, UTpaja Ha cieHe; B 1920 roqy
ChITpaJia TIIaBHBIE POJIN B 2 UTANBSIHCKUX (priibMax: apaMa «[loryxmme riaza» / «Pupille spentey» («AmOposuo-Ousmy» / Typun;
cM. Beire — «HoBocTn KynmbTypbl pycckoit smurparmu B Mtamum» — 10 HosiOps 1920); «Bricmast kpacoray / «Suprema bellezza»
(«Tecrm-®Punbm» / Pum) 06a GunbpMa BeIILK Ha 3KpaHsl B 1921 roxy; Tounbix Onorpaduyecknx cseaeHuit Her [7].

DuIbMbI

Kax 6bu10 ckazano Beimre, B 1920 rogy B Mtaniu ObUI0 CHATO PEKOPHOE KOIMYECTBO (PMIIBMOB, TIOYUYHBIINX [EH3YpHYTO BU3Y: 415
UTPOBBIX (PHIBMOB, N3 KOTOPBIX: 371 11/M, 44 K/M. BBI3bIBacT coxajaeHue, 4To MOJaBISIONIas 4acTh 3TONH KMHOMIPOAYKIMH (Oomee %)
TaK ¥ HE BBIIUIA HAa OOJIBIION 3KpaH; Ha 3TH paboTsl B CMU 1920-x rooB He 3aMeUYeHBI KaKHe-IN00 PeleH3MH KHHOKPUTHKOB, HE
COXPaHWINCh CBUICTEIHCTBA U JaXKe YIIOMUHAHUS UX BBIXOJIE B IpOKar. bornee Toro, mpakTuieckn Bce (pritbMbl 3TOTO «PEKOPAHOTO
rofa», 3a PeIKNM NCKJIIOYCHHEM, IOrnOIn (MM YTpadeHsl) B rojisl BTopoii MUpOBOIl BOWHBI.

Tewm He MeHee npoBeneHHas B 1995 rogy Gorpluast BccienoBareabekas padoTa cuiiaMi DKCIIEPUMEHTAIBHOTO EHTPa KHHeMaTorpadun
B PriMe 1o3BOIISIeT MIpe/ICTaBUTh JOBOJIBHO MOJHYIO KapTHHY KuHeMarorpaduueckoi xxu3an Anennut 1920 rona.

BrI3biBaeT yauBienue Ooraroe »KaHpoBOE pasHOOOpas3ue, Iie Ha IEPBOM MECTE IT0 MOIMYIISIPHOCTH (0COOEHHO B 1oykHON MTammn)
mo0oBHas apaMa (00s13aTeIbHO «CTPACTHASL, ITBIIKAs JTF000BB»!) M IPUKITIOUEHHE; a eIle JICTEKTUB, KoMeIus, OypiiecK, CIIopT,
penuruo3nsle GuIIbMbI, XOppop, O0EBUK, BECTEPH, Y>Kachl, priIbM I AeTel, CKasKa, (haHTacTHKa, (QHIBMBI O CyllepMEHax, BKIIIOYast
Jla’Ke IIUKJI O YeJIOBEKS-MOJIHUY, CYTIEep-KEHIIMHE U CYNep-ACTsX, TOTUTHISCKHE M JOKYMEHTAJIbHBIE (DHIIBMBI.

DTOH SIPKOH Pa3HOKAHPOBOI MMAINTPE HEMOCTACT JINIIb YIUBUTEIFHOE aBaHTapAHOE KHHO UTAIBSTHCKHUX (DYTYPHCTOB, €Ile COBCEM
HEIaBHO yAMBHBIIMX Bech MUp (puinpmom «Tame» (1917, pex. Anron [xynmno bparanss), a mepes ’THM — CBOUM 3HAMEHUTBIM
Manudecrom, oonaponoBaHabM 11 centsiopst 1916 rona (Pnopennust). Creryer HAMOMHUTH OCHOBHBIE TE3HMCHI ATOTO JOKyMEHTA!
¢dyTypucTHueckuii KuHemarorpad — «0aro BceoOmero 0OHOBICHUS, 3aMEHsIS )KypHAI (€€ MMOCTOSHHBIA NMEAaHTH3M), ApaMy
(TTOCTOSIHHOE TIPEe/IBU/ICHNE) U YHUUTOXAsl KHUTY (BCET/Ia CKyUHYIO M YIPYJaIOIIyI0)»; «ae(opMarnus BCEICHCKOTO BECEIbsD»; CII0C00
MIPOTIaraH/Ibl MOCPEICTBOM «IOABHKHBIX CBETOHOCHBIX COOOIIECHHI; «JIe()OopMaInsi BCEICHCKOTO CUACTBSD); «JTydIast IIKOJIa IS
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TIOAPOCTKOB: HIKOJIBI PaJJOCTH, CKOPOCTH, CHIIbI, OTBAl'M U TEPOU3Ma» U T.]I.
Coxpanmicst 1 HeOonbII0H 0T36IB AHTOHA Bparaies o coeit padore («Tamcy», 1917):

«Te HeyBepeHHbIE IONBITKH, KOTOPHIE 51 COBEPIIHI B KHHO, /1a CIIIe U C Y/Kacalollel HeXBaTKO CPe/ICTB, He ObIIN U HE MOIVIH OBITh
M0-HACTOSIIIEMY 3aMedaTenbHbIMA. COBpEMEHHBIE BO3MOXXHOCTH CIIEHOTpa(hMK HACTOIBKO Pa3HOOOPA3HBI, YTO MIOYTH CBOAAT HAa HET
Ty TPaHAMO3HYIO LIIYTKY, KAKOBOH SBJIAIAaCh MOS IIepBasi KHHeMarorpaduieckas padboTay.

(A.G. Bragaglia. L’arcoscenico del mio cinematografo.— Penombra, 11 gennaio 1919, p. 24.) [2, c. 59]

Ilepesoo Apmypa Kypawa

OHaKO TOBOPUTH O KAKOM-JIHOO ITOCIEBOCHHOM (PyTypHUCTHYECKOM KMHO MTanun He MpUXOIUTCs. DTO 0Ka3aI0Ch HECOBITOUHON
MEUTOH M MyCTHIMK 00emanusIMu GyTyprucToB. OCHOBHBIC MPUYHMHBI: OTCYTCTBHE IUCIUILTHHBL, HECIOCOOHOCTD (MM HEXeTaHHe)
HaJIaJNTh COOCTBEHHOE KMHOMIPON3BOJCTBO, JUCTPUOYIHNIO, OITOTOBUTH TPYIITY KHHEMATOrPa(hHCTOB-TIPO(ECCHOHAIOB, TEXHIYECKHX
pabOTHHUKOB, MPHOOPECTH 0OOPYIOBAHHE.

[To MHeHHIO UTANBSIHCKOTO HcTOpUKa KMHO JlxaH ITbepo BpyHeTTa, HecMOTpsl Ha CKOPOTEYHOCTh CBOETO CYIIECTBOBAHUS, ABAHTAPJHOC
KHHO (DyTYpPHCTOB CTAJIO «TOYKOW MAaKCHMAJILHOTO PacIIMPEHHs U TIOYTH MACATBHOM TOUKOH OMOPBI, IS MOCIIEAYIOIEH PEKOHCTPYKIINN
MHUPOBOTO KHHeMarorpaday», a MaHU(ecT — «3arajgoM Mmporecca aTOMHOTO JISIIEHHUS M yCIICIIHOTO peoOpa3zoBanus Janmagdra
MHPOBOTO KHHO»; «CBET, HCXOIUBIIUI OT QyTypu3Ma, yKa3asl JOpPOTy TaKHM SIPKHM peKHccepaM-aBaHIapAnCTaM U TEOPETHKAM
KnHoO, kak XaHc Puxrep (Hans Richter, 1888—-1976), {3ura Bepros (Dziga Vertov, 1895-1954), Man P»ii (Man Ray, 1890-1976)
n Bukunr Orrenmnr (Viking Eggeling, 1880-1925), XKepmen [ronak (Germaine Dulac; 1882—1942) n JIyn denmiok (Louis Delluc,
1890-1924), Pene Knep (René Clair, 1898—1981) u JIyuc byntoans (Luis Bunuel, 1900-1983)» [2, c. 59].

Okpanmszanmu. B 1920 rogy oqHIM 13 OCHOBHBIX HCTOYHHKOB BJIOXHOBEHHS HTAIBSHCKIX KHHEMATOrPA(HCTOB MPOJIOIDKAIA OCTABAThCS
MHPOBas KIJacCHYecKas JInTeparypa. Pedb uieT o mombITkax sKpaHu3annii Handosee NOMyIsipHBIX POMAaHOB U TeaTPaJIbHBIX IbEC,
13 KOTOPBIX CIIETYET BBIJCIHUTH CICAYIOIIHNE:

— Jles Tosncroi, «Kpeiinieposa conara» (1889);

— MWBan Typrenes, «/Ipvm» (1867);

— Crenpnans, «Kpacnoe u gueproe» (1830);

— Tenpuk Nobcen, nbeca B 4-x gelictusx «l'eqma ['adnep» (1890);

— OkraB Qeiie, «Poman 6exnoro ronomm» (1858);

— Omnope 1e banbzak, nosects «IlonkoBauk [labep» (1832);

— Haranwans TotopH, poman «Mpamopusiii Gasn» (1860);

— PobGepro bpakko, mbeca «Manenbkuii csaToit» (1912);

— JKopx Cann, poman «uauana» (1832);

— JKopx One, poman «Jlonr Henasucti» (1891);

— DOwmmb 3o, poman «Majnanena @epax» (1868);

— Jlynmxu I[Tupannenno, HoBemutsl « CHIMITHICKHE TUMOHBDY, «CBET APYToro JIoMa» U JIp;

— JKan Dxap, komenuiinas nbeca «Ilama Jlebonuap» (1889);

— Damon Aly, poman «Kepmen (1857);

— 1o npownsBeneHusaM Jlapno Hukkonemu (1874—1934) u np.

3a peaKuM HCKIIoueHneM, skpann3annu 1920 roga npusHaBamuch KuHOKpuTHKaMu 1920-1925 rogos B BeIcHIEH CTENEHH HEYTaYHBIMH,
«OE3IMKUMMY, «KATKHIMNY, «BBI3BIBAIOIINMH HEJJOYMEHUE B CPABHEHHUH C JIMUTEPaTypHBIMU OpUTHHATIaMu». KpuTnieckne oT3bIBBI
TEX JIET CBOJATCS K 00IIIEMY BBIBOIY O HEBO3MOXKHOCTH YCHEITHOW SKpaHHU3aIMH U Aa)Ke OTJAJICHHOTO MPUOIMKEHHS K OPUTHHAITY
MIPOM3BEJICHHS CYILECTBYIOIIMMH CKYJHBIMU CPEJICTBA HEMOTO KMHO. 3a4acTyI0 3BYUHT XKECTKasl, TOPOH OCKOpOUTENIbHAsL, OecTomaHas
KPHUTHKA «yCTapeBIIeH aKTePCKON UTPbI», 0COOEHHO KMHOIMB; «Pa3MaxHBaHHE PyKaMn», «HeJeTas MUMHUKa», «KJIOyHbI U3 IIUpKa
C KOHSIMU», «ITyCTOCJIOBHE OPEIOBOTO yMay, IPOsIBICHHE O0JIC3HEHHOH NCTEPUKNY, «OECCBI3HBIN Ope JTroei, KOTOpble CaMHu He
3HAIOT Yero XOTAT!» U T.1. BMecTe ¢ 3THM 3ByYHT HACTOWYMBEIN MPHU3IB K aKTHBHOMY TTOMCKY HOBBIX Xy/IO)KECTBEHHBIX M TEXHUUECKUX
CPEZCTB, TIATEIbHON, TPOAYMAaHHON, CEphe3HON paOOTHI HAJ| CLIEHAPHEM U TOBBILICHUIO YPOBHS aKTEPCKOTO, TIOCTAaHOBOYHOTO,
MOHTa)KHOTO M OTIEPAaTOPCKOTO MAacCTEPCTBa, UTO 0ojIee YeM Ba’KHO B YCIOBHUSIX KpPU3UCA HAMOHAIBLHOTO KHHO.

Hemaito 1 monoXXuTenbHbIX, JaKe BOCTOP)KEHHBIX OT3bIBOB, T/IE, B IIEPBYIO OUEPE/ib, OLICHUBACTCS paboTa aBTOpa CIOKETa M CLICHAPUCTa,
MM KOTOPOTO — €CJIM Pedb UJIET O 3HAMCHUTOCTH — K npumepy, [ amier [Tanepmu, JIyuno I’ AmOpa, ["abpuane JI” AunyHIINO —
SIBJISTIOCH 3AJI0TOM IIPOKAaTHOTO ycriexa KapTuHbl. Ha HeKoTophIx aduiax nojx Ha3BaHueM (priibMa CTOSUTO MMSI CLICHAPUCTA, HHKE —
UMsI KHHO3BE3IbI 1 J1p. (M. Hipke «PuibMbl», mint. apumm «XKennmna n 3sepu»; «llonkosauk [adep»).

KuHOKpHUTHKH yaesnsioT 00JIbII0oe BHUMAHNE aKTEPCKOM UTpe, pealu3aluy 3amMmbicia GpuiibMa, HOBU3HE, yladaM WIH OIIHOKaM
pexuccepa, Oreparopa, XyI0KHHUKa 1 T. 1. TakiKe cieLyeT OTMETHTD, YTO Ha HEKOTOPBIE (PHITbMbI TIPEACTABICHBI Pa3HbIC TOYKH 3PCHUS
KWHOKPHTHKOB, B TOM YHCJIE U 3apyOeKHBIX (aHIIMHCKUX, (PPAHITY3CKUX), UTO TIO3BOJISCT MOIYYUTh O0JIee TIOJTHOE TPECTaBICHNE
HE TOJIBKO O caMoii paboTe, HO | 0 B3IIIsA/IC Ha KWHO MTanmu 3a pyoexom.

DuabMBI-K0JI0CCHI U CaMble KacCOBbIe, MOMyIPHbIe KHHOJIEeHTHI 1920 roxa

CaMbIMHU BBICOKOOIO/PKETHBIMHU, MAaCIITAOHBIMH, KOCTIOMHPOBaHHBIMHU (hritbMamu 1920 rozia, MOIydUBIIMME MUPOBOH IIPOKAT, CTAIIN
peNUruo3HbIe U ncropuueckue GuibMbl: «Pasrpadnenne Pumay (pex. Oupuko 'yannonn), «bopmxns» (pex. Kapam6a / Jlynmxu
Canesumn); npamsl «Iamiet u ero kinoyH» u «Hemesunay (pex. Kapmune Nannone); penmrnosnsie: «Casaras bubmus» (pex. [Teep
Amntonno 'apuanio), penmmrno3usiii puiasM-konoce «Mocud» (pex. Ansdpeno Podep, Pomono bakknau; mpuM.: o1Hy U3 IIIaBHBIX
poieii (Kieonarpy) ceirpana pycckas akrpuca Enena Cepreesna [Incapesckas / Miteana Jleonunodd / Ileana Leonidoff — cm.
BhIe — «Ilepconsy; HrxKe — «DUITBMBIY).

CaMbIMK KaccoBbIMU KnHOJIeHTaMu 1920 roja ctanu cTpacTHbIE JIIOOOBHBIC IpaMbl, TETEKTUBBI, KOMEIUHN U MPUKIIOUYCHUYCCKNE
JICHTBI C TEPOSIMU-CYTIEPMEHAMH | 3J7I0/1esIMH, INPKadYaMU-aKpoOaTaMu, CHIadaMy U CIIOPTCMEHAMM:

— HearoJuTaHcKas JIIoOoBHas pama «3akon» (pex. DnpBupa Horapn);

— TpuKIIoYeHue, 00eBuK, yxkachl «llex 'pumkone» (pex. Anpoepro @pancuc beprone);
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— LUKJI — NPUKIIoUeHNE, 00eBHK «YenoBek-MoaHus (pex. I1Tope Punonn; Jlomenuko ['amOuHo);

— TpUKIIoYeHue, 00eBuK, pantactuka « Tpuinorus o Manucre» (pex. Kapino Kamnorannmianm);

— LUKJI — NpUKIIIoUeHNE, 60eBHK 0 «CamcoHe» (pex. Anpuano JKOBaHHETTH);

— TPUKIIOYEeHUE-X0ppop «/poxsb...» (pex. Mapuo ['apaxyio);

— npukmodeHuecknit nuki «Camconerray (pex. JpxoBannu [leniara) — npUKITIOYeHNS OTBaXKHOH skeHbl CaMCOHA 1 €ro JAeTel;
— IMKJI IPUKIIOYEHYECKUX (PHIIBMOB C yYacTHEM JIETeHIAPHOTO NTANbSHCKOM Oopua J[xoBanuu PaeBnya (4eMImoH Mupa mno
I'PEKO-PUMCKO# 6oproe);

— xomenust «Muumony (pex. Bragumupo Anmononu, Mapuo bonnap)

— carupuueckas komenus «biucrarensnas akrpuca [Tonpeirynss-Crpekosay (pex. Jlyano JI’ AmOpa);

— (anTacTuka, ckaska, npuKiIodeHue «['urant, 3Men n Mypamka» (pex. Mapno Poakoponn);

— xomemus «KeHmuHa, Mymus u gariomar (pex. Kammmio e Puso);

— Ttpuiuep «Kenmmna u 3Bepu» (pex. Ymoepro Ilapanusn);

— mo0oBHas uctopust, BectepH «lyma 6ananTa» (pex. [Jpxynmno loHaamo)

u J1Ip.

3apy0e:xxHble pe:xknccepsl U akTepbl B KHHO UTamun 1920 roga.

ITo mpurmamenuo mpesueHTa coro3a knaemarorpagucros U.C.1., a Takxe npostocepos ['ycraso Jlombapno, Aprypo AMOpo3wno u 1p.,
C LETbI0 «MHTEepHAIMOHAIN3anny KuHO Mtamim» B 1920 roy Ha ANNEeHNHAX MOTYYHIA BO3MOXKHOCTD CHUMATh «CBOE KHHOY» MHOTHE
3apyOerkHbIe pekrccepbl. bonpielt acTbio 310 06N 6e3paboTHbIe KMHEMaTorpaductsl u3 @panrwn: Hlapns Kpaycce (Charles Krauss,
npuexan B Heanons n3 [Tapmka co cBoeit xeHoit — akrpucoit Mapus Jlospe; B 1920 roxy cusin 3 ¢punbma); [acton Pasens (Gaston
Ravel; cauran Urammio «Bropoii poanHoii»; B 1920 roxy cusin 2 ¢punbsma); Snmon Snapao (Edmond Epardaud»; B 1920 romy chsut 1
¢usMm); Dnyapn Mumpy ne Jumuton (Edouard Micheroux de Dillon; B 1920 rony pexuccep — 3 ¢uibma; akrep — 1 guitbm; croxeT
(o pomany Mumipy) — 1); Omune Bapnann (Emile Vardannes, akrep, pexxuccep, crienapuct; B 1920 roxy — cHsuicst B 2 Griibmax).
Bbin nake npumiamen 3HaMeHUTBIH «mactep LommByna» — pexuccep ['epoepr bpenon (Herbert Brenon, 1880-1958) n amepukanckas
knHo3Be3na Mapu Jlopo (Marie Doro / Mapu Karepun Crioapr, 1882—1956) st ceeMok duibMa «3aragounas npuHneccay («Princi-
pessa misteriosay, cm. Hmoke). N.b.: B 1920 romy bpenon cusin 8 Utanun tpu ¢uiibma, cTaBme OAHUMA U3 CAMBIX JIOPOTHX M CAMBIX
poBajibHBIX B KHHO UTtanuu 1920 roga

Pycckune knneMaTorpaucThbl M aKTephbI.

KynsrypubiM coObiTHeM AnieHHHH 1920 rosia cTaio HEOXKHIaHHOE TTOSIBJICHUE B HTAIBSTHCKOM KMHO OOJIBIION IPYIIIBI POCCHHCKUX
KHHEMaTorpacTOB — PEKNUCCEPOB, AKTEPOB, CIIEHAPHUCTOB (TTPEATIONOKUTEIBHO, Oosiee 20 YeloBeK) B OCHOBHOM U3 YHcIiIa «0enoi
smurpanun» 1919 rona (cm. Beie Poccuiickne / ciaBsiHCKHE peXHCCepsl, aKTepsl, clieHapucThl B kKuHo Uramin 1920 roxa).
OxkazaHue MoCHJIbHON OMOIIY HUIINM, HeCYacTHBIM Koieram, OeskaBmmM u3 Coserckoil Pocecnu, mponcxoansio, KOHEYHO, 110
JI00poit BOJIE MHOTHX MTAIBSHCKMX KHHEMATOTpaUCTOB (M HE TOJIBKO), U TIEPBBIM CPEAN HUX OBUT JaBHUH Apyra M MapTHEp KWHO
Poccun 3namenuTsIi ipotocep Aptypo AMOposno (1870-1960, raBa KHHOKOMIaHUN «AMOpo3no-GuiIbEM», TypuH.

Crenyer MOMHHUTb, YTO UTAJBSHIIBI B 3TOT CJIOXKHBIN IIEPHOJ CaMH €/1Ba CBOJIMIIN KOHIIBI C KOHIAMH. [10 HEeMHOTHM COXpaHUBIIMCS
CBH/JICTEIILCTBAM M3BECTHO, YTO MOCHIBHYIO ITOMOIIb POCCUIICKUM aKTepaM, pexkHccepam, IeBIaM ¢ BpDEMEHHON paboTOl OKa3bIBAIIN
n ObIBIINE TTOAaHHbIe Poccuiickoit mmnepun, okazasmuecs B MTanuu 3a HECKOJIBKO JIET 10 PEBOJIIOLNH, K TpuMepy, Enena
IMucapesckas u bepra Henbcomn.

OpHaKO HU O KaKOM «PYCCKOM ciiefie» B KnHO Mrtamnu 1920-x romoB He MOIIIO OBITH M pedH, eciu Obl He OJIaronpusITHOE CTEUCHNE
o6ctosTenseTB 1919-1920 rogos: cozganue U.C.1.; mporpaMmMa BO3pOXKICHHS HAITMOHAIBHOTO KIMHO C TMOSBIICHUEM MOITHBIX
HCTOYHUKOB (PMHAHCHpOBaHUsL; onuTrka pykoBojcTsa U.C.I. o nmpuBneuennio nHoctpannes B kuHo Uramun. Ho ecnm npesunent
knHocoro3a Jlxy3enre baparToso ¢ moMIoi npuraniaeT aMepuKaHCKHUX 3BE37] «C MHPOBBIM HMEHEM», TO « AMOp03H0-DPHITbM») —
HUKOMY HEHM3BECTHBIX B VITaMM pycCKUX 3MUTPAHTOB.

Het comuenmuii, yto HeObIBasbIi OyM KnHOMIpOon3BoacTBa 1920 (11 1921) roga HOCHIT M COPEBHOBATEIILHBINA XapaKkTep, B MEPBYIO
odepesib VISl NPUITIAICHHBIX B KWHO MTannu nHOCTpaHIeB — aMepUKaHIIEB, (PaHIly30B M PYyCCKUX. B Kax10# rpymiie ObUTH akTephl
1 pexXuccepsl (OHM XKe CIIEHAPUCTHI, aKTEPBl); KaXIbIi pexknccep-uHoctpanel B 1920 roxy cHsut asa wim pu puiabsma. Cyapn —
my0MKa (KaccoBBIi ycIiex) U «OecToma HbIe» HTAIBSTHCKHE KHHOKPUTHKU-WHTEIIICKTYaJIbI.

B 3TOM TBOpUECKOM ITPOTUBOCTOSIHUN BBICOKYIO OLICHKY M <«JIMYHYIO TIPU3HATEIBHOCTDY UTAIBSIHCKHE KWHOKPUTHUKH €AHHOTIIACHO
JIaJT! PYCCKOH CheMOYHOM TpyIIe KHHOKOMIIAaHUN «AMOPO3HO-(HIbEM»:

«[...] Camovim 3amemuvim cman éxnao Anexcanopa Ypanvckoeo [...[» [6, c. 8]

(NB: Ha cpemMKax Tpex GUIBMOB YpaibcKuii padoTai B mape ¢ pexxuccepoM Anekcanapom Pozendenbaom);

«[...] BBICOKHMI ypOBEHb aKTEPCKUII UTPbI U BEJIMKOJIENHAS TOCTAaHOBKA, M 9TO HEJIb3s1 OTPULATS [...]»; [6, c. 66]

«[...] orcusompenewyugutl, OpamamuyHslil U yeiekamenvHulil guivm, [...] ¢ macmepckoii akmepckou uepoi Pynuua u Ilaenosoiy;
«[...] mybGimka MOHUMAET, YTO CMOTPUT HE OJIHY M3 OOBIYHBIX JICHT C HEJICTIOW MEIIAHWHOW M ITyCcTO# O0JNITOBHEH, KOTOpBIC Ha
PEKJIAMHBIX TUTAKaTax PacXBaJMBAIOTCS KaK MPEBOCXOJHbBIC U CEHCAMOHHBIE PAOOTHI [...]»;

«[...] OTo XOpoImas, NoYTH OTIMYHAs padoTa, KOTOPask 3aCIy)KHUBACT TOTO, YTOOBI €€ CMOTPENIN U XBaJIHMIIN, ¥ KOTOPast JOJKHA
MO/ITOJIKHYTh HAIIMX APaMaTypros, aKTEpOB M MOCTAHOBIINKOB K TOMY, YTOOBI HE OTCTaTh OT CBOMX KOJUIET U3 cTpanbl COBETOB /... /»
[6, c. 249-251] (cm. Hmxe: «Llenby, «PokoBast opxuues» u ap.).

B 1920 roxy «pycckoii rpynmoii» 6puto cHsiTo B MTanuu detsipe GpuibMa:

— npama «Lemb» (pex. A. Ypanbckuii, A. Pozendennsn, «Ambrosio-Filmy», Typun);

— npama «PokoBast opxuznes» (pex. A. Ypansckuid, A. Pozendensa, «Ambrosio-Film», Typun);

— npukiodenue «Jlopx bradd» (pex. A. Pozerdensa, «Ambrosio-Filmy», Typun);

— npama «Menainb u ee 00opoTHast cropoHa» (pex. A. Ypanbeknid, «Vay-Film», Munan),

(CMm. HIKE — «DUITBMBIY).

VmeHa 1ByX pyccKuX peskuccepoB — Auekcanap Ypanbckuit n Anexcanap Posendensn, akrepsr: Ocun Pynny, Taresna [1aBnosa,

34



TELEKINET ISSN 2618-9313

Muxann BaBuu cranm Xopomio H3BECTHBIMU HE TOJIBKO B Tannm, HO M B COCETHUX €BPOTEHCKHIX CTpaHax.

[Tomumo «pycckoif rpynmsl» B TyprHe B IEHTPE BHUMAHUST KHHOKPUTHKOB OKa3aJHCh padOThl MHOTHX M3BECTHBIX B MTamuu
«cnaBstHCKUX» kuHOo3Be3: Enensl [Tucapesckolt, [{nansl Kapenn, Tatesnbl ['opka, Onbru bensieBoit, Enensl MakoBcka; 3aMeTHO
MIPUCYTCTBHE M MHOTUX HEM3BECTHBIX aKTEPOB C PYCCKUMH / CIaBIHCKUMH MMEHAMH WM IICEBJJOHNMAaMH, B 4aCTHOCTH, Pura
[leprament, Dnra Tpyoeuxoit, [11e6 360poMuHCKnii 1 1p.

Hecmotps Ha BpakaeOHOe oTHOIIeHHe odunnansHoro Puma (o He Hapoaa!) k «Crpane CoBetoB», Tema Poccnn no-npesxxnemy
ocTaeTcst OHOH U3 0CHOBHBIX B KMHO Mtamin 1920 rona Peus uaer 00 sxpaHn3anuy ABYX JUTEpaTypHbIX nponsBenenuii (Typrenesa
n Toncroro — cm. Hwke «PUIBMBI»), «3araJ0IHOTO» UTPOBOTO MosuTHIeckoro GumbpMma «3aps [Jlennnal» (pex. Dymxenno @onrana —
cM. HIKe — «DWIbMBI»), psiJia UTPOBBIX KAPTUH — «PYCCKHE» JIFOOOBHBIE IPaMbl IO OPUTHHAIBHBIM CHEHAPUSM, WIIM KOCBEHHOE
MIPUCYTCTBHUE B CIOXeTaX (priIbMOB (B OCHOBHOM B JIpaMax U NMPHUKIIOYCHUSX ), T/IE OJTMH U3 repoeB (KaK MPaBHIiIo, OTPULATEIILHbIN)
nmeeT oTHoureHue k Poccnm.

HEMOE KMHO UTAJINU — 1920 rona

1920: penurrnosnas ncropudeckas apama «FOmmds u Onodpepn» («Giuditta e Oloferney, 1545 m; np-Bo «Vera-filmy», Pum; quctpuOynust
pernonanpHas); pexuccep Anbao Monunapu (Aldo Molinari); crokeT — HCTOPHS U3 BETX03aBETHOW HEKaHOHWYecKoi Kuurn
Wymudu; cuenapuii —?; oneparop Tommazo e [xopmxo (Tommaso De Giorgio).

AxTtepckuii cocras: Uneana Jleonunohd' / Enena Cepreesna [Tucapesckas (Ileana Leonidoff) B ponu FOmuds; I'suno I'sunyqun
(Guido Guiducci) B poiu Onodepna; Anbdppeno bpaauan (Alfredo Bracci).

Lensypnas Bu3za Ne 15365, 1 centsiops 1920 rona

IIpembepnsiii nokas B Pume: 20 suBaps 1921 rona

(®unbM yTpadeH).

Kpuruka. «3ta 6ubneiickast NCTOPHS OCTABICHA 3aMEUaTeNIbHO, ICKOPALIUH U KOCTIOMBI H3TOTOBJIEHBI OUY€Hb HCKYCHO.

Bcem m3BectHa 3Ta erenna u3 Berxoro 3aBera, cormacHo kotopoii FOands criacaer ropon Betynuio, ocaxxaeHHBIN acCHPHICKOI
apmueit HaByxononocopa nox komangosanueM OnodepHa. 1o KpacuBasi KuHeMaTorpadudeckas paboTta ¢ Xopouei akTepcKoi
urpoit. OueHb XOpOoIIo MOIXOANT JUIs TT0Ka3a Bo Bpemst [lacxanpHol Henenu U 1l MEpOTIPHUSATHI BOCIHTATEIEHOTO XapaKkTepay.
(Nyctalope, xxypnan «Cinémagazine», [Tapux, Ne 10; 25/31 mapra 1921).

«I'paHaMO3HEIH MoKa3 Oubieiickoro ¢puibMa» — (hpasa U3 peKIAMHOTO CIIOTaHa KHHOKapTHHBI, B KoTopoil Mneana Jleonunodd
ncnoiuser poiab Muduueckord FOauds n3 Berynmuu. bonbmias yacts nexkopannii yxke Oblla UCTIONB30BaHA Ha CXEMKax (HIIbMa
«Cssitas bubnmust» («La sacra Bibbiay). Taxke u3BecTHo, 9T0 17151 cheMOK (priibMoB «Benepa» («Venere»), «Taitna Ocupucay» («I1
mistero di Osiris»), a Takxe «tOmnds 1 Onodepn» («Giuditta ed Oloferne») kunokommanust « Vera-filmy» ucronp3oBana OpakoBaHHbIC
Jiexopannu knHoetyaun « Vay-Filmy» (Mnan).

[len3ypoii OblIH 3arpereHs! ABe CLEHBI UCTSI3aHIH eBPEHCKHUX TUICHHBIX, HA KOTOPBIX BH/IHBI YEJIOBEUECKHE (PUTYPHI, IPUKOBAHHbIC
K CTEHE.

(Burropno Maprunemu. «Il cinema muto italiano» / 1920 —c. 161). [6 c. 160-161]

Ilepesoo Apmypa Kypawa

"Enena Cepreesna [lucapesckas / Uneana Jleonnnodd / Ileana Leonidoff, 3 mapra 1893 (CeBactonons) — 1 stuBaps 1968 (JIuma,
[lepy); 3HaMeHnTAas TAHIOBIINIA, XOpeorpad ¢ MUPOBEIM HMEHEM, KHHOIMBA HEMOTO KMHO M Tamiu; sBisiach OTHON M3 caMbIX
ABTOPHUTETHBIX U BIUATEIBHBIX TIEPCOH «PYCCKON amMurpaun» B Mranuu; oren — Buie-agmupain Cepreii [lerposuu [Tncapescknit
(1848-1908), mats — Kireonarpa I"'aBprnosna Cynkosckast (1859—1946); mocTostHHOE KUTEIBCTBO B Tasnu, pearnoIoKUTeNbHO,
¢ 1911 (xuna B Pume ¢ Mamoii 1 cecTpoif); ClieHHUeCKuii 1e0r0T B KauecTBe ONepHO neBuiipl: 6 Mapra 1916 (Axagemus pumapMoHn,
Pum); yuactus B OarorBopuTenbHbIX KoHIeprax Hammonansaoro tearpa (Pum); ne6ror B kuHo: «Toprnennas araka B OkeaHum»
(pex. Ayrycro [xenuno, 1808 m. / 66 mun., 1917), «Tanc» / «KoBapnoe ogapoBanue» (pex. Auron Jxymno bparanbss, 1446 M,
1917); muOTONETHEE TBOpUECKoe coTpyaandecTBo ¢ Aldo Molinari; coyupennTens YacTHOM KO TaHIEB B Pume; coyupenurens
TaHneBanbHON rpymmsl «Balli russi Leonidoff» (1920); npuma-6anepuna, tupexrop Koposnesckoro oneproro tearpa B Pume (1927);
B 1932 rony nokunyna Mranuto, sxnna B pa3ueix crpanax Jlarnuckoit Amepukn (bonususi, DkBagop), 3aHUManach CO3AaHNEM
HAIIMOHANBHBIX AKanemuii TaHna bonneum, 3ateM B DxBamope; 1953 — BrICOKast MpaBUTENbCTBCHHAS Harpana bommeuu «Cavaliere
del lavoro» / «Condor de los Andes»; mociennue roast (1962—-1965) xuna B [epy (JIuma) [7].

“Hcropuyeckuid, peaurnosnblit punbM «Taitna Ocupucay / «Il mistero di Osiris»; np-Bo «Vera Film», Pum — 1919 (npembepHbrit
nokas 17 okrsiopst 1921); pex. Anpao Monunapu; cueHapuit Mapu Kopemm; oneparop Tommaszo e Jxopmko; akrepsl: Mneana
Jleonnnodd / Enena IMucapesckas, Pymxepo bapuu, xynio Kackanepa, Mapuna /Ixomap n 1p.— A.K.

1920: ncropuyeckuii, penmurno3ueii GprrbM-kosoce «Casitast bubmus» («La sacra Bibbia», 3 anusona, 11 karymek / 5444 m / 123
MHUH.; Ip-Bo «Appia Nuovay, Pum; «Vay Film», Munan); pexxuccep ITbep Autonno I'apuanmo (Pier Antonio Gariazzo), croxer
n cuenapuit Canapo Iponepun (Sandro Properzi); oneparopsr: Anpao Jlynens (Aldo Lunel), Appuro Uunortr (Arrigo Cinotti);
Mmy3bika A. Tpasepcu (A. Traversi).

Axrepckuii coctaB: bpyro Kacremranu (Bruto Castellani) B ponm Kanna; Ayrycro Mactunberpu (Augusto Mastripietri) B pom Host;
cunbopa Jlaypentu (Laurenti) B ponu Pamiens; Uneana Jleonnnodd (Ileana Leonidoff / Enena Cepreesna Ilucapesckas)' B ponu
Kneomnarpsr; Kapio Jlannep (Carlo Lanner); Kmaperr Ca66arerum (Clarette Sabbatelli).

Lensypnas Buza Ne 15558, 1 Host6pst 1920 rona

[Tpembepusrii moka3 B Pume 20 HosiOpst 1920 roxa

(®unbM yTpadeH).

DKpaHHas MONBITKA n3noxkeHns: bubmmu. @uiabpM coctont n3 Tpex 3nu3010B: 1) «Cesaras bubmmsy; 2) «IIpoucmectsue ¢ Mocudom»;
3) «Mowuceit», u B isitu iporpammax: 1) Co3manne Anama u EBbl; Kann u ABenb; PasBpamenne mroneit; BcemupHslid moTorr;
Basuionckast 6amnst; ABpaam u Cappa; Araps u Vzmani. 2) Conom u Jlot; Mcaak n PeBekka; Mcas u Maxos; Makos n Paxuis. 3)
Nocud, nponannstii 6paresmu; Lenomynpue Nocuda; Peadbummranms Hocuda; [lepsast moesaka Oparses Mocuda; Bropas moesxa.
4) Ucxom; Mowuceit, ciacenusiit u3 Boabl; [opa Cunait / Xopus (LyOreb); @apaon; Yraerennsiit Hapon; Kasuu erunerckue; [Tacxa
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BeTxo3aBeTHast; Mcxon n3 Erunra; I[lepexon uepes Kpacnoe mope; Espen B ycteine; Y nmognoxust Cunast. 5) Kuura Pydu; [ecns
MECHEH.

Kpuruka: «bubmuio» s mocMOTpes Ha OIHOM 3aKPBITOM IPOCMOTpe. TaM jke HaXOAMIOCh HECKOJIBKO IIEPKOBHBIX M OOTOCIOBCKUX
aBTOPHUTETOB, 00CYKJIABIINX MEX/1y COOOH COOTBETCTBHE KMHOIIPOU3BEICHHS CO CBIMICHHBIMH KHUTamMu. Ha mpocmoTpe O6butn
1 TIOTEHIIMAIIBHBIE MTOKYTIATENN CO BCEr0 MHUpA HJIH, 10 KpaiHel Mepe, co Beelt MTanuu, n 00cy:k1any KOMMEpUYECKyIO PHUBIICKATEIbHOCTh
kuHOJEHTHI. [Ipumen n masctpo TpaBepcH, KOTOPHIi Ha (POPTEIBSIHO UCTIONHIII HAITMCAHHOE UM MY3bIKaJIbHOE COMPOBOXK/ICHHE
K 5TOH OMONEeHCcKOi KapTHHE, YTO TaKXKe TUXO0 00CYKIalloCh: BCEphe3 JIM ATa My3blka Harucana Tpasepcu? OJHAKO 3TOT )K€ BOIIPOC
cienoBaino Obl 3a/1aTh porocepy Apmanio Bato (Armando Vay) u pexxuccepy ['apuarmo. [Ipu 6eccriopHoii KpacoTe HEKOTOPBIX
CIICH, MBI BHJIUM PACTSHYTOCTH IIPOM3BEICHNUS, (PparMeHTapHOCTh TIOBECTBOBAHNUS, OTCYTCTBHE CPABHUTEIIBHBIX SJIEMEHTOB, UTO,
B KOHEYHOM HMTOTE, YPE3BbIYalfHO 3aTPyAHSCT C/IEJIaTh OKOHYATEIBHBII BBIBOI.

Tem ne menee, punbM «bubnus» Takoi, kakoi oH ecTb [...]. CyxaeHne o HeM OblIo BeIHEceHO ayanTopueil CoBpemeHnnoro Kuno
(Puma — mipum. penakropa xxypHaia «Ueproe&benoey, DK B Pume), u 6oree ocnosamenvrozo u kpamkozo cyscoenus ovims He
Mooicem.

«bnbmusi», ¢ TOYKK 3peHust KHHOMPOU3BOJICTBA M KOMMEPIIMH, 00EpHYIIach JUIsi KHHOKOMITaHWH KatacTpodoii. [Ipodonanus oueBnana
1 B XyJO’KECTBEHHOM II1aHe. HaliTh kakyro-HHOy/lb HOBU3HY HEBO3MOXKHO — BCE HUKYBIIIHOE. Takas KapTHHA MOTIJIa BBIHTH
Ha 3KpaHbl TOJIBKO MPH CICIYIONINX YCIOBUAX: MPEIBApUTEIIbHOE 00Cyk1eHNe ONOIEHCKNX CIOXKETOB M JaJIbHEHIIee co3aanne
MIPOM3BEACHHSI, CTIOCOOHOTO BO3BBICHTHCSI HaJl YEJIOBEUYECTBOM; TIOJITOTOBUTH JJISl CheMOK KPACHBBIE, BETMUCCTBEHHBIE ICKOPALIH;
MIPOBECTH TIIATENIBHYIO PabOTy HaJl APaMaTHYECKUMH 00pa3aM; HCIIOIb30BaTh IPOM3BE/ICHHS, B OCHOBE KOTOPHIX: MIHTONEpaHTHOCTD,
Xpucroc, Uckymnnenue.

BosmorkHo, co3narensm «bnbmum» Takas padboTa He 110 TUIEYy HJIN B3SIThIC MMM CIOXKETHI OKa3aJIMCh KpaiiHe HeynauHbpIMu. Ho
9TOM OrPOMHOM, OYEHB JIOPOTOH M YPE3BBIYAHO CIIOKHOW KapTHHE HE CIIEAYET JKJIaTh O0bIIOoro ycnexa. Takke Xouy BbICKa3aTh
U CBOIO JINUHYIO YOCXKICHHOCTh: (puibM «bHOMHs» — M Kak pacckas, M Kak ApamMa — He CTall KHHeMaTorpapuIeckuM cyObeKTOM.
JlokazaTenbCcTBOM 3TOH KpaiHe HEyAauHOW M ITOYTH JAETCKOM paboThI CTaja ee mepBast 4acTh: OT COTBOPEHUSI MUPA U JI0 COOBITHI
Conoma u 6ercrsa Jlora.

Cnenapuii Aneccanpo [Ipornepry BRINISIIUT IPOCTOAYIIHON HCTOPUEH, 3TO HACTOAIIAs «MAKKEPOHUIHUTAY; OSTHOCTD Xy/I0)KECTBEHHBIX
CPE/ICTB, IOBECTBOBAHKE HA TPAHU C TTAPOJTUCH.

Pabota [Napualiiio — TajaHTIMBOTO, CBEIYIIETO B JAHHON TeMe pexuccepa, B anu3oze «lIponcmectsue ¢ Mocnpom» BeImIsSanT
BIIOJIHE JIOCTOMHOMH, HA BEICOKOM Xy/I0’KECTBEHHOM YPOBHE. DTOT 3MU30]1 HE CTPAACT HEU3IEINMOI MOHOTOHHOCTBIO TIOBECTBOBAHHS
WJIM TII0XO TIOA00PaHHBIMU aKTEPAMM; OJTHAKO 3/IeCh OUEBUIHA SIBHASI HEXBATKa CLIEHOTpapUUECKUX CPEJACTB M KHHOTEXHUKH,
OIIepaToOpPCKOTO TAJTAHTA, CIIOCOOHOTO BBIICIUTH, TIOJUYEPKHYTh, OKUBUTH KAJPbI, IT0 IPHINHE YETO MACTEPCTBO M OpaBypHOE >KETaHHUE
pekrccepa CXOANUT Ha HET.

Jlaneko He Ha MOJIB3Y GWIBMY IOCITY)XHT U TOT (DAKT, UTO 3pUTENIN HE TaK JIABHO UMEJIH BO3MOXXHOCTh IOCMOTPETH HECKOJIBKO
yCHenHbIX GUIBMOB Ha PelTUrHO3HbIe, Oubieiickue Tembl. K mpumepy, dpunbm «Taitna Ocuprca»?, ¢ Komopom umermcs s1emMeHmyl
cyenozpaduueckoli HOBU3HbI, KaK, 6NPOYEM, U 68 e2UunemcKux cyenax snuzooa «Ilpoucwecmsue ¢ Hocugom» — naubonee yennoi
yacmu 5mot pabomboi.

Her comHenwmii 4To cerofns, kak u B OyayIieM, KHHOKOMIanus «Baib» Hi 3a 4To He B3sutach OBl 32 IIPOM3BOACTBO (pritbMa « OIS,
U 310 mpeynpesxaeHne mpojrocepam, KOTOpbIM 3aBTpa MPHAETCS OpaThest 3a padoty. OueHb cepbe3HOe, yCTpaIIatoIIee MpeIypexIeHue:
MIPAaBUJIBHO BBIOMpAiTE CIOXKET 1 I0OMBAaNTECh KAY€CTBEHHOH CHEMKIY.

(Aurelio Spada, xypnan «La rivista cinematografica», Typun, 25 anpenst 1922).[6, c. 300-303]

Ilepesoo Apmypa Kypawa

1920: npama «IToxner mamens» («Il volo degli aironi», 1765 M, mp-Bo «Bernini-filmy», Pum; nuctpudynus «Cito-cinemay); pexwuccep,
aBTop ciokera U cueHapust Yro @anena (Ugo Falena); oneparop: Tymiso Kesipunu (Tullio Chiarini), lod¢dpeno Casu (Goffredo Savi).
Axrepckwuii coctas: Mapust Menaro (Maria Melato) B porrn Mapun Anbsospo; (Maria Alvoero), Mnanmo Mackanku (Ignazio Mas-
calchi) B ponu ITaono; Cunbust Manuusepuu (Silvia Malinverni) B ponu I'pannaser; Uneana Jleonnnodd / Enena Cepreesna
[Mucapesckas (Ileana Leonidoff) B pon —?; a Taxke: Puna Kanmabpust (Rina Calabria); Mapuon Maii (Marion May); Jlopenno
Bbennnu (Lorenzo Benini); Onyapno Ckapnerra (Eduardo Scarpetta); Kinaynuo Kamapeniu (Claudio Caparelli); ITserpo [Teniryomto
(Pietro Pezzullo); ®umumnmo Puyun (Filippo Ricci).

Hensypnas Buza Ne 14921, 1 mapra 1920 rona

IIpembepnslii nokas B Pume: 18 mapra 1922 roga

(®unbM yTpadeH).

Cunorcuc. «Mapust ATbBO3pO poiHIIach B CEMbE U3 3HAMEHHUTOTO POJIA JI0XKEH, TOITOMY B €€ KPOBH 3aJI0)KEH HHCTHHKT T'OCIO/ICTBA
1 POCKOIIHOW *M3HHA. HO MOTOMKM /10Kel 00eTHEeTN HaCTOJIBKO, 4T0 Mapusi BBIHYK/ICHA BEIMTH 3aMyX ITO pacdeTy 3a 0oraroro
MIPOMBIIIIJICHHUKA, YTOOBI TEM CaMbIM CITACTHCH OT HUILETH M Mpaka. JTa Apama O TOpJIOCTH U KaCTOBOM BBICOKOMepHH. [[pama
0 TaJIIeM JIBOPSHCTBE, KOTOPOE TIIETHO MBITAETCS BO3POAUTH CBOIO OBIIYIO KU3HB B PA30PUTEIBHON POCKOIIN U MPeOBIBAaCT
B MJUTIO30PHOM IIICHY CBOETO I'YOMTEIHHOTO BHICOKOMEPHS M aTaBUCTHUECKUX amOumuii. [Ipama o JBOpsSHCTBE, MOOSKICHHOM
JIPYTHM BBICIIUM COCJIOBUEM — apUCTOKPATHEH MHTEIUICKTa U TPYAA; 9Ta HOBasi apUCTOKPATHS OCTAJIOCHh HETIOHATOH, a TOTOMY OHA
Ipe3upaeMa CTapbIM JABOPSIHCTBOM, HaJl HEH HAaJICMEXalOTCSI M CUMTAIOT BYJIbI'APHOW, «ITAaTPUMOHHEM HU3ILIHUX CYIIECTB». JTO ApaMa
TUTYJIOBaHHOTO TIIECIABUS M CO3UIATEIILHOTO TPY/a; ApaMa MY>KUYHHbI, KOTOPBIH O€3MOJIBHO MOKJIOHSETCS )KEHIIMHE, N30paHHOH
UM CBOCH CITyTHHUIIEH KHU3HH, U KOTOPBI HA/IEETCs, YTO €0 JKeHA OJHAXKIbl N3MEHUTCS U €T0 MOJTI0ONT; 3TO Jpama O >KCHIIUHE,
KOTOpAast ISHCTBUTEIILHO MOIIO0MIIA CBOETO MYXKa, HO ITPOU30IILIO 3TO CIIUIIKOM MO3THO [...]».

(xypnain «La vita cinematografica», Typun, 7 urons 1921).

Kpuruka. «Iloner nanenas» — 3TO TSHKENBIM U MEAJICHHBIN (rIIbM, ¢ BSUTBIM JIeiicTBHEM, Oe3 IpamaTi3Ma M CTPAcTH; B HEM JIro0as
MIPUYHMHA TIPOTHUBOICHCTBHUS, KOHTPACTA, KAK U caM KOHTPACT, OKa3aJIMCh HACTOJIBKO IPUTYIICHHBIMH, YTO TIOJIHOCTBIO TIOTEPSUTN
HEOOXOIUMYIO M JKU3HEHHYIO CHITY, PacCesUINCh TI0 OECKOHEUHBIM MeaHapaM OeCIIONIE3HBIX BEIIEeH U IPEIMETOB POCKOIIN — /1a;
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B 9TOM, 110 KpaifHeil Mepe, He ObIII0 HEOOXOAUMOCTH | ...]. [ToaToMy M3-3a OTCYTCTBUS MMOAIMHHOTO APAMaTHUECKOTO IPOTUBOACHCTBHS
U CJIEyeT XOJIOAHOE 1 0e3pa3InyHOe OTHOIICHHE K 3TOH padoTe.

B «Ilosere nanens» He CTABUTCS M HE PEHIACTCS JaKe BOIPOC MIPOCTOTO CEHTUMEHTAIBHOTO MTPOTHBOPEUHS], KOTOpOE ObLIO
€IMHCTBEHHBIM JOCTOMHCTBOM B (uubMax «lopHozaBoguuk» («ll padrone delle ferriere», pesc. Iyoacenuo Ilepezo, 1919) unu
«llonemy («Volata», pex. I'acton Pasens, 1919), nosromy s1a padora GecriionHast 1 MeJIaHXOIMYECKAs.

ITomumo mnipouero, B «ITonere namnesy qpamarnyeckas TeMa B COLMATBHOM TUIAHE HE MPEACTABIACT HUKAKOTO HHTEPECa, CIIEI0BATENbHO,
TepsieT ¥ BCAKHUH XyJT0’KECTBEHHBIH HHTEPEC; 3Ta UCTOPHS €/1Ba JIM HE aHAXPOHU3M C OIINOOYHON OLIEHKOH COOBITHI IPOILIOTO,
TaK Kak IMEHHO apHCTOKPAThl rOJIlyOBIX KPOBEH MOYTH B ITOJTHOM COCTaBE HadaJld 3aHUMAThCsl POMBIIIUICHHBIM ITPOU3BOICTBOM
1 TOPTOBJIEH, U MepeyOexaaTh B 00paTHOM — JypHOH BKYC [...].

Axrepckas padora Mapuu Menaro HIYEM HE OTIIMYACTCS OT UTPHI TF000H JIPyToil akTpHCHI [ ...]. DTo xonoxHast, OecuBeTHas, qaxe
OreqHAs UTpa, HECMOTPS HA YCHITHSI aKTPHUCHI, KOTOPOH HE YaeTCsl BRIPa3uTh CBOM YyBCTBA B TIOJHOM Mepe [...]».

(Dioniso, xxypnan «La vita cinematografica», Typun, 7 urons 1921). [6, c. 390]

Ilepesoo Apmypa Kypawa

1920: npama «PoxoBast opxunes» («Lyorchidea fatale», 1332 m / 49 mun, np-Bo «Ambrosio Filmy, Typun); pexuccepsl: Anekcanap
Posendenba’ (Alessandro Rosenfeld), Anexcannp Ypanbsckuii’ (Alessandro Uralsky); crosxer Ocun Pynua® (Ossip Runitsch); oneparop
Jlxysernme [Taono Butportu* (Giuseppe Paolo Vitrotti).

Axtepckuii cocrap: TarbsHa [TaBnosa® (Tatiana Pawlova) B ponut Tatestabel Kpacosckoit (Tatiana Crassowsky); Ocun PyHud B ponu
Heseposa, Muxann Basuu® (Michael Vavitch) B pon Anapest Kpacosckoro (Adriano Crassowsky).

Lensypnas Bu3a Ne 14833, 1 deBpans 1920 rona

[Tpembepnsii moka3 B Pume — 13 nexadpst 1920 roxa

(®unbM yTpadeH).

Cunoncuc. TarbsiHa — sxeHa AHIpes (Anpuano) KpacoBckoro, M3BeCTHOTO MHAHUCTA, CTPAIAIOIICTO OOIEe3HBIO cepana. AHIpei
HE MOXKET MPOJOJIKATH KOHIIEPTHYIO JEITEILHOCTD, H €T0 CEMbs 04€Hb OBICTPO OKa3bIBACTCS B TXKEIOM (PMHAHCOBOM MOJIOKEHHH.
TarbstHa mpocuT gerer y 6oraroro BecenmoBckoro, KOTOPBIN MpUIIIAIIACT €€ B Ka3WHO, TAPUT OPXUACIO U OTBOJUT B UTOPHBIN 3aI.
TarbsiHa, yBII€UeHHAs PYJIETKOH, peaiaracT BecenoBckoMy cenarh CTaBKy Ha YCJIOBHH, YTO €CIIU OH IPOUTPAET, TO OHA CTAHET
ero nro0oBHHMIICH. BecenoBckuit nenaer craBky n npourpeisaeT. Ho TaresiHa He HaMepeHa ciepxarh odentanue. OHa OTpaBIIsieT
Becenosckoro 6e3 konedanuii, 3abupaeT aeHbru u3 cerida u yoeraer. Ha cinenyrommii 1enp TarbsiHa U ee MyX, KOTOPBIH HUYETO HE
3HAET O CIYYHMBIIEMCS], Ye3KAIOT Ha IOT.

B paccienoBannu cMepti BecenoBckoro npuHUMAaeT ydacTre KypHaiaucT HeBepos. PsoM ¢ yOUTEIM OH HaXOIUT OPXHACIO, KOTOPast
€My 3HAaKOMa: OH BHJIEJ 3TOT LIBETOK Ha I1aThe TaThsHbI B HOUB yOuiicTBa. Bekope oH HaxomuT TaThsiHy M HAYMHACT €€ MIaHTAKUPOBATh,
a BMECTE C 3THM 1 3aurpbiBath. UT0OBI BO30YUTh B TaThsiHE peBHOCTH, OH OOpamaeTcs 3a MoMOIIbIo K XynoxHuie Hune J[po3noBoii.
B nrore Tarbstna mopkuraet mactepekyto Hunsl u otnaercs HeBepoBy. HeoxkunanHo y Hee BO3HHKAIOT MyYHTEJIBHBIE YTPHI3CHUS
COBECTH: OHa TPABUT ceOs A710M, @ My YMHPAET OT CEPACYHOTO MIPUCTYTIA.

Kputnka: «[...] Bot, HakoHen, GuibM, B KOTOPOM KHHOKaMepa padoTaeT He /I TOT0, YTOObI CKPBIBATH HEOCTATKH M HECTIOCOOHOCTh
TaK Ha3bIBAEMBIX apPTHCTOB JBUTATHCS, TIOCTOSHHO TIEPEMEIIATHCS, M IIOCPECTBOM CMEHBI ICKOpalnii BBI3bIBATH HHTEPEC IMyOIUKH! ..
[...] OT0 )xMBOTpeETIEIIY IV, TpaMAaTHYHbIH U yBIEKAaTSIbHBIA QUIBM, [...] ¢ MacTepcKoil akrepckoit urpoit Pynnda u [1aBnoBoii.
B «PokoBoii opxuzee» Mbl HaOIIOaeM JIBE MM TPHU OYCHD JUIMHHBIE CLCHBI, TPHYNHA CYIIECTBOBAHUS KOTOPBIX, KaK M HHTEPEC
K HUM, UCXOJ/IT NCKIIIOUUTEIBHO U3-3a ApaMaTu3Ma CIOKeTa M MCKyCHOW MI'PBI aKTEPOB.

W myOnuky 3TO HUCKOJIBKO HE JOKYYaeT, OHa He HMeeT HU4Yero NpoTHB. bornee Toro, myOirka MOHMMAET, 9YTO CMOTPHUT HE OJTHY U3
OOBIYHBIX JICHT C HEJIEMOI MEIIaHWHO U MyCTOH OONTOBHEH, KOTOpPBIE HAa PEKJIAMHBIX IIaKaTaX PacXBaJMBAIOTCS KaK MPEBOCXOIHBIC
U CCHCAIMOHHBIC paOOoTEHL. /.../

B nienom, 310 XOpo1mas, Mo4TH OTIANYHAs padoTa, KOTOpas 3acIy’KHBaeT TOTO, YTOOBI €€ CMOTPEINN M XBaJIMJIH, M KOTOPask JOJDKHA
MOATOJNKHYThH HAIIMX PaMaTypros, akTepOB M MOCTAaHOBIIMKOB K TOMY, YTOOBI HE OTCTATh OT CBOMX KoJuler u3 crpanbl COBETOB. ..
[Toromy uto «PokoBasi opxuies» — 3TO MOJHOCTBIO pyccKasi paboTa: aBTOPHI CIOKETa M CLIEHApHs — PYCCKHE, aKTEPhl PyCCKHUE;
peXXHCCep-TTIOCTAaHOBIINK PYCCKUi... Cpear MHOTHX CIIABSTHCKUX MMEH BCE-TaKH €CTh JIBa HTAIBSHCKHX: oreparop Jlxysemnre
BuTporTn 1 KHHOKOMITAaHUS «AMOPO3HOY.

(La vedetta / «CropoxxeBas Oarns», )xypHai «La rivista cinematografica», Typun, 10 mas 1920, ctp.VI).

«[...] Pa3uble anu30/16! (DHIIBMA COMPOBOXKAAIOTCS UTPOI MMAHNCTA, UCIIOIHSAIOMIETro moxopoHHbI Mapin [Hlonena. [...] Bo Bpems
pocMoTpa (HIIbMa 3TO OKa3bIBACT Ha 3pUTENEH CHIIbHOE SMOIMOHAIBHOE BO3/ICHCTBIE, HAKIIA/IBIBACT HOBBIH, CTPAHHBIN, TUPHICCKUN
OTHEYATOK.

(Giovanni Drovetti, )xypnan «La rivista cinematografica», Typun, 25 despains 1920, Ne 4, ctp.7).

(JonomnaurensHo oM. Bbie «HoBOCTH KyNbTypBsl pycckoil aMurparun B Mrammu: 25 despanst 1920»). [6, c. 249-251; 7]

Ilepesoo Apmypa Kypawa

'Anexcanap HaymoBuu Posendensy / Alessandro Rosenfeld — pycckuit pexuccep; naTbl )KU3HH HEU3BECTHBI, TOAPOOHBIC
Onorpadudeckne cBeeHNs Hen3BeCTHBL; B tepuon 1920-1923 cusin B Utanmin Bocemb GuinbpMoB: «PokoBast opxunes» («L orchidea
fatale», mp-Bo «Ambrosio film», 1920, pex. Anekcanap Ypanbckuii, Anexcannp Pozendensn); «Llenb» (La catena, 1920, nip-
BO «Ambrosio film», pex. A. Ypanscknii, A. Pozendensn); «Jlopa baapd» («Lord Bluff», 1920, np-Bo «Ambrosio film», pex.
A. Pozendennn); «Mapa Becr» («Mara West», 1921, nmp-Bo «Ambrosio film», pex. Anekcanap Pozerdensn); «/IBopern meutsn» («Il
palazzo dei sogni», 1921, np-Bo «Ambrosio film», pex. Anekcanap Pozendensn); «Koponesckoe nepou» («Royal Derby», 1921,
np-Bo «Ambrosio filmy, pex. Anexcannp Pozendensa, [Taono AmOpos3no); «3amok TeMbeD» («Il castello delle tenebre», 1922, np-Bo
«Ambrosio filmy», pex. Anekcannp Pozendensa, [Taono AmOposno); «Henosek, npocnasmmmuii 130 gem» («L’'uomo che dormi 130
anni», 1923, np-Bo «Ambrosio filmy», pexx. Anekcanap Posendensn).

W3 uranbsHCKOTO apXUBHOTO (oHa / mpoekT «Pycckue B MTanmm»:

«Pexuccep Anexcannp Haymosnu Pozendensa npoxusain B TypruHe 1 SBISUICS XyI0KECTBEHHBIM JUPEKTOPOM KHHEMATorpa(uieckoro
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obmectBa «AMOpo3no Pwirsm». B 1920 roxy, BMecTe ¢ AnekcaHapoM YpallbCKuM, OH cHsuT Ba (puibsma ¢ Taresnoii [TaBioBoit
(«PoxoBast opxunes» u «llemby).

A. Pozendenn obmancs ¢ Hukonaem AsekceeBbIM, aAIMHHICTPATOPOM PUMCKOTO TeaTpa pyccKkoro uckyccra Jla daneHa (aupekTropom
KOTOPOTO SIBJISUICS YPallbCKHUI) U BUIIE-TIPE3UICHTOM PYCCKON XyA0’KECTBEHHOM KOMUCCHH. 113 micbMa B IMYHOM Tanke Ajekceesa
B L{eHTpabHOM TOCYJapCTBEHHOM apXHBE SIBCTBYET, 4TO OHM 00a i Ha Kanpu, rie 1 mo3HaKoMIIHCh. B HTabIHCKNX HCTOYHUKAX
BcTpeuaercs: Alessandro Rosenfeld».

IepeBon Enensr Cepruesckoit.

Hcrounuk: npoekt «Pycckue B Utaminy. Lenrpansusiii [ocynapcrBennsiii Apxus, Pum, Ministero dellInterno, Direzione generale
della Pubblica sicurezza, Affari generali e riservati, 1922, cat. A11, b. 10, f. Alexeieff Nicola n. 4. Jlaypa ITuxxomno [7].

?Anexcannp Huxonaesnu Ypanbsckuii / Aleksandr Uralsky, 1883—1942; pexuccep, CLIeHapHUCT, aKTep, MOHTa)Xep; OKOJIO 12 JeT sBIsiIcs
OJTHUM M3 peskruccepoB MOCKOBCKOTO XyJA0KECTBEHHOTO TeaTpa; B «0enoii amurpauun» ¢ 1918 roxa, xxnn u padoran B Uranun,
®panuny, Mcnanny; oauH U3 MIaBHBIX JesaTenell «pycckoi konoHum» B Pume, unen Pycckoii untansau uM. Toroms; ocHoBan B Pume
HeOombIoi Teatp «Hounas 6adouka» («La Falena»)— Oonbmroii ycriex UTanbsHCKOI MyOauKu 1 KpuThkoB; ¢ 1920 o 1922 rona chsin
B Utanun mects GpunpmoB: «Poxosast opxuznes» («L’orchidea fatale», mp-Bo «Ambrosio film», 1920, pex. Anexcanap Ypanbckui,
Anexcannp Pozendensn); «Llems» (La catena, 1920, mp-Bo «Ambrosio film», pex. A. Ypansckuid, A. PozeH]ernnsT); KpuMUHAIbHAS
npama «Menanb u ee obopotHas cropoHa» («La medaglia e il rovescio», 1920, mp-Bo «Vay-Filmy», pex. A. Ypanbsckuii); «Omnbra,
Jux u ITyx» («Olga, Dik e Puk», 1921, np-Bo «Vay-Film», pex. A. Ypanbscknii); «B Trckax Bunbe» («Nella morsa della colpay,
1921, sxpann3zanus pomana Jlocroesckoro «beco»; mp-Bo « Triumphalis-filmy», pex.. A. Ypansckuit); «/lama-ckurammna» («La dama
errante», 1922, nmp-Bo «Nelson filmy», pex. A. Ypanbckwuii); 10 HalIMX JTHEH cOXpaHMIIAch JIHUIIbL O/HA KOTHS KMHOJECHTHI «/Jlama-
CKUTaJMIA», XpaHutces B HanmonansHaoi GuisMoreke Mramuu (Cineteca Nazionale). [Tonpo6roctu 6norpadun Ypaabckoro nocie
1922 roma ocTaroTcsa HEU3BECTHBIMU.

*Ocun Unbnd Pyrnu (@pankun) / Ossip (Giuseppe) Runitsch, 1889-1945/1947; u3BecTHbI pycckuii akTep TeaTpa © HEMOTO KHHO,
MIPOJIIOCEP, PEekKHCCEpP; CIIEHAPUCT; Kaphepy TeaTpasibHOTO akTepa Hadal B MockBe; B KMHO JiebrotupoBai B 1914 roxy («Boiina
u Mup», pex. Bragumup Iapaun); B mrone 1918 rona yesxaer B Oneccy; nodupaercs B Utanuu 3umoit 1919 rona; onux U3 cambix
M3BECTHBIX PYCCKHX aKTE€POB B €BPOIEHCKOM KHHO; akTUBHO paboran B Utanuu, ®pannnn, I'epmannu, crpanax [Ipudantukn;
B 1939 roy sMuUrpupoBa ¢ xkeHoii (6anepuna Huna IMaptumesa, 1896-1979) B FOxuyto Adpuky (Moxanmec6ypr) — A.K.
«KuBoe BocnomuHanue o HeM [Ocwurie Pynude] ocraBuia B cBonx Memyapax Taresna [1aBnosa: «Ho, kak 310 9acto Ob1Basio B Moeit
KHM3HH, TPUYEM B CAMBbIC TPYJHbIE MOMEHTBI, MOH JAPYT — KakK s YK€ Mucalia,— IpeKpacHblil pexunccep CaHuH, ¢ Ype3BbYaiHBIM
YMEHHEM BEpHYJI MHE JIOBEpHUe K cebe. DTOT BEIMKOMYIIHBIHM YeJIOBEK PENETHPOBall Y MEHS JOMa U MPUTACKUBAJ C COOOH aKkTepa
PyHn4a, KOTOpPBII OBIT IpeIBapUTEILHO BRIOpAaHHA POstb ApMaH10. X0Th PyHnd n ObUT 3Be3/101 9KpaHa, OH ObLT 100p 1 HEe ObLI
HU HaJMCHEH, HU cTponTHuB. S, o n CanuH 6e3 ycTanu perneTHpOBaIN, B OIHBINA TOJI0C, TaK YTO BECh MHOTOKBapTHPHBIHN JI0M,
B KOTOPOM $1 HJIa, B KOHEYHOM UTOTE B30yHTOBAJICS IPOTHB HAIINX PBIAAHUN M IUKUX KPUKOB pyKoBoauBIIero Hamu CaHuHa. B Te
JTHH pycckast peBomronns 1917 roga yke sBUIach Xa0COM M Y>KacoM Ha YIHUIBI MOCKBBI, KHIIEBIINE BOOPY)KEHHBIMH COJIJJATaMH,
KOTOPBIE TPHUIILTH ¢ PPOHTA U XOTEIJIN JIOMOI».

Hcrounuk: Pavlova T. Autobiografia. // Ruocco D. Tatiana Pavlova diva intelligente. P. 227-228. [7]

*Ixysernme [Taono Burportu / Giuseppe Paolo Vitrotti (1890-1974), kunooneparop, ¢potorpad, potopenoprep; 1951-1959 —
coTpynHUK razersl «Jla Ctamna»; Mitaamunii OpaT 3HAMEHUTOTO HTAJIBSTHCKOTO KMHOOMepaTopa [xosannu barrucra Burporru
(1882-1966), orripaBnennoro B 1909 / 1910 roxy B Poccuto TypuHckoit kKnHOKoMIanuei « AMOpo3no OuibM» «0Ka3aTh MOJJICPKKY
3aporkaaroIemMycs pycckomy kuaemarorpady» (em. 1910 — JxoBannu Burporth).

‘Tarbsina [TaBnoBHa [laenosa (3eiitman) / Tatiana Pavlova (Pawlova), 10 nexadps 1890 Exrepunocnas ([HenponeTpoBck) — 7 HOSOPsI
1975 rona I'porradeppara (Pum); ponurenn: [TaBen n @annn TepelieHko; BELAAIOMIUICS AesATENb KYIbTYpbl MTamuu, akrpuca,
pekHccep TeaTpa, KHHO, OTIEPHBIX CIIEKTaKJICH; TearpanbHblii neparor. B Utamuu (npeanonoxutensro) ¢ 1919 roxa.

B Uranmuu 6epexno xpanutcs namsite o TarbsHe [IaBnoBe — He TOJNBKO Kak 00 akTpHUce, 3HAMEHUTOM PEKHCCEPEe-TI0CTaHOBIINKE
UTAIBSHCKON JIpaMbl M OTIEpBI, TeaTPaIbHBIX PAJANONOCTaHOBOK, HO M TAJIAHTIMBOM Iefarore (PyKOBOIUTEINb KaQeapbl PEXHUCCYPHI),
BOCITUTABIIEM HECKOJILKO MTOKOJICHUH UTAJIBIHCKUX PEXHUCCEPOB U aKTEPOB B CTEHAX AKaJIeMUH ApaMaTHYECKOro HCKyccTBa B Pume,
Kyna oHa Obta mpuriamena B 1935 roxy ocnosarenem Akanemun Crunnbero 1" Amuxo (1887—1955, TearpabHblil KPUTHK, TEOPETHK),.
Cremyer oTMeTUTSD, 4To AKagemus «CuinbBro /I’ AMUKO» 1O cei IeHb SBIISICTCS] OIHMM 13 CaMbIX aBTOPUTETHBIX YUCOHBIX 3aBeICHUN
B Mupe — A.K.

‘Muxaun MBanosuy Basud / Michael Vavitch, 1881/1885-1930; aktep TeaTpa n HEMOro KHHO, apTHCT oneperTsl; 1905-1918 pabdoran
B TeaTpax oneperThl [lerepOypra u Mockssl; B Opake ¢ akrpucoil TaresiHoit [TaBnosoii (1914); B «6enoit amurpannu» ¢ 1918 roxa;
B Havaste 1920-x smurpuposain B CIIA; ycnemno padoran akrepom onepertsl 1 kuHO (JIoc-Anmkenec) — A K.
JlononuurensHble NCTOYHUKN: http://www.treccani.it/enciclopedia/tatiana-pavlova (Dizionario-Biografico)/
http://www.russinitalia.it/dettaglio.php?id=486 / http://www.russinitalia.it/dettaglio.php?id=99
http://www.russinitalia.it/dettaglio.php?id=375 / http://www.wikiwand.com/it/L.%27orchidea fatale
https://it.wikipedia.org/wiki/La catena

[Hoctym cBoOomubIiA. [lara obpamenust 13—15 mas 2019 / 21 mast 2020 pespass 2020].

1920: npama «Ilemb» / «cepus [TaBnoBoii» («La catena» / «Serie Pawlova», 1235 m /45 mun, np-Bo «Ambrosio Filmy, U.C.1., Typun);
pexuccepsl: Anekcanap Ypansckuit (Alessandro Uralsky), Anexcanap Posengensn (Alessandro Rosenfeld); ciienapuii Anexcanap
VYpansckuii; oneparop xysenme [Taono Burporru (Giuseppe Paolo Vitrotti).

AxTtepckuii cocras: Taresna [Tasnosa (Tatiana Pawlova) B porm 6aponeccst Croin (Stall); Ocun Pyrny (Ossip / Giuseppe Runitsch);
Pob6epro Buiutanu (Roberto Villani), I'yando beprokku (Guelfo Bertocchi); Jlona Pomanoc (Lola Romanos).

Hensypnas Buza Ne 15216, 1 urons 1920 roga

[IpembepHslii mokas —?

(®unbM yTpadeH).
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TELEKINET ISSN 2618-9313

Asrop xkunoadumm — /Ixysenne Pukkodansau ens basa / Giuseppe Riccobaldi Del Bava (1887-1976).

Cro’keT KapTHHBI OCTACTCsl HEM3BECTHBIM. B pekiiaMHOM aHOHCe (DUiIbM OBIT 3asBIICH, KaK «CHUJIbHAs, TAaCCHOHApHAs JApama,
nponsomesnmas B Poccumy.

Kpuruka: «Ecnmu ObI IeH3ypa He U3ypooBajia HEKOTOPhIE OYE€Hb BaYKHBIC SMH30/1bI, TO 3T KapTHHA, HECOMHEHHO, cTaJla Obl OTHOM
13 JIy4mmx padbot « AMOpo3no-OuitbMy, BBIMIEIIINX B TOM IOy Ha HAIIM SKpaHbl. TeM He MeHee, 0CTaeTCsl OUCBH/IHBIM BBICOKHI
YPOBEHb aKTEPCKHUI UI'PBI M BEJIMKOJICTTHAS TOCTAHOBKA, M 9TO HEJIb3sl OTPULATS. |...]

[TaBnoBa rokasana cedst MpeKpacHOM U NTyOOKOH aKTPUCOH, CTIOCOOHOM M0-HACTOSIIEMY IOMHUHHPOBATH HA SKPAHE B CAMBIX TPYIHBIX
00CTOSITENILCTBAX, M TTO-HACTOSIIIEMY JI00MBAaThCS PE3YJIbTATOB, U JAXE B 3CTETHIECKOM CMBICIIC, HECMOTPSI Ha €€ HE CIIUIIKOM I'MOKHe
(OPMBI M BATIbSHKHYIO OCAHKY, CBOMHCTBEHHYIO MaTpoHe. [ ...| Brieuamienne myoiaukn camoe Jydriee, 3a HCKIIIOUYSHUEM, s TIOBTOPSIIO,
HEKOTOPBIX HEOOJBIINX N3bSHOB, KOTOPbIE BO3HUKIIN MO BUHE IIEH3YPHI, TOCYUTABIICH HEOOXOUMBIM. .. 3aTEMHUTh HEKOTOPHIE
KaJipbl KHHOTUICHKH |[...]».

(Zadig.— «La rivista cinematografica», Typun, 20 oktsi6pst 1921). [6, c. 66]

Ilepesoo Apmypa Kypawa

1920: xomenus, 1000BHAsE NCTOPHSL, «rHIIepOonnieckoe npukmodeHue» «Jlopa brapd» («Lord Bluffy; 4 wactu / 1217 m.; np-Bo
«AMOpo3no-dunem», Typun); pexxuccep Anekcannp Posendens (Aleksandr Rosenfeld), croxker n cuenapwuii [Taono AmM6po3no
(Paolo Ambrosio), omeparop Ixxentune Munanuo (Gentile Minazio).

Axrepckuii cocra: Ocun Pyana — B Utanuu namennn umst Ha Jxysenmne Pyranda — (Giuseppe Runitsch) B ponm nopna bradda,
Jlona Pomanoc (Lola Romanos) B poim rpadgunu Cy3zaunsl, ['yando beprokku (Guelfo Bertocchi) B poim «ytkm» / Canard, YmM6epro
Ckanpnemmau (Umberto Scalpellini) B ponu roc. Ileckane, Opcunust Cransnemumnan (Ersilia Scalpellini) B poan cunbops! [leckane,
Pait Bucmapa (Ruy Vismara) B poiu cuasopuns! [leckane.

Hensypnas Buza Ne 15226, 1 urons 1920 roga

[TpembepHsIii Toka3 26 okTsiops 1920 roma

(®unbM yTpadeH).

Cunorncuc. «B sneranTHbIi TOPHBIN I0M OT/IbIXA ITPUE3KAET UCKaTeNIb NPHUKIIoYEeHHMIT 110 Tpo3Buity Jlopa bradd — noBkuit MomeHHNK,
JIETKO BXOJISIIIMI B TOBEpHE MPOCTOMYIIHBIX JIfofiel. B ero paccrasiennyto ceTsb nomnagaer ceMbst Ileckane, ouapoBanHas (hasbIImBon
POJIOCIIOBHOI JIOp/a, €r0 HECYIIECTBYIOMNM 00rarcTBoM 1 oTBaroi. Ho stor 6ned Heoxxnmanno obopadnBaercst npoTus Hero. Jlopn
bnadd, cymenuieit 0OMaHyTh MOJIMHPA, BCEX U BCSI, KTO BCTPEYAJICS HA €r0 ITyTH, HE CIIocoOeH 00MaHyTh 11000Bb. JIF000BH ero
ryOuT, HO 3aTeM criacaeT».

(«Il cinema muto italiano / 1920», p. 187).

Kpurnka. «[...] Bo Bpems HeynauHOTO JIy3ImbHOTO MoeanHKa Jiop biadd BeIHYKIEH CHATB ¢ ce0sf MacKy, Tak Kak OH IIOHUMAET, U4TO
MI0-HACTOSIIIIEMY BIIOOJICH B JIEBYIIKY, KOTOPYIO CUMTAJ CBOECH KepTBOW. DTa JII000BH OIPAB/BIBACT U CHACALT €ro |...].

[TosTOMy MOpaJb 3TOH CKa3KH CKOpEe. .. aMOpajibHa. DTa MUJIast, U3sIIHAasL, YMEJIO UCTIOHEHHAask CKa3Ka, HECOMHEHHO, 1103a0aBUT
yOIMKY, KOTOPYIO, KaK H3BECTHO, HE 3a00TAT BOIpOoCck Mopaid. Y 3To xopomo. Jlydrre cumMnaTiaHbIi HEro/sii, 4eM aHTHIaTHYHbINH
JUKeHTIbMEH. B kuHo, koHeuHo! /... /».

(Aurelio Spada, xxypnaan «Filmy, Hearmons, 2 HOs10ps 1920).

«Jlopn bnadd — koneuno, 3To He BenuKas paboTa, HO BCE-TaKu OYEHb CUMIATHYHas. Peub UAET 0 HECKOJIBKUX T€HUAJIbHBIX
HaXOJIKaX, CPear KOTOPHIX M 00pa3 aBaHTIOPHCTA, KOTOPOMY YZaeTcs )KEHUTHCSl Ha OOraToil HacieaHuIe. JTo IPUKITIOYeHIecKast
JICHTA, OYCHb YHCTast, 03 IPUBBIUHBIX CIICH ITPECIICIOBAHNS, )KECTOKHX YOUICTB, Uy/TOBHUIIHBIX MAXUHAMN. ITO 00BIYHAS HCTOPHS,
KOTOpasi B IBAIIIaTOM BEKE ITPOUCXO/IUT MOBCETHEBHO. DHUIBM CJIeNaH co BKYCOM, H, 9YTO OCOOCHHO NPHITHO, B €70 OCHOBE HET
AQHTHUIIATUYHOTO JKCHCKOTO «3Be31U3Ma». [J1aBHbIE Tepor paBHOCHIBHHI [...]. [Uky3enmne Pynnd, ceirpaBmmii pons nopna brnadda,
oOmazaeT apTUCTHYECKUMHU JTaHHBIMH, JOCTOWHBIMU MOXBajbl. FIHOTIA OH puaBai cBoeMy oOpa3y upe3mepHoe Oe3pa3nuyne,
rosarasi, TaKuM 00pa3oM, IOOMTHCSI €CTECTBEHHOCTH B MOBE/ICHUN aBaHTIOpHCTA. 1 3TO MOXBaibHO, TAK KaK €My yAaJloCh CO31aTh
y3HaBaeMbIi XapakTep. B ¢puiabpMe ecTh asieranTHbIC CLICHBL; 0€3yCI0BHO, 3TO PE3YJIbTaT OOJBIION KOMIIETEHTHOCTH |...]».

(Raoul di Sant’ Elia, xypnan «Diogene», Ne 5, Pum, 2 Hostopst 1920).

«B pekslame ¥ ra3eTHBIX COOOIIEHUSIX (DHUIBM MPEICTaBIeH KaK THIEpOOINIeCcKOe MPUKITIOUECHHUE, YTO OOBSCHSCTCS HATMIHEM
BO3JIYIIHBIX aKPOOATHIECKUX CIICHY.

(Burropno Maprunemmm.— Il cinema muto italiano.— 1920. C. 187) [6]

«B xypnane «La rivista cinematografica» ormy01MKoBaH OJOKHUTENBbHBII 0T3bIB 0 GribMe «Jlopa bradd», cusrerii [Taono AMOpo3ro
n Anexcanapom HaymoBudem Posendernbaom. «Jlerkas, HO cBexasi M yBIEKaTeNbHas HCTOPHUS», «(PUIIBM, CHSTBIH JUIS yOBOIBECTBHUSD.
Hcropus pasBopadnBaeTcsi BOKPYT OAHOM oueHb 00TaToil ceMbH, KOTOpast TPATUT OOJIBIINE JICHBIM Ha CBOE Y/IOBOJILCTBUE U HE
IIPOYb ITOXBACTATHCS CBOMM OOTaThIM cOCTOSTHHEM. OTHAXK/IBI CEMbsI 3HAKOMHTCS C «3JICTAaHTHBIM aBAaHTIOPHCTOM U3 BBICIIIETO
o01mecTBay, KOTOPBIH, MOANIYYNBas, JISTKO PAacCTaBIsieT ceTH, orciona u Ha3Banue «Lord Bluff» — «Jlopx Obmana». Ho ecim emy
YAAJI0Ch OOMAHYyTh, TPOBECTH BOKPYT IAJIbIIA IIOJIMUPA, TO Iepet JF000BBIO OH TepIUT Heyaady. OcoOeHHO MOHPABHIIACh aKTEPCKas
pabora Pynnua (ncesnonnm Ocuna Unbrua @paaxuna) (Runic / Osip i€ Fradkin): «Y Pynunua omnanas ¢urypa n aBnxeHue,
G1aropojiHbIe MaHEPHI, OH CO3/1aH, YTOOBI BBHI3BATH CUMIIATHH K ce0€ M CBOEMY ITEPCOHAXKY».

(xypHan « La rivista cinematografican, Ne 19, p. XVII, Typun, 10 oxts6ps 1920). [6, c. 187-188]

Ilepesoo Apmypa Kypawa

1920: xpumuHanbHast apama «Menans u ee oboporHas cropoHa» («La medaglia e il rovescio»; B 4-x gactsx; 1850 m.; mp-Bo «Vay-
Film», Munan); pexxuccep Anexcannp Ypansckuii (Alexander Uralsky); cioxxer ITbep Autonno I'apnanmo (Pier Antonio Gariazzo)
o pomany Parcopna Boiina (R. Ratsford de Boyd); oneparop [lxy3enmne bepra (Giuseppe Berta).

AxTtepckuii cocta: Penuo ®aduanu (Renzo Fabiani) B posu repuora Jlynouko nu Mopuana; Onbsra Opr bensiera’ (Olga Org de
Belajeft); Jlrocu nn Can J[xepmano (Lucy di San Germano); Snyapao Cenarpa (Eduardo Senatra); /IxoBannu PaBenna (Giovanni
Ravenna).

Lensypnas Bu3a Ne 15453, 1 okrs16ps 1920 roxa
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IIpembepnslii nokas B Pume 7 mapra 1921 rona

(®unbM yTpadeH).

CuHoncnc / KpuTnKa. «9TO TpaB/a, YTO KUHO SIBISIETCS] PENPOYKIMEH )KU3HH; HO MpaB/ia MOXeT ObITh 1 HU3MEHHOW. HekoTopsie
(axThl, OIpeesICHHbIC IEHCTBHSI HE CIIEAYET MEPEHOCUTH Ha AKPaH B TOM K€ CypOBOM, HU3MEHHOM BHUJIE, KaK 3TO MPOUCXOIUT
B PEAbHOHN >KU3HH.

B ¢unbpme «Menanb 1 ee 000poTHAst CTOPOHAY TTOKa3aHa peasibHas MONUIOCTH )KU3HU B CAMOM YMCTOM BHJIE; IVIaBHBIM Tepoii repror
JIronosuxko /lu MopuaHa aymioit ¥ TeIoM BOIUIOIIEHNE OTBPATUTEILHEHIIICTO HEro/ss, B BBICIIEH CTENEHN HOPOYHOTO U IeTEHEPaTHBHOTO
yeJoBeKa. B ocHOBe croxeTa >KU3Hb OJJHOTO MOJIOJIOTO YeJIOBEKa, KOTOPBIN IMOMajaeT B 3aBUCUMOCTD BBILICYTTOMSHYTOTO TepLora,
1 KOTOPBIH, CaM TOTO He 3aMevast, HAYMHAET EMY ITOMOTaTh B OTBPATUTEINIBHBIX JIETaX. DTO BBIIISIUT HECKOJIBKO CMEITHO, TIOCKOIBKY
MOJIOJION YeJI0BeK, Oy/ydn yaeHbIM-(rocodom, peacTaeT rnepe HaMu B o0pase moaHoro uauora. [locranoBka GpuiabMa cKynHas,
HE XBaTaeT XyJA0KECTBEHHOTO BKYyCa.

Onsra Opr bensiesa (de Belajeff), 6eonsoicka, evienaoum manoybeoumenbHoll, HO IMO KOMREHCUPYEemcs ee KpACUBbiM TUYOM
u npenecmnou yivloKou. Mepa opyeux akxmepos Hee3pauHas, HeCMOMPA HA MO, YMO OHU UCHOAb30BALU BCE CBOU XYOOICECNBEHHbIE
pecypenl, dmu YCUIUs OKA3AIUCH COBEPULEHHO 6eCnI00HbIMU. Monmadic einonnen ¢ HeKOMopo U3bICKAHHOCIBIO».

(Raoul di Sant’ Elia, scypnan «Diogene», Pum, 9 mapra 1921).

«BMenrarensCcTBO LEH3YPhI OBUIO IOBOIBHO PEIIMTEIBHBIM. B 11epBOii 4acTH KapTHHBI BCE CLICHBI C OIMYMOM OBUTH YaJIeHbI, HaunHas
¢ TOM, e repror JIFogoBUKO 100ABISIET ONMYM B CHUTapeTy, U Jlajee Bce npodne. Bo BTopoil yacTh ygajieHbl Bce CIEHbl C THTPOM
«CwmyTHbIe HOuM repuora JIroaBura», B KOTOPBIX T'€pIOT; O/ BO3JICHCTBUEM OIHsI, HAXOANTCS BO BIIACTH BUJICHHH, a TAKXKE CICHY,
T7ie BUJICH MIpuUI] ¢ MopdueM. B deTBepToii 4acTu BhIpE3aHbl CIEHBI, B KOTOPBIX JIFOZOBHKO BUANT KOLIMaphD».

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 204). [6, c. 203-204]

Iepesoo Apmypa Kypawa

'BensieBa Onpra / Olga Org / Olga de Belajeff, / Olga von Belajeff; pon. 16 mapra 1900 r; aktpuca Hemoro kuHo Poccnu, Urtanuu,
I'epmannu, Jlanun, @pannun; cHsutack B 22 ¢unbmax; B Pocenn corpynangana ¢ @. . Komuccapxesckum, A. O. JIpaHKOBBIM,
W.H. EpmonsesbiM; B amurpanmu (Mramus) ¢ 1919 rona; 6omnpmioit TBopueckuit ycrex B priibMe «My3eit BOCKOBBIX QHUTYP» (Pex.
[Tons Jlenn, l'epmanms, 1924); nocnennss pabora— «Byans TannoBmummps / «Le meneur de joies» / «Die Schleiertanzerin» (pex.
[Hapse Bypre; np-so ®pannus, I'epmanns; 1929); nonpodHoct 6norpadun nocie 1929 rona nenssectasl — A K.
JononnurensHsle nCTOoYHUKN ((ribMorpadus, kparkas 6uorpadus O. bensenoit):
http://www.kinotv.com/page/bio.php?namecode=7307&I=de
https://www.yumpu.com/fr/document/read/16528764/cinema-photoceros, c. 28.

1920: npama «ITonkoBuuk [a6ep» («Il colonnello Chabert»; 1564 m.; mp-Bo «Lucio D’ Ambra» nst «Celio-filmy», Pum / muctpubynust
U.C.I., Pum); pexuccep Kapmune ['anmnone (Carmine Gallone); croxker: mo oqHonmenHoi nosecta Onope e banb3aka «Le colonel
Chabert» (1832); cuenapuii — Jlyuno /I’ Am6pa (Lucio D’ Ambra); oneparop Ommmmo 'yarrapu (Emilio Guattari); XymoKHUK-
nexoparop Paddasne @eppo (Raffaele Ferro).

AxTepcknit coctas: Illapns Jle bapxu' (Charles Le Bargy) B pou nonkosruka Illa6epa; Magam Puta Ileprament” akTprica GbIBIIETO
WNmmneparopckoro tearpa Ilerporpana (M.me Rita Pergament dell ex-Teatro imperiale di Pietrogrado) B ponm manam [llabep; Ymoepro
Jzanykkoin (Umberto Zanuccoli) B ponu ceina; JInnmana Map (Liliana Mar) B ponu nouepu; Mopuc ne I'pronBansa (Maurice de
Grunewald) B ponu mapkuza ®eppan (Marchese Ferrand).

Hensypnas Buza Ne 15255, 1 urons 1920 rona

IIpembepnsiii nokas B Pume: 10 suBaps 1921 rona

(®unbM yTpadeH).

Cunorncuc. [Tonkosauk [ladep, crycTst MHOTHE TOBI, BO3BPAIAETCS IOMOH ¢ BOMHBI. Ero *eHa, cunTast My»a IOTHOIINM, BEIXOAUT
3amyxk 3a Mapku3a @eppana. Ho ¢ HeoxkniaHHBIM MOSIBIICHHEM OBIBIIIETO MY»Ka OHa MOYKET TTOTEPSTh IPABO Ha €T0 MMYIIECTBO, a 3TOTO
OHa HUKaK HE XOYET JIOMYCTHTh. YTOOBI IOJIKOBHUK OIIATH Mcue3 Oe3 ciiesia, ObIBIIAs «BIOBAY OCYIIECTBIISICT CBOM KOBAapHBIH TUIAH.
OHa npuTBOpSIeTCS, YTO OECIOKOUTCS O TYIIEBHOM 3/I0POBBE JICTEH, KOTOpBIE, AKOOBI, OYyT MOTPSICCHBI BO3BPALICHUEM OTIA «C
TOTO CBETa», n yoexnaer 1llabepa yiiTi HaBcera, MoANMCaB OTKa3 OT MMyIecTBa. Ho Korya mojkoBHUK y3HaeT, yTo Magam [1labep,
13 OITACEHUS OUSPETHOTO BO3BPAIICHHSI IIOKOMHOTO MY>Ka», HAMEPEHA yIIeub €r0 B ICUXUATPUIECKYIO KIIMHUKY, TO OH MTOKHAeT
JIOM, a MTO3KE yMUPAET Ha OOOUMHE TIOPOTH.

Kputnka. «®unsMm «[lonkosauk [1labep» cBUAETEIBCTBYET, YTO IMyOmKe OObIle HPAaBUTCS MMEHHO JIpaMaTHYeCKUH )KaHp, 0COOCHHO
KOI7Ia B ICTOPHH €CTh CHIIbHBIE ICHXOJIOTHUECKIE CUTYallMH 1 CHIMAIOTCSI aKTePhl X aKTPHCHI — MacTepa CBOETO Jiella, 001a1arolye
JIpaMaTUYeCKOM SKCIPECCHEN.

Ho 5T0 yTBep/IeHHE MOXKET ObITh CTIOPHBIM H3-3a akTepa Jle Bapiiu, paboTa KOTOporo, SKoGbl, CIHIIKOM TearpanbHa. OIHAKO MbI
COBEPIICHHO YBEPEHBI, YTO MIMEHHO Onaroaaps 00raroii, sSipKko-BbIpa3uTEIbHOM MUMHKE BBIIAIOIIETOCS aKTepa yIaJloch OKa3aTh Ha
9KpaHe pealbHOe COCTOSIHUE AYIIN HECYACTHOTO CKUTAJIBIIA, JINIICHHOTO CYIPY)KECKOTO TIpaBa U BHIHYK/ICHHOTO BCEM J0Ka3bIBATh,
YTO OH JICHCTBUTENBHO sBIsieTcs! moiaKoBHUKOM [1labepom. MimeHnHO Tak poymkeH ObITh TOKa3aH TporarelbHbI 00pa3 [1labdepa.
MBI COITTACHBI ¢ HAIIMMH KOJLIETaMH B TOM, 4TO B (DUIIbME, K COKAICHHIO, €CTh MHOTO HEIOCTATKOB, KAk U B ToM, uTo Jle hapiu
paboTat B OKpYKEHHUHU aOCOJIOTHO OeCTalaHHBIX aKTepoB. M MycTh HEKOTOPBIE MAHUITYJIITOPBI MEXTyHAPOJHOTO KHHOPBIHKA
YTBEPIK/IAIOT CBOE, MBI )K€ ITPUXOANM K BBIBOJLY, YTO HMEHHO JIpAMaTHYECKUH ’KaHp BBI3BIBACT BOCTOPT ITyOJIHKH.

Bot nouemy MbI cunTaeM HeOOXOIMMBIM HAITOMHHUTH €IIIE pa3: CHUMATh Hy’KHO JJpaMbl XOPOIIHE, CHIbHBIC, BHI3BIBAIOIINE CCHCAINIO
U C y4aCTHEM MACTUTBIX apTUCTOB. IMEHHO B 3TOM M 3aKiIodaeTcss TpeOoBaHME ITyOITHKI.

(Hoii / Noi (Pio Fasanelli), sxypnuan «il Diogene», Pum, 19 stuBaps 1921).

Cuenapuit Jlyano JI” AMOpsI npuian ucropun o nonkosHuke [ladepe coBpemenHoe 3BydaHMe.

(Burropno Maprunemnm.— Il cinema muto italiano / 1920 —c. 77). [6, c. 76—77]

Ilepesoo Apmypa Kypawa

'Iapas Jle Bapsxu / Charles Le Bargy, 1858—1936; TananTiuBblii hpaHIy3cKuii akTep, KHHOPEKUCCED.
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’Puta [Teprament / Rita Pergament / Rita Mente — «pycckas akrpuca ObiBiero Mmmeparopckoro tearpa I[letporpaiay; o HeHM3BeCTHBIM
npuunHaM Ha KuHoadume «IlTonkoBHuk [labep» ee uMs ykazaHo 1o/ HOBBIM TiceBroHnMoM: Puta Mente (Rita Mente); cM. BbIie
«Tepconsm» — A K.

1920: nroboBHas menoapama «J[pyras onacrocts» («L’altro pericoloy, 1323 m; np-Bo «Tiber Film», Pum / auctpnbynns U.C.1.,
Pum); pexuccep, cuenapuct: rpad banmaccape Herponu (Baldassarre Negroni); crojkeT: 1o 0JHOMMEHHOH Tbece (hpaHIly3CcKOro
npamarypra Mopuca Jlonns (Maurice Donnay); oneparopsr: Jxakomo Anmkenuau (Giacomo Angelini), Penaro Kapronu (Renato
Cartoni); XynoxHHUK-1eKoparop Bunuenno Ixyprona (Vincenzo Giurgola).

Axrepckuii coctan: Jcniepust (Hesperia) B pormu Knapst XKaion (Clara Jadain); JIusno ITaBanenm (Livio Pavanelli) B porm ®peiinbepa
(Freydieres); [Tomun [Tomap (Pauline Polaire) B ponmn Mannanen Xansun (Madeleine Jadain); DuTa Tpy0eukoit' (Enta Troubetzkoj);
@neperr mo Jlak (Fleurette du Lac); Mapuo Peromm (Mario Regoli); Hukona ITeckaropu (Nicola Pescatori) B porm XKangsu (Jadain);
Aunpoepro Kacrennu (Alberto Castelli); Puta ITeprament’ (Rita Pergament).

[ensypnas Buza Ne 15652, 1 nexadpst 1920 roga

IIpembepnslii nokas B Pume: 12 nrons 1921 rona

(®unbM yTpadeH).

Cunoncuc. B Heboraroii ceMbe U3 Tpex 4eI0BeK — Iara, MaMa U JJOYKa — IIPOUCXOINT HEOXKUITAHHOE COOBITHE: OTILY IPEAIaraioT
HOBYIO paboty B [lapmke ¢ 04eHb BEICOKO 3apIUIaTOM.

Teneps B X ceMbe MOSBIAETCS JOCTATOK U 3TO KPYKUT MaTepH rojoBy. OHa HAYMHACT BECTH CBETCKHMH 00pa3 KH3HH, a APYT MyXa
CTaHOBHTCSI €€ TFOOOBHUKOM.

Heckomnbko JIeT CITyCcTs I0YKa CTAHOBHUTCS CUMITATHYHON JIEBYIIIKON M BIFOOJISIETCS B MYKUMHY — JIFOOOBHUKA cBOeH MarepH. UToObI
CIACTH CYACThE JJOUEPH, MaTh OTKA3bIBACTCSI OT CBOETO JIIOOOBHUKA M ITPEKPAIIACT CBETCKYIO KHU3Hb.

Kpuruka. «B npamarunueckux rearpax « Amanti» u «L affanchie» ner mecta prtocodckuM paccykJICHHAM, Kak B Tearpe «Ibseny,
1 TaM HE CTaBsIT IbECHI C ICUXOJOTMYECKAM aHAIN30M — 3TO JaJIeKO HE UX CIIMHHOM MO3T.

To e camoe MOJKHO cKa3aTh M O KOMEJIMH «Jlpyrast onacHOCTbY, y KOTOPOH €CTh HEIOCTATKH B IIOCTAHOBOYHOM IUIaHE, HE TTO3BOJISIONINE
JIaTh TTOJIOKUTEIBHYIO OICHKY |[...]. CaMblil O0JBIION HEIOCTATOK 3TOW IKpaHU3auK HerpoHu COCTOUT B TOM, YTO XapakTep
U cTpacTHasi, ocoOeHHas Harypa Majanens! JKaoH COBEpIIEHHO HEMOHSTHA. |...]

[ToMuMO 3TO¥ OIIMOKH, KOTOPYIO sl XOTEJ BBIACIUTH, X049y OTMETHTb, YTO ITOH HE OYCHb AMHAMHYHOHN Ibece JJoHHD pexuccepy
Herponn xunemarorpadudecky He yAaaoch NPUAATh OOJIBIIECH 3pETHITHOCTH.

UYro KacaeTcst aKTepCKOH MBI, TO 3/1€Ch CIIEYET BBICIUTH OUYCHb XOPOIIyI0 paboTy akTpuckl Hesperia [ ...], pons Iasanennu (Pa-
vanelli) nenpumemnas [...], ouenv uenoseurnou evienioum Ionun Ionsp (Pauline Polaire) [ ...]».

(Lucien de Rubempre, xypnan «La C ine-fono», Hearons, 25 urons 1922). [6, c. 17-18]

Ilepesoo Apmypa Kypawa

'Cw. BbIIe: «IlepcoHbD».

1920: 6ypneck, «kuHONIYTKa» «30110TOH KpecTnk» («Crocetta d’oro», 1768 M; p-Bo «D’Ambray, Pum / muctpudynus U.C.1., Pum);
pexwuccep, cuenapuct Jlyuno /I’ Am6pa (Lucio D’Ambra); oneparop Jomennko I'pumansan (Domenico Grimaldi).

AxTtepckuii coctas: Jlna ®opmua (Lia Formia); Ym0epro 3anykkonu (Umberto Zanuccoli); Purta Ileprament’ (Rita Pergament);
Juomen Ipokauyunnu (Diomede Procaccini); JIucen Jlanzapu (Lissi Lazzari).

Iensypnas Buza Ne 15608, 1 nexadpst 1920 roga

IIpembepnsiii nokas B Pume: 13 mapra 1922 roga

(®unbM yTpadeH).

Croxet (nibpMa HeM3BeCTeH. B meprnos pexkiamMHO# kaMIaHuu creHapucT 1 peskuccep Jlyano I’ AMOpa Ha3bIBaI CBOIO padboTy
«OpUTHMHAIILHOW KMHeMaTorpaduiaeckoi myTKoi / ckeprio» («un originale scherzo cinematografico»).

(Burropno Maprunemm.— Il cinema muto italiano / 1920 —c. 83).

Kpurrka. « EMMHCTBEHHBIM JOCTOMHCTBOM «30JI0TOTO KPECTHKA SIBISIETCS, MOXKAITYH, akrepckas padota Jlun dopmua (Lia Formia),
KOTOpast 110 CBOEMY XapaKTepy YJauHO MOIXOIUT JUIsi 3Toro oopasa. Ee >kMBocTh, 030pCTBO, FOHOIIECKAs! CBEKECT B [IEJIOM 00JIa/Iaf0T
XOpOILeH ¥ 3aMETHON BBIPA3UTEIBHOCTHIO, YTO 3aCTABIISIET TOBOPHUTH O HEH Kak O BEJIMKOJICIIHON aKkTpHce B Oy/IyIeM, KOHEIHO, €CITN
el yaacTcsl IMCIHMIUIMHUPOBATHCS U Pa3BUTh CBOM TalaHThl. Y akTpuchl Jlamg3apu (Lissi Lazzari) Toxe Bce B Ops/Ke, OHa cTaja
CBOOOJIHEH IBUTATHCSI U YBEPEHHEH BBIpa)kaTh SKCIIPECCHUIO.

Mu3aHcIieHa OUYeHb BHIBEPCHHAs, IBUKEHUE aKTEPOB JIOBOJIBHO YMEJIOE, XOTsI M OecliesIbHOe; KHHOChEMKa IpreMiemMas. Tem He
MEHee, BCs 3Ta padoTa HUKYEMHAs ¥ JIMIIHUH pa3 MOATBEP)KIAAET, C KAKUM JIETKOMBICIIHEM Y HAaC OTHOCSATCS K KHHOTIPOU3BOACTBY
n KkuHeMarorpady B nemnoM. M peus 31ech BoBce He 0 (hritbMe; aBTOPBI PELIMIIM MOTEIHUTh ce0sl, co3aasast Oypieck. B Hacrosiiee
BpeMs co3ianne (UITbMa, MPOM3BOACTBO KOTOPOTO CTOMT Kyy JICHET, SBJISETCS Cephe3HBIM BOIIPOCOM: CIIE0BATENBHO, K 9TOMY HY)KHO
OTHOCHTBCSI MITH CEPhE3HO, MIIM BOBCE HE CHUMATh KMHO. HU B KoeM ciydae Helb3st IO3BOJIATE CO3aBaTh (PMIIBMBI HE BCEPhE3, pajiid
LIYTKH, KaK 3TO HMEET MecTo B Hamel nHayctpuu. CioxkeT GpriibMa COBEpIICHHO HEMPOCTUTENBHBIHN: Y 3TOT0 «30JI0TOTO KPECTHKA»
HET HU Havyajla, HU KOHIA. JTO KaKoi-To MH(AHTWIEHBIA paccka3, K TOMY JKe HeIPUTOAHBIH st neteid. HarmomuHaeT peus uenoBeka,
KOTOPOMY HEYEro CKa3aThb, HO €My HYXXHO BBEITOBOPHUTHCS JIIOO0I LIEHOM.

C 1mo100HBIM TIOIXO/IOM K padoTe TOBOPUTH O MObEME KHHOWH/IYCTPHU U KHHOMCKYCCTBA HE IPUXOANTCS. Tak «IIOChIIaloT», U Aaxe
yoKe MOCIIalTy Ky/ia MOJaIbIIe; ¥ €CIHU JIIOM HE U3MEHSATCS, TO CIIACCHHE, K KOTOPOMY MBI B3bIBAEM, MPHJIETCS CIIIE JKAaTh OUYCHB JT0JTOM.
(Bertoldo, xxypnan «La vita cinematografica», Typun, 22 centsa6ps 1921). [6, c. 83]

Ilepesoo Apmypa Kypawa

'Cw. BbIe: «IlepcoHbD».

1920: npama «"amiet u ero kinoyn» («Amleto e il suo clowny; 1940 m.; p-Bo «D’Ambra-filmy, U.C.I., Pum); pexxuccep Kapmune
lannone' (Carmine Gallone), croxer Jlyuno /I’ Am6pa (Lucio D’ Ambra); oneparop Dmuino ['yarrapu (Emilio Guattari), XynoKHUKH-
nexoparopsl: Paddasne @eppo (Raffaele Ferro), Tuto Antonemmu (Tito Antonelli).

Axrepckwuii coctas: Coasa ['ayutone (Soava Gallone) B ponmn Aneccanzaps! tu Tpanna; Onusa Cesepu (Elisa Severi) B ponm marepn
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Aneccannpsr; Jlyaano Monunapu (Luciano Molinari) B postn @pepa Usp (Frere Ivre); Ym6epro [[3anykomm (Umberto Zanuccoli),
Taresina [opka® (Tatiana Gorka); Anmkerno Famminna (Angelo Gallina); Penaro ITestuentr (Renato Piacenti); Mopuc ne ['proHBanba
(Maurice de Grunewald).

Hensypnas Buza Ne 14730, 1 suBaps 1920 rona

IIpembepnslii nokas B Pume 26 suBaps 1920 rona

(®unbM yTpadeH).

Cunorncuc. Aneccanspa qu TpaHa mogo3peBaeT, 4To ee OTell, YMEpIIHH MPH 3araJ09HbIX 00CTOSTENBCTBAX, ObUT YOUT Ap/IeHTH —
€e OTYNMOM, KOTOPBIH Cpa3zy ke MocJje MPecTyIUICHHs )KeHIICS Ha ee Marepu-soBe. [Tocie mpoutenus «['amneray ee momo3peHus
pactyt. Teneps y Hee HET HUKAaKMX COMHEHUH. Bckope oHa BUAMT TeaTpaln30BaHHOE MPEICTaBICHIE-MTAaHTOMUMY B JIBYX aKTax
C KJIOyHaMH UMITEPAaTOPCKOTO IMPKA, B KOTOPOM ITOKa3aHO 3J10/IeHiCKoe YOUICTBO Myska JIFOOOBHUKOM KEHBI, 3aT€M CBab0a BIOBBHI
1 yOuiiIbl ¥, HAKOHEIl, HaKa3aHUe OT PyK JI04Yepr YOUTOrO.

Aneccanzpa, HAXO/ISCh MO/ BIICUATIICHUEM YBHICHHOTO CIIEKTaKIIsl, IPUXOIUT B KOMHATY Ap/ieHTH U youBaet ero. OHa apecToBaHa.
Bo Bpems cyna BEISICHSIETCS TIpaBJa O CMEPTH €€ OTIa: OH COOMa3HMI JeBYIIKY U ObUT yOUT (hepMepOM — KEHUXOM OTIOPOYECHHOMN
JICBYIIIKH.

Cyn onpaBasiBaeT Aneccanipy, Kak JyIHIeBHOOOIbHYIO, HO OHA, My4asiCh YIPBI3EHUSIMH COBECTH, MTBITACTCS MOKOHYHUTH C COOOM.
WBp, OnMH 13 KIIOYHOB, CIIacacT €€ M BO3BPAILACT K JKU3HH. J[eByIlIka CTaHOBHUTCS IMPKOBOW TMMHACTKOW. VIBp BimoOmsieTcst B Hee.
[Mpomennas marepsio, Aeccanzipa cama cedst He pomaeT. OHaK/1bl BEYEPOM, BO BPEMs HCIIOJHEHHUS TPIOKa, OHA MaJaeT C BBICOTHL.
Kpurnka. «Jlaxxe eciut 3ToT prstbM He ObUT TOKa3aH B MuaHe, Bce paBHO 3Ty pabOTy HENb3s CYMTATh HOBUHKOM B ITOJTHOM CMBICIIE
3TOTO ci0Ba. Ho He ciiesyeT HUKOTo 00MKaTh, MOTOMY YTO MOJIOJIbIC aKTEPHI HE TaK CTOMKH, KaK UX I'epoH, 1a 1 KHHOKOMITaHUS
«Lucio D>Ambra-film» He Tak 1aBHO MpekpaTHiia KHHOMPOU3BO/CTBO |...].

Tanant kunopexwuccepa Jlyano /Iy AMOpBI OMyqnIT 04€Hb BHICOKOE MPH3HAHME B MEX/TYHAPOIHOM MHpPE KHHO Oarosiapst ero MHOTHM
IIpeKpacHbIM padoram. Tem He MeHee, Jaxe eMy He yIanoch H30eXaTh BIUSHNS MECTHOW ITyOJIIMKH, B OCHOBHOM NPOBHHIMAIBEHON
U ¢ pa3Bsi3HON OpaBanoil. TakKe U CIOXKET, 3aMMCTBOBAHHBIN U3 3HAMEHNUTOTO IIPOU3BEICHNUS, HICKYCHO ITepe/ieiaH, IIepeHeCeH
B COBPEMEHHOE BpeMs U ITPpUTIPaBIIeH (PaHTA3UIHBIMHU 1 )KHBOMMCHBIMH AJIEMEHTAMH.

Ho 371ech pebsiueckast urpa BKPUBb M BKOCh, Ype3MEpHAs aHAJIMTHKA CIIEHApHsI, IIPEyBEIMICHHOE TOYUTAHNE ITPAB «3BE3/1bI», U BCE
3TO IOA ATU/I0N HEKOH (pyHIaMEHTAIBHON HAXO/KH, C MCIIOIb30BaHUEM MHOTHX IIPHEMOB, BBI3BIBAIOIINX HEOYMECHHE.

Pesynbrar: neiicTBre 3aTsHYTOE, HCKYCCTBEHHOE, TOPOI yTOMHUTENILHO-BsIoe. HeT HIYero HoOBOro B aKTepCKOi UTpe — BCE CTapoe,
TO €CTh OHA BBICOKOTIAPHASI M BYJIbrapHasi, B TOM YHCIIe, KaK HU cTpaHHoO, 1 urpa Coassl ['anione.

EnuncTBeHHOE, YTO BBI3BIBAET Y HAC BOCTOPT, 3TO pexuccepckas padora Kapmune ['ayutone, Gorarast U HCKyCHasI.

brnaronaps sTomy, GHIBM UMEET KaKyl0-TO 3HAUUMOCTE).

(E. Rebizzi in «L” Ambrosiano», Muan, 29 nosops 1924).

«[IponcxoanT MOrpykeHne B CLIEHbI N3BICKAHHON KPACOTHI, C ApXUTEKTYPHBIMHU U IPHPOTHBIMU 0COOEHHOCTSIMH, KOTOPBIC PEKPacHO
MTOKa3aHbl O1aroapsi ONepaTopcKoil KHHOCHhEMKE BBICOUAMINIEro KauecTBa U BEIMKOJICITHON aKTepCKOi Urpoil. DTa rmpekpacHas
MIOCTaHOBKA MPE/ICTABIsIET cO00i OOJBIION HHTEpEeC KaK JipaMaTyprudeckoe npon3BeieHre. Bo BceM BuaHa HOTA Iedaly, OTOMY
YTO UTAJBSHCKUH PEXUCCEp 0YEHb CEPhE3HO OTHOCHUTCS K MOCTAHOBKE M HEe 0€3 Y/IOBOJILCTBUS [TOKA3BIBACT YEIOBEYECKUE CTPACTH
B SIPKOM KOHTPAcTe CO CBETOM M BECEIIHEM €TI0 POIHOro Heda.

Tparndeckuit puHam repoMHN — HEN30SKHBIH U €CTECTBEHHBIH PE3YyNIbTaT ee JTyIIEBHOTO paccTpoiicTBa. Ee cMepTh BBI3BIBACT
DTyOOKYIO TPYCTh; COBEPIIEHHO OYEBUJIHO, YTO Alleccanipa — ciaadoe, HepeIHTeIbHOE CYIECTBO, KOTOPOE, KaXKETCsl, H3HAYaIbHO
o0OpeueHo HaBlIeUb HECUacThe, KaK Ha ceds, TaKk M Ha BCEX, KTO OKA3bIBACTCS PSIIOM C HE. [...]

Coaga ["annone — o4eHb KpacuBasi KEHIIMHA, Ha ICJICHHAS MOIITHOW SMOIMOHAIBHON CHIION, UTPa KOTOPOH NMPOHNKHYTA YpE3MEPHBIM
nagocom, 4To, BO3MOYKHO, BEI3BAHO OOJBITMMH CTPATAHUSIMU M TPArHYECKUM BOOOpaKEHHEM €€ TepOrHH. |...]

[TpekpacHoe XynokecTBeHHOE 0(hOPMIICHHE 3TOTO EBPONECHCKOTO (hHIIbMa — HACTOAIIEE HACIAKACHHEM JUTS TIIa3».

(«The Bioscope», Jlonaon, 13 mast 1920).

«"amuteT u ero KIIOyH» — OfiHa M3 caMbIX ycrenHbIX (GuiabMoB 1920-x rooB. B mosb3y 9T0r0 roBopHT TOT (haKT, 4TO B TEUEHNE MHOTHX
JIET 3Ta KapTHHA HEe CXOAMIIA C IKPAHOB BO Beex pernoHax Mramiu. Taxoke 31oT pritbM ObUT TOKa3aH BO MHOTUX 3apyOEKHBIX CTPaHAaX.
(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 21). [6, c. 19-21]

Iepesoo Apmypa Kypawa

'Kapmune I"amone / Carmine Gallone, mpu poxaennn Carmelo Camillo Gallone, 1885—1973; utanesHcKuid pexuccep, CLICHAPHUCT;
OZIMH M3 CaMbIX N3BECTHBIX EBPOIEHCKUX pexxuccepoB B 1913—-1963-¢; cusin 125 GpuitbMoB; nepBblit yenemssiii GpunbsM «MckymieHne»
(«Redenzione», 1918); mocie kpaxa HTANBSIHCKOW KMHOWH/TyCTPUH MHOTHE ToJIbl paboTai B kuHO Ppanunu, AHrmuy, ['epmanuy,
ABcTpun; OKOHYaTeNbHO BepHyics B Utamuio B 1940 roxy; aBrop camoii Ky;IbTOBOI KMHOKapTHHBI MTanuu nepuoaa dammsma
«Crunmon Adpukanckuit» («Scipione I’ Africano», 1937); umen npecTkHbIe KWHOIIPEMHUH, B TOM dncie «30510Toi aes» MKD
B Beneunnu (1937); cpenn nocneaaux padbor — cepus punbmon «/Jon Kamuiio» («Don Camillo», 1955, 1961), «Kapmen u3
TpacreBepe» (1962), «Monaxuns u3 Monua» (1962); B 6paxe ¢ moiabCKo-UTaNbSIHCKOH KHHOAMBOM Hemoro kuHo Coasa ["ayutone /
CrannciaBa Bunasep (1880—1957; nepecrana caumarbest B kuHo B 1930 roxy, ¢ mosiBieHneM 3BykoBoro kiuHo) — A.K.

*Cwm. BbIe: «IlepcoHbi».

1920: xomenus «Vcropust namel ¢ 6ensiM Beepom» («La storia della dama dal ventaglio bianco», 2212 m; np-Bo «D’Ambra-film»,
Pum / muctpudyms U.C.1., Pum); pexxuccep, aBrop croxera u cuienapus Jlyuno /I’ Am6pa (Lucio D’Ambra); onepatop YmGepTo
Jemna Bamre (Umberto Della Valle).

Axrepcknii cocras: JIna ®opmua (Lia Formia) B poru Mumu (Mimi); JIygaano Mommnapu (Luciano Molinari) B ponu oduriepa;
Poszerra /I’ Anpune (Rosetta D’ Aprile); Tarbsina ['opka' (Tatiana Gorka); Ym6epro [I3anykkonu (Umberto Zanuccoli).

Hensypnas Buza Ne 15006, 1 anpens 1920 rona

IIpembepnslii nokas B Pume: 19 nrons 1920 rona

(®unbM yTpadeH).
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Cunoncuc. [Iporor ¢uiabpMa mocssiieH oAHOW KOH(YIHAHCKOH JIereH 1e: KeHa JaeT KISATBY YMUPAIOIIEMY MYXKY, 4TO TIOCIIE/IyeT 3a
HHUM B MOTHILY; 3aT€M, TTOJlyMaB, JICJIACT MOIIPABKY: OHA Ha BCIO KM3Hb OCTAHETCS BJJOBOI; HAKOHEI], )KCHIIMHA PEIIACT, YTO COXPAHUT
€My BEpHOCTb, 110 KpaifHel Mepe, B TIOCIIeAyoHe TSATh JieT. Ho My>k IpOCUT He aBaTh HEBBINOIHUMBIX oOemanuii: «IlokmsHuch
MHE, 4TO HE MOIETyelIb JPYroro My>KUHHY, TOKa HE BBICOXHET 3eMJIsl Ha MOeil Moruiiey». JKeHa KIISTHETCsI, My YMHPAET, €r0 XOPOHSIT,
HO TYT K€ MOJIOZIOH KUTaeI NpocuT y Hee Mro0Bu. Torna BoBa packpbIBaeT CBOM OOIIBIION Oerblil Beep M HadWHAET UM 00MaxHBaTh
MOTHJIKY, YTOOBI 3eMJIsl BEICOXJIa OBICTpEE. ..

Vcropust COBpeMEHHOW CKa3KH OYEHBb CX0Xka. MUMH, MOJIO/asl IIBETOYHHIIA, TOMOJIBJIEHA ¢ oduriepom. OtHaXK 1l OHA 3HAKOMHTCS
C IPYTMM MYXXYMHOHU M cpasy ke Biaroossiercs. JKeHnX 1 HOBBII BO3IIOOICHHBI MUMH JIepyTcs Ha JTydJTH, a 3aTeM 3aKITI0Yat0T MUD.
Jlydano cobupaercs yexarb Ha Jlanpnuii BocTok Ha O0OKCepckue MOeMHKN. Y HETO BOSHUKAET MPEIIyBCTBHE, YTO KUBBIM OH HE
BEpHETCS, ¥ MpocuT MHUMH COXpaHUTh My BEPHOCTh Ha BpeMsi Tpaypa. Ho eBa mepBbIil HOKIIOHHUK Had9MHAET OKa3bIBATh €1 3HAKN
BHUMaHMs, MUMH TyT K€ pacKpBIBacT Beep U HAUMHACT OOMaXUBAThCH. . .

Kpurtnka. «3T0 0[1MH U3 CaMbIX HMOTCKHUX, CAMBIX OECTOIKOBBIX M CAMBIX 3aypsIHBIX (HIIBMOB, KOTOPBIC HAHOCSAT BPE HAIIMOHAIBHON
knHeMmarorpadun. Knno —ato peansrocts? Tak mouemy J[> AMOpa, aBTOp ClieHapHs, 32 TPOTECKOM MPSYET 3Ty pealbHOCTh? A ObLT
JIM OH CoJIIaToM, koMaHnopoM? KoneuHo, HeT. B mpoTuBHOM citydae OH He 1oKa3aj Obl HaM Ha SKpaHe HEIyIo TI0KUHY O(QHIIEPOB,
KOTOPBIC MOCTOSIHHO CIIOHSAIOTCS O€3 JieIa M 3aHATHI OOT 3HACT YeM; U BOOOIIE HETTOHATHO: OHHM HAXOAATCS B OTITYCKE MJIH, CKOpee,
OTJIBIHUBAIOT OT CBOCH CITyKOBI.

OTOT (DMIIBM ciieayeT BHIOPOCUTH B caMOE IPS3HOE MyCOPHOE BEPO ISl KHHEMATOrpaMueCKIX OTXO0BY.

(Aldo Gabrielli, s)xypnan «La rivista cinematografica», Typun, 25 anpesns 1922).

BosmorkHo, 31€ch peub uaet o puimbMe «Mnmu — 1BeTok mopra» («Mimi, fiore del porto»), o kotopom cam JI) AMOpa Hamican B CBOMX
Memyapax («Cems siet kuHO» / «Sette anni di cinemay), omyOnrkoBaHHBIE YacTsMH B XypHaie «Cinema» B 1937 r.— pexuccep
YTBEPIK/IAeT, 4TO EMy TaK M HE Y/IaJIOCh JIOBECTH JI0 KOHIIA padOTy Haj 3TOW KapTHHOM.

(Burropno Maprunemnm.— Il cinema muto italiano / 1920.—c. 345) [6, c. 345]

Ilepesoo Apmypa Kypawa

'Cw. BbIIe: «IlepcoHbD».

1920: npama «@emuna» («Temi», 1458 m; np-Bo «Medusa-film», Pum / nuctpubymus U.C.1., Pum); pexxuccep, aBTOp CroxeTa
n cuenapus ['acton Paens (Gaston Ravel); oneparop Kapno Moutyopu (Carlo Montuori).

Axrepckuii cocras: JIunga [Tuan (Linda Pini) B poau angBokara /IxoBanusr; [Teetpo Ilemymio (Pietro Pezzullo) B ponn (Montes);
TaresiHa [opka (Tatiana Gorka); Jlone dxepiu (Lole Gerli), Huro Casu (Nino Savi).

Lensypnas Buza Ne 15477, 1 okrs16ps 1920 roxa

ITpembepusrii nokas B Pume: 20 gexadps 1920 roga

(®unbM yTpadeH).

Cunorncuc. B IMapmke youra 3HaMeHuTast nosrecca. B coBepieHnu npecTymiieHnss OOBUHEH M apecTOBaH JIIOOOBHUK YOUTONH —
MOJIOZION YeJIOBEK, €/1Ba CBOJSIINI KOHIIBI ¢ KOHIIaMU. K 3ToMy TpoMKoMy Jieny puKoBaHO BHUMaHue Beero [lapmxka. [IpoTus
MOJIOZIOTO YeJIOBEKa IPE/ICTABICHBI HEOITPOBEPKMMBIC OKa3aTENbCTBA U HaKa3aHNe, KaXKeTcs, HeoTBpaTtnuMo. Ho Moo/oit neBymke-
aJIBOKATY yIacTCsl C TIOMOIIBIO CBOETO BCECTOPOHHETO PACCiieIOBaHNs, OE3yTPEedHOH JOTUKH U XJIaIHOKPOBHOTO aHAIIN3a JOOUTHCS
TIPaB/Ibl, BBISICHUTH TOYHBIE O0CTOSTENLCTBA MIPECTYIUICHUS M CHATH OOBUHEHMSL.

Kputnka. « 310 KpacuBslii ()MIIbM: HaTypHBIE CbEMKH MpoBeiH B [laprke, nHTEphepHbIe — B PrMe, a CHATBIC KaJpbl HCKYCHO
CMOHTHPOBAHBI BMECTE.

CIoXeT HaChIIIEH CIOPIPU3aMH1, HEOXKHUJAaHHBIMHU ITOBOPOTAMH COOBITHH, 1 paboTa ¢ JeKOpanusMH ITpOBeIeHa Ha OYCHb BBICOKOM
YpOBHE.

JInuna [Tiau mogapyiia HaM BENTMKOJICTTHBIN 00pa3, BOJIHYIOIIHI CBOEH )KEHCTBEHHON KPAacoTOH JJaxe B CIICHAX B CY/IE, KOT/a B a/IBOKATe
HEBO3MOXKHO pa3IIIsIeTh KeHIMHY. Ee mpekpacHbIM napTHepoM crtai Ileiynio, KoTopslii ¢ HepBBIX KaApoB MPOJEMOHCTPHUPOBAI
CBOE SIPKOE aKTEpPCKOE JapOBaHUE.

Takoke ¥ Bce OCTaJIbHBIE aKTEPhI CHITPAIM MpeBocxoaHo. Oneparopckast padoTta Xopomrasn).

(Anon, xxypnan «Kines», Pum, 30 nexadps 1920).

OTOT (hMIIBM YacTO BBIXOAWII HAa SKPAHbI M0/ BTOPHIM HazBaHueM: « Themis» («Demuiay).

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 298). [6, c. 357]

Ilepesoo Apmypa Kypawa

1920: npama «PokoBast cBaapba» («Nozze funeste», 1392 m; ip-Bo «Elia-film», Pum (via dei Lucchesi, 29) / quctpuOyrms pernonanbsHas);
pexuccep —?; croxet: MBan Bpoomneckuii (Ivan Wroblesky); oneparop —?

Axrepckuii cocTan:?

Hensypnas Buza Ne 14979, 1 mapra 1920 rona

IIpembepHsIii nokas B Pume:?

(®unbM yTpadeH).

«CoracHo TOKyMEHTaM, IIPOU3BOICTBO (pHIIbMa Hadanock oceHbio 1919 rona no nopydennio pumckoit kunokommnanun «Elia-film» —
Biazgenen Pomano bpananau (Romano Brandini). Ho mocite nosyuenns ieH3ypHO# BU3bI HET HUKAKUX CBUICTEIIBCTB €T0 BBIXO/A
Ha OosbIne 9KpaHbl. BO3MOXKHO, pedb HJIeT 0 HEITPOJOIKUTEILHOM CPOKE TIPOKay.

(Bummopuo Mapmunenniu.— Il cinema muto italiano.— 1920). [6, c. 245]

Ilepesoo Apmypa Kypawa

1920: xomenus, rporeck «lllenkoas nectanna» («La scala di seta», 2074 m; ip-Bo «Tespi-film», Pum / muctpubynus U.C 1., Pum);
pexuccep Apmanno @parennu (Armando Frateili); croxet: no oqnonmennoit komeauu (1917) Jlynmxu Kespenmu (Luigi Chiarelli);
cuenapuii ['ynno Kantnnu (Guido Cantini), Mazo CansBunn (Maso Salvini); oneparop JxoakkuHo [xenrapenan (Gioacchino
Gengarelli).

Axrepckuii cocta: Enena Bponoscka' (Elena Wronowska); Jlygaano Monunapu (Luciano Molinari) B poiu desupe (Desire); Memo
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Benaccu (Memo Benassi) B ponn bepube (Bernier).

Iensypnas Buza Ne 15616, 1 nexadpst 1920 roga

IIpembepHsIii nokas B Pume:?

(®unbM yTpadeH).

Cunorncuc. J[Boe nep3kux, O€CIPUHIMITHBIX MOIICHHUKOB, MMPUOETast K caMbIM Pa3HBIM CPEICTBAM M YJIOBKaM, HEOXKHIAHHO
CTaHOBATCS... MUHUCTpaMu. Ho 3a cTpeMUTEIBHBIM B3JIETOM CIIEYeT U CTPEMHUTENIFHOE MaieHIEe, COIIPOBOXK/IAEMOE HACMEIIIKAMHU
U TIPE3PUTEIEHBIME OCKOPOICHUSMH BCEX YECTHBIX JIIOEH, KOTOPBIX OHU OOMaHYyIIH.

Kpurnka. «kKuHonenra oueHs nocpeacTBeHHas. MonrHapu B poJid BpeMEHHOTO MUHHCTpA J{e3npe mblTaeTest U3 BCEX CHIT Kak-TO
BBITSIHY T 3Ty CyMacOpO/IHYIO HCTOPHIO, HO Bce HarpacHo. O Bopocku (sic! Woroski) nyuwe u 6oece ne 2osopumoy.

(Giu., xypnan «La rivista cinematografica», Typun, 10 mas 1922).

«[...] Pabora BeIIsIAMT rpoTeckHON. McTopust 00 01HOM MOJI00M Opozsre, KOTOPOH 3a KOPOTKOE BpeMsl yMYAPHUIICS CTaTh
TOCYapCTBEHHBIM MUHHCTPOM (M3BUHHTE 332 KPATKOCTH)».

(Fargus, xxypnax «La rivista cinematografica», Typun, 10 uronst 1923). [6, c. 316]

Ilepesoo Apmypa Kypawa

'Cw. BbIe: «IlepcoHbD».

1920: nerexktuB «Mapra ["amra» («Marta Gallay, 1413 M, np-Bo «Lombardo-film», Hearons); pexxuccep Yoansno Mapust Jlensb
Kome' (Ubaldo Maria Del Colle); croxet: mo pomany Jaeuze I'anpaun (Davide Galdi); cuenapuii Yoanpno Mapus [ens Kome.
AxTtepckuii coctaB: Pura Anemanosa’ (Rita Almanova), Jxxynuo dens Toppe (Giulio Del Torre), Uubsiuno Jlynu (Ignazio Lupi),
VYo6ansmo Mapus [lens Komne (Ubaldo Maria Del Colle).

Hensypnas Buza Ne 15025, 1 anpens 1920 rona

ITpembepusii moka3 B Pume: 1 oktsa6pst 1921 rona

(®unbM yTpadeH).

Cunorcuc. «KokoTkay» B CBOEM JIOME 3aCTacT BOpa Ha MECTe MpecTyIUIeHHs. B 3aBs3aBIeiicss TOTacOBKE BOP YOUBAET XO3SIHUKY
U criacaeTcst OercTBOM.

B 3arajouHoM npecTyrieHn: 0OBHHSIETCS JIIOOOBHUK YOUTOH KEHIMHBI, KOTOPBIM OKA3aJICs ChIH CYy/IbH, 3aHUMAIOIIHNCS CyaeOHBIM
pasOuparenscTBOM. B nTore cienctBust HacTosIIUKE yOuia HalIeH: MM OKa3aJicsi OeCITy THBIN MiTaaui OpaT CyIbH.

Kpurnka — (He cCoXpaHHIach).

Hecmotpst Ha TO, 4TO aduim 3Toro ¢puiIbLMa MOSIBIINCH BO BCEX KHHOTeaTpax Mranmu, K coxaleHnIo, pelieH3MN KHHOKPUTHKOB HE
COXPAHMIIUCH, 32 UCKIIFOYEHNEM HEKOTOPBIX JKaHPOBBIX OIPE/IETICHUN: «CTPACTHAS APAMA», «JICTCKTUBY, «aBAHTIOPHBIA (GHIBM» U T. .
B HEKOTOPBIX rOpoAax KHHOJICHTY MPEICTABIISIIN 3pUTEIISIM, KaK «3araJloqHoe TPEeCTYTUICHHE» WIH «TpecTyruieHue B [lo3nmmumoy»
(Posillipo — pation Heaross).

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 199). [6, c. 199]

Ilepesoo Apmypa Kypawa

'Y6anpn0 Mapus [ens Komte / Ubaldo Maria Del Colle, 1883—1958; oaun U3 caMbIX M3BECTHBIX UTABSHCKHX KHHEMATOPa(UCTOB
HEMOTO KHHO — peXHccep, akTep, cieHapuct (dpunbmorpadus — 78 padboT); akTepckuil 1e010T B IIEPBOM HTAJIBSTHCKOM UTPOBOM
¢dusMe «B3astre Pumay («La presa di Romay, pex. ®unoreo Ansbepunn, mp-Bo «Alberini & Santoni», Pum, 1905); ymren u3 kuxo
TIOCJIE TIOSIBIICHUS 3ByKOTEXHUKY; B 1920 TO/1y CHSIT 8 KMHOJEHT (peKHccep, aKkTep, CLIEHAPHCT), MOTYyYHUBIINX OOJIBIIYIO MOMYIIPHOCT
y aereit u noapocTkoB — A.K.

*Cwm. Bbie: «IlepcoHbi».

1920: npukmouenue «Kopois cuten» («Il re della forzay, B Il wactsax: 1391 m / 1170 m; np-Bo n auctpudytmst «Lombardo-film»,
Heamnons); pexuccep, aBrop croxkera u crerapust Yoansno Mapua lens Komne (Ubaldo Maria Del Colle); oneparop [xaxomo
Banmukemmu (Giacomo Bazzichelli).

AxTtepckuii cocras: [xopanuu PaitueBnu' (Giovanni Raicevich) B posu camoro cedsti; DpmanHo poBepu (Ermanno Roveri) B ponu
kus3s1 Aneccno qu bpamanre; Kapro Peiirep (Carlo Reiter) B ponu Herpa-ruranta Typkyca; Ans6epro Kazanosa (Alberto Casanova)
B poru KH:3s1 [Taono mu Becnep; Puta Anpmanosa (Rita Almanova) B posit KOpoJsieBbI-MaTepu.

[ vactp — «Kopois cumsny («Il re della forzay).

Hensypnas Buza I vactu Ne — 15308, 1 aBrycra 1920 roga; 1391 m.

II wactp — «Ilox BarynOoM» («Sotto al macigno»).

Hensypnas Bu3za Il vactu Ne — 15309, 1 aBrycra 1920 roma; 1170 m.

[Tpembepusii moka3 B Pume: 31 saBapst — 4 ¢despans 1921 rona

(®unbM yTpadeH).

Cunoricuc. Monono#t npuHIl Aneccno U bpaMaHnTe HaOMIOMaeT 3a CXBaTKOM 3HaMeHuTOro Oopra /xxoBanau PaitueBnya. OH
B BOCTOpre OT CHJIa4ya, KOTOPOMY YJIaeTcsl OJieprKarh 1ode Iy Haj CBOMM NpoTHBHUKOM TypkycoM. KHs3b npurnamaer 6opia B CBOM
3aMOK M IIPOCHT ITOMOYb HaWTH CBOIO MaTh, KOTOPAsi TAMHCTBEHHO Hcue3na. PaifueBuy otnpasisiercst B 3aMoK JIyHbH — pe3eneHnunto
KOBapHOTO KHs351 BecHepa, BoroposiHOro Opara Aeccro U MpeTeH ICHTa Ha IIPECTOIl. Y3ypHaTopy NpuciIyXuBaeT TypKyc, KOTOpPBIi
HaMepeH OTOMCTHUTBD 3a CBOH MpourpsI. PaifueBuya 0OMaHOM 3aMaHHMBAIOT B JIOBYIIKY H OOPYIIMBAIOT Ha HEIO OTPOMHBIH KaMEHb.
TuTtan nomrHUMAaeT BalyH, 0CBOOOXKAETCs OT LEIEH, a 3aTeM 0CBOOOKIAET IUIEHEHHYIO KOPOJIEBY M AJIECCHO, KOTOPBIH TakKe ObLT
MOXMIIEH. 3aTeM CJIEYIOT TOJI0BOKPYKUTEIbHbIC COOBITHS: TOHKA Ha aBTO O€3 TOPMO30B, CIIACEHHE Ha SIXTE, KOTOPAst B3MbIBAET
B BO3/IyX M, HAKOHEll, ()MHAJIbHASI CXBaTKa, B X0Jie KoTopoit BecHep, Typkyc u apyrue Herossiu 0Ka3ainnuch BEIOPOIICHBIMH TIPSIMO U3
OKHa TOCTHHOW. braronaps cuite ruranta, B koposieBckoM jiome bpamanrte BomapsieTcst Mup.

Kpurnka. «4To MOXKHO CKa3aTh JOMOIHUTEIBHO, €CIM MBI HE Pa3 YK€ BBICKA3bIBAJIMCH O IPYTHX paboTax, CXOXKHUX ¢ 3TOU? [...]
[Tocne BbIxOAa mepBoro ¢uibMa 0 ManucTe KOJIHYecTBO (PMIIBMOB O TUTAHTaX OBICTPO YBEIMUYMIIOCH 32 OUYEHb KOPOTKOE BPEMSI.
Kaskmast KWHOCTY/HS OTKaraia 4YTo-To CBOE M BRIOpAcHIIa Ha PBIHOK. M Bce 3TH TMTaHTBhI c/IeIaHbl, OY/ITO MO/ KOTIMPKY: Y HUX CXOXHE
TIO/IBUTH, OJTMHAKOBAsI MaHEPa IMOBECHUS, UX JIaKe BHEITHE TPYIHO OTIAMYHTH.
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Hwu onun 13 KnHOTEpOEB, MOSBUBIINXCS 1Tociie ManucTa, He Jajl 00bsICHEHHE CBOECH crile U clocOOHOCTSIM; HUKTO HE BBIPa0dOTAal
CBOM COOCTBEHHBIN CTHIIb |[...].

[TonoGubIe GUITEMBI CHATBHI B OTPOMHOM KOJIMYECTBE, O/IMH 3a APYTUM, M HU y OHOTO U3 HUX HET OPUTHHAIBHOCTH. JINIIb HeMHOTHE
MOJTYYWIIUCH CUMIIATHYHBIMH, HO TTOYTH BE3/I€ BYJIbrapHOCTH U JKECTOKOCTh, 1 BCE TEPOU JICIIIEBEIC.

I'maBHsIif repoii «Kopomst cnns» kaB. /xoBanHn PaitueBny, 3HAMEHHUTHIH OOpeIl M YeMIIMOH MHpa 1o 6opbr0e; 0JHAKO BO BCEX
CIIeHaX, KOT/Ia Ha HEro HalaJaloT, OH HU pa3y He ITOKa3bIBaCT CBOE BUPTYO3HOE MACTEPCTBO OOPHOBI, 4TOOBI OTPA3UTh U OJJOJIETh
BpAaroB, M C/AEJNATh 3TO UCKYCHO, BJIETAHTHO, JIOBKO M OBICTpO! A 115t TpyOO# pyKOIIANIHOW CBAJIKH, JUIS Pa3MaxUBaHUs KyJIaKaMH,
04epTs TOJIOBY, JUTS BHICAXKHMBAHUS IBEPEH HaJIEBO-HAIIPABO COBCEM HE HY>KHO OBITh HCKYCHBIM OOPIIOM: IOCTaTOYHO UMETh KPEIKHe
KyJIaK{ U [IMPOKUE Y. |...]

MOJKHO yKa3aTh Ha OJJHY HEOIIPOBEPKUMYIO JIeTallb, KOTOpasl MOJATBEP)KIaeT YOOI CTEPEOTHIT STUX I'MTAaHTOB: BBl BHJICIHN, KaK
ManucT urparodm MoXXHpaeT CrareTT, OOMOTAaHHbBIC Ha BUJIKY OTPOMHBIM KIIyOKOM? A Kak IepeMalblBaeT 3y0aMu TYIIKY IIeTI0iH
Kypunbl? M cpaBuuTe ¢ PaifueBrueM: Takxke CKIOHHUIICS Hajl OTPOMHBIM TOPIIKOM, JKa/IHO TI0e/iast CIIareTTH; a B JIpyroM KaJipe: pBeT
Ha KyCKH TYILIKY IIEJIOT0 Ko3JeHKa! 1 Tenepb HeBO3MOXKHO MPEACTaBUTh, YTOOBI KTO-TO M3 3TUX TUTAHTOB HE OBUT OBI 00XKOPOIO. [... ]
B «Kopore cuibp» Te e HeZOCTaTKH, YTO U B IPyTHX (priibMax 1MoJ00HOTO0 KaHpa, HO B eIlle OOJIBIICH CTEIeHN M3-3a Upe3MEpHOI
PacTSIHYTOCTH M OECKOHEUHOH MONIUIOCTH [...]».

(Dioniso, xxypnan «La vita cinematografica», Typun, 22 saBapst 1921). [6, c. 282-284]

Ilepesoo Apmypa Kypawa

!IxoBanuu PaitueBnd/ Giovanni Raicevich, 1881-1957; utanesiHckuil cnoBeHe — po. B TpuecTe; akTep-iereHaa — «KyMHp
MaJBIHMIICK» Hadana XX B.; 3HAMEHHUTHIH OOpeI] IPeKO-PUMCKOTO CTHJIS: YeMIMOoH Mupa, EBpornsl, FOxxHON AMEpHKH | T.11.;
BBIXO/IMJT TOOEINTENIEM B CXBaTKaxX ¢ OOpIaMHU-rUraHTaMu, Oojiee TSHKEIBIMHE 110 Becy (K mpumMepy, ppaniy3ckuit uemnuon Paul
Pons 6611 TsDKENIEe HA 25 KT 1 BBIIIE Ha «BE TOJIOBB); B 1915 ymen nodposonbuem Ha hpoHT; B tepua 1919-1923 cusicst B 9
npuKiIoueHuIecKkux guiapmax — AK.

1920: npama «Ipim»' («Fumoy; 1109 m.; np-Bo «Olympus», Pum); pexxuccep Backo CanbBunu (Vasco Salvini), CroxeT: 1mo
onHOMMeHHOMY pomany” MBana Typrenesa (1867), oneparop ApHanbno Pukortu (Arnaldo Ricotti).

Axrepcknii cocras: Tunbae Texsau (Tilde Teldi), Backo CanpBunn (Vasco Salvini), Mapu Canssunu (Mary Salvini), Kapno Jlanaep
(Carlo Lanner), Jlea Kammbonu (Lea Campioni), Ommanymn Psaros’ (Emanuele Rjadnoft).

Hensypnas Buza Ne 14885, 1 mapra 1920 rona

[IpembepHslii mokas —?

(®unbM yTpadeH).

Kputnka. «39ta XynoxecTBeHHas SKpaHu3ays pomana Typrenesa 3aciy’KHBacT CaMO BBICOKOH MOXBAIBI U SIBJISIETCSI CBUJIETEIIHCTBOM
TOTO, YTO ITPH JKEITAHUH MBI — UTAJIBSHIIB — CIIOCOOHBI HA CO3/JaHNE BBICOKOKadecTBEeHHOH npoayKiuu. [Ipexpacuas nrpa Tuirbasr
Tenbau. Oneparopcekast pabora — Ge3yKOpU3HEHHAS.

(Codin, xxypnan «Il Diogene», Pum, 26 anpens 1921). [6, c. 152]

Ilepesoo Apmypa Kypawa

'"Bropast skpanu3anus poMana TypreHeBa: MUHH-cepual «IbpiMby», pex. Asu [llaxmanuesa, np-Bo Poccus, ['epmanus, 1992 — A K.
’PomaH «JIpIM» B UTaJBIHCKOM HcTOuHKKEe — Vittorio Martinelli.— Il cinema muto italiano / 1920 —c¢. 152.— omm0o4HO yKa3aH,
Kak «paccka3 VBana Typrenesa» / «un racconto di Ivan Turgenjevy — A K.

* Ommanyui Psnros (Emanuele Riadnoff) — naTer sknu3Hu Hen3BeCTHBI; ONEPHBII MeBel, KWHOakTep; B MTanuu u3 yncna «6emnoit
smurpam» ¢ 1919 rona; B 1919-1920 cHsuicst B 1ByX HTpoBBIX GriibMax y pex. Backo CanbBunn: «SIpmapka sxenanuin» / «La fiera
dei desideri» (1919); «Ipmm» / «Fumo» (1920); Bo3MOkHO, Oaroapst MOMOIIN «KOPOJIEBBI PyccKor amurpanum» Enensr CepreeBHBI
I[Mucapesckoit / Uneana Jleonnnodd (cM. BbIIIe), BRICTYIHI B KadecTBe orepHoro rnesma: Tearp «Costanzi» (Pum, 2 despans 1921), Tearp
«La Fenice» (Benenus, mapt 1921 — conmpoBai B BeICTyIUICHHH OaneTHO# Tpynmsl «Ileana Leonidoff» n Benenmanckoro opkecrpa
nox ynpasienueM FOpus [Tomepannesa); cormacHo nanusM [oc. nentp. Apxusa — B 1922 roxy xwuin B Pume Ha OynbBape Regina
Margherita, 104; B ToM ke Toy 1moaaj 3anpoc Ha pa3pemieHre cBoero Bo3pparieHus B KoponesctBo Mranms mociie koMaHAMPOBKU
B [lIBelinapuio — paspelnieHue BiacTeil ObUIO MOTyUYeHO; nanbHelmas cynp0a nenssectna — A K. [7]

1920: mob6oBHas npama «Kpelineposa conara» («La sonata a Kreutzer»; 1524 m.; np-Bo «Tespi-film», Pum / quctpudymus U.C.1.,
Pum); pexxuccep Ymoepro ®@pakkna (Umberto Fracchia), croxker: mo ogHonmennoi nosectu JIsBa Tonctoro «Kpeiineposa conara»
(1889) / dal racconto «Kréjtserova sonata» (1889) di Lev Tolstoj; cenapnas agantanus Ymoepro ®pakkua; oneparop [>koBaHHM
Mepnu (Giovanni Merli).

Axrepcknii cocran: JInuna Mumnedanep (Lina Millefleurs) B pon Annst [ozauaeimesoii (Anna Poznicheff); Ansdpeno Cannarn
(Alfredo Sainati) B ponmu Bacwms [To3musimesa; Mapust Tudnosu (Maria Tiflosi) B poian mambl AHHBI; Mapro Mekkbst (Mario
Mecchia) B ponu ckpumnaya.

Hensypnas Buza Ne 15291, 1 aBrycra 1920 rona

[Tpembepusrii moka3 B Pume: 3 gespans 1921 rona

(®unbM yTpadeH).

Cunorcuc. AHHa, TalaHTINBAas My3bIKaHT, BIIOOJISIETCS B OSTHOTO CTYJICHTa, HO y €€ MaTepy COBCEM Apyrue riansl. OHa yoexnaer
JI0Yb BBIUTH 3aMyk 3a Ooraroro ITo3nHpImesa, 6e3ymMHO BII0OIEHHOTO B AHHY. HecMOTps Ha msITephIX JeTei, nx Opak He CTAHOBUTCS
BIIOJIHE CYACTIIMBBIM. JlOMAaIIHMii Bpad CTABUT B U3BECTHOCTD, YTO Y AHHBI, TIOCIIE BOCBMH JICT CyINIPYKECTBa, OonbIe He OyneT fAeTei.
[Tocne sroii HOBOoCcTH AHHA CHIIBHO M3MeHsieTcsl. Ternepb oHa He Jo0sIIas, TperneTHas MaTh U TIOKOPHAsI )KeHa, a CAaMOBIIIOOJICHHAS
KEHIIMHA, KOTOPYIO HHTEPECYET JIMIIb POCKOIIHAS )KU3Hb M pa3BieucHus. Bekope y Hee mosiBiseTces TF000BHYIO CBSI3b CO CKPUIIAUOM.
[ToznHbIIEB, TOI03PEBAIOIINI AHHY B M3MEHE, HEOXKH/IAHHO BO3BPAILACTCS IOMOH, 3aCTaeT 3a y)KMHOM JKeHY U e¢ JII0OOBHUKA 1 0e3
Kosebanuii yousaer ee.

Kpntnka. «C coxaieHueM BbIHYKIE€HbI Ha0IOaTh, KaK B TAKOH OOTraToi TallaHTaMH 3eMJIe, MHOTHE Hallll HHTEJUIEKTYaJIbl, TyBCTBYS
MOTPEOHOCTB UCIIBITATh CBOM CHIIBI B KMHO, 00paIIaroTcs K 3apyOeKHBIM IPOU3BEACHHSIM, U IIPU 3TOM, YTO €MIe XyXKe, 00XOAATCS
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¢ HuMH OecliepeMoHHO. K HecuacThio, M Ha 3TOT pa3 KO3JIOM OTITYIIEHUS CTall... OeqHbIH ToJICTOH, poMaH KOTOPOTO HU MPH KaKUX
00CTOsTENCTBAX M HUKOUM 00pa30oM abCONIIOTHO HETIPUTO/ICH JUIS MTOKa3a Ha OOJIBIIIOM SKpaHe, BCE-TAaKH BIOXHOBHI KOTO-TO MBICIIBIO
K 9KpaHu3aiuu. Mbl Hageemces, uto YmMOepTo dpakkna, KOTOPOTo, Ha ero Oeay, Ha3HAYMIN PEKHUCCEPOM-TIOCTAaHOBIIMKOM 3TOTO
¢uIbMa, TakXKe IPHIIET K STOMY BBIBOAY |[...].

OTciona 1 TI0X0€ XyA0KECTBEHHOE PYKOBOJICTBO H, CIIE/IOBATEIBHO, II0OXast aKTEPCKasi UTPa, He COOTBETCTBYIONIAs HU TPEOOBAHMSM,
HU BaXHOCTH padoTsl. Hu xaBanep Caunary, uu JInna Mmnteduep okazainch HENOAXOISAIIMMH aKTepaMHy JJIsl 3TOH pabOThL; UM
HE YaJIOCh NEePeaaTh 1aXe TOT CHCHUYECKHH NMIIPECCHOHM3M, KOTOPBIH UM yJaBaJicsl B IPEKHUX paboTax, MpuyeM ¢ OOJIbIINM
ycnexoMm [...]».

(3amur / Zadig, xxypnan «La rivista cinematografica», Typun, 10 aBrycra 1922).

«bBII0 Bpems1, KoT/ia cMenasi 1 3HaMeHHTast moBecTh Toscroro «KpeliniepoBa coHara» cralja JIUTEPaTypHOH CeHcannen AIOXH.
CoBpeMeHHas XyJI0’)KeCTBEHHAs JINTEparypa cTaia 0ojiee OTKPOBEHHOH, HO M B HAIIIM JTHU 3TO TIPOU3BENICHUE OCTACTCSI KIIACCHUCCKUM.
WranpsHckast KAHOCTYANS, CHABIIAS 9TOT (PMIIBM, IIPOBEJIa OTPOMHYIO paboTy JUIsl co3ianus armocdepsl Poccun. YaauHo nomodpaHsl
HaTypHBIC MECTa M IAKE CHSITA CIIEHA C TPOMKOM JIOIIaaeH, yIpaBIsieMO HaCTOSAIINM Ky4epoM, YTO MTO3BOJIMIIO B (PHHAJIE ITepeiaTh
JIpaMaTH3M MepeKUBAHUN Teposi, y3HABIIEr0 00 M3MEHE JKEHBL. |[...]

CoBepIICHHO Yy/IECHBIMH MOJYYMIIICH Ka/IPbl HTATBSIHCKOTO MEI0BOT0 Mecsina, akTprca JInnsl Mummiedrnep co3naina BOCXUTUTEIBHBIN
00pa3 KpacHBO# HEBECTHI. JTa SKpaHHAsI HCTOPHS paccKa3aHa KOPOTKO M HHTEPECHO, IPHUEM CHSTA HE COBCEM IO-HTAJbSHCKH,
YTOOBI TEM CaMbIM IIPUBIICYb BHUMAaHHUE B APYyrUX cTpaHax. [locTaHOBKa MOIHOCTHIO COOTBETCTBYET HCTOPHH; KAYECTBO OIIEPATOPCKON
paboTHI HEINIOXOE, CPEIAHETO YPOBHSI».

(«The Bioscope», Jlonaon, 29 utonst 1922).

«1 monarato, 3Ty 1500-MeTpOBYI0 KMHOJIEHTY IIPOCTO OTAANM [KHHOTeaTpy] «Cenekr» B KauecTBE MoJapKa K 3aKyMJIEHHBIM OIITOM
KOME/IMIHBIM JpaMaM. 3By4aio Obl HEBEPOSITHO, €CITH Obl KTO-THOO0 MOTPATHII Ha €€ MOKYIIKY XOTs ObI... OJMH Kperuep’.

®OwuIibM HATIONOBUHY PYCCKHUil, HAITOJIOBHHY UTAJbSHCKUI, JUTMHHBIHN, CKy4YHBIN 1 Oe3ymHBIi! Bee, 31ech Hedero Ooblie cKa3aTby’.
(«Cinémagazine», [Tapwx, Ne 4; 11/17 despans 1921).

IMoBects «Kpeiineposa conaray crana y kunemarorpagucto XX Beka OHHM M3 CaMbIX BOCTPEOOBAHHBIX JINTEPATYPHBIX MIPOM3BEICHIH!
nepsas 3kpanusanys B Poccun B 1911 roxy, pex. Ilerp Yapasinun; 1914, pexx. Bnagumup Fapaun; 1987, pex. Muxaun Ilselinep,
Codus Munpkuna; CILA (1915, 2008); Utamus (1920, 1985); T'epmanus (1922, 1937); @pannus (1937, 1956); UexocmoBakus
(1927); FOrocnasus (1969); dunnstaaus (1978) — Bcero 14 skpannzanmii.

(Burropno Maprunemm.— Il cinema muto italiano / 1920.—c. 341) [6, c. 340-341]

Ilepesoo Apmypa Kypawa

! Kpeiiuep / Kreuzer — B I'epmanuu, ABCTpo-BeHIpru 1 HEKOTOPBIX JIp. CTpaHaX: CTapHHHAS MEIKas pa3MEHHasi MOHETa; HaXO/MIach
B oOpamennu 1o konna XIX B.— A.K.

*CrneflyetT OTMETHTh CIOKHBIIMICS elie B Hadane XX Beka (M Jajiee Ha MPOTSHKCHUH BCEro MPOLIIOro BeKa — 3a HCKIFOUYCHHEM,
noxanyi, 1970-X ro10B) 3a4acTyr0 HeONpaBIaHHbIH, HETaTHBHBIN, BPaK/ICOHBIH, TPEHEOPEKUTEIHHO-BBICOKOMEPHBIN, YHUUMKUTEITbHBIN
xapakrep (GppaHITy3cKoi KHHOKPHTHKH B a/IPEC UTAIBSHCKON KHHOIIPOAYKINH B [IETIOM, YTO HEPEIKO BBI3BIBAJIO CIIPABE/UINBYIO BOJIHY
BO3MYIIICHNE UTAIBSHCKUX BeTepaHoB KuHoO (Po3n, Ckomna, Oparest TaBuanu, @eppepu, Asaru, bemnokno, bepromyaun u ap.); MOKHO
c/1enarh MpeIoIoKeHNE, 9To B Havyane XX Beka Mog00Hast MpaKkTHKa «TPSI3HOM KPUTHKI» HaBA3bIBAIACh IPOCTHIM (PpaHIly3aM Kak
CPEJICTBO 3aIIUTHI HAIMOHAJIBHOTO KWHOPBIHKA OT «UTAJIBSTHCKOTO KHHOHAIIECTBHs (10 [IepBoii MUpOBOI BOMHBI — KOHKYPEHTHAS
Oopr0a 3a MEPBEHCTBO HA MEXTyHapOAHOM pbiHKe) — A.K.

Hctounuku: Francesco Maselli. Una riflessione sugli anni Novanta. -Venezia. 2000. ¢.58; Vito Zagarrio. La regia del “corto”.—
Cinecritica, Ne 16. 1999; Mario Perniola. Il cinema e le nuove frontiere dell’arte.— Milano. 2000. c. 52; G. P. Brunetta. Guido alla
storia del cinema italiano 1905-2003.— Giulio Einaudi editore, Torino, 2003; Vito Zagarrio. Salviamo questa panda.— Quaderno
de “Il ponte”, agosto 1999; Lino Micciche. Promemoria per un dialogo. Milano, 2000; Callisto Cosulich “Un grande avvenire dietro
le spalle”. Venezia. Marsilio Editori, 2000. c. 125; Michele Bagella “I film prodotti in Italia al botteghino. Le scelte dei produttori e
le preferenze dei consumatori” Il Castoro, Milano, 2000 u np.

1920: xomenust «Jlodpast nouka» («La buona figliola», 4 wactu / 1906 m; np-Bo «Cines», Pum / muerpudymms U.C.1., Pum); pexuccep
Mapwno Kazepunn (Mario Caserini); CIo’keT: 10 0IHOMMEHHOHU TpexakTHO! KoMmeanu (1909) uranpsackoro apamarypra CaboTHHO
Jlones (Sabotino Lopez, 1867—1951); cuenapuii Autonuo Jlera (Antonio Lega); oneparop Aneccanapo bona (Alessandro Bona).
Axrepcknii cocra: Bepa Beproun (Vera Vergoni); Heprno bepnapau (Nerio Bernardi); Hemma Ceppaseniia (Nella Serravezza);
Toto Maiiopana (Toto Majorana); ['me6 36opomunckuii' (Gleb Zborominsky); xynuo Tanpanu-Moponu (Giulio Tanfani-Moroni).
[ensypnas Buza Ne 15576, 1 nexadpst 1920 rona

IIpembepnsiii nokas B Pume: 13 anpens 1921 rona

(®unbM yTpadeH).

Cunoncnc. Knnemarorpaduyeckast Bepcusi O4eHb HOMyISIpHOH B Havasze XX Beka komeaun Jlomesa.

Kpurnka. «Brieuarisiomas 1 BeIpa3uTeabHast SKpaHu3alns U3AIIHOH, ToHKOH komennn CaborrHo Jlomesa ocyiecTsieHa 6e3BpeMEHHO
yienmmm ot Hac Kasepunn’ Ha MpOU3BOACTBEHHOM 6a3e KMHOKOMMNaHuu «HuHec». Bee yeThipe akTa BRICTPOCHBI TIIATENBHO,
C COXpaHEHHEeM HIOAHCOB, IIPUCYIIUX T€aTPaIbHON CIIeHe — B TIEPEX0/Iax, CBETOM PEIICHHH, IO ATOH K€ MPHUYHMHE 3/1eCh HAOI0AaeTCs
JIpyTrast MUMHKa XECTOB M PUTM.

AKTepcKoe HCIOTHEHHE I0BEACHO MOUYTH JI0 MOJHOTO COBEPIICHCTBA; Bepa Bepronn BHeca orpoMHBI BKIIaJ] CBOSH OCHOBATEILHOM,
nTyOoKoH paboToH; B CBOCH MUMHYECKOW HTpe el ylaJloCh BEITMKOJICITHO NepeIaTh TOHKYIO )KEHCKYI0 UYyBCTBEHHOCTh 1 YEIOBEUECKOE
cepale, Mo3HaBIIee ropeub. B KoHIIEe KOHIIOB, IMEHHO Oarofaps el — akTpuce ¢ OOJBIINM CEpALIEM, yalach 3Ta MOIMbBITKA
9KpaHU3AIMH, HE JHUIICHHAS MHOTUX HEM3BECTHBIX OMACHOCTEH, M, KOHEUHO, Osarofapsi 00JIbIIOMY PEKHUCCEPCKOMY JTaPOBAHUIO
6ennoro Kazepunn.

Bepronu, 6naronaps cBoeMy TearpalibHOMY 00pa30BaHHUIO, TPUBHOCHUT B CBOIO KHHOAKTEPCKYIO UTPY N3BICKAHHBIM CTHIIb TeaTpalbHBIX
MTOZIMOCTKOB, KOTOPBIH MPUAAET TUANIOTy — IYCTh JIaKe ¥ HEMOMY — COCTOSIHHE TIOJUTMHHOTO BJJOXHOBEHUsI, HOBOE (DOpMaTIbHOE
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BBIPQ)KEHHE YyBCTB; IIOATOMY MBI 4aCcTO HaOIIOaeM, Kak OHA MapUpyeT OTBETOM, KOTOPBIH IyCTh M O€33ByUHBIN, HO OH JydIle
(hOTOTEHNYHOTO M TPAAUIIMOHHOTO XecTa. TakiuM 00pa3oM, TeaTpaisbHOCTh, B JIy4IIEM CMBICIIE 3TOTO CJIOBA, HE BPEAUT, @ HA000POT
IpUAaeT KNHOQUIBMY U3SIIHOCTh W INHAMUKY».

(Roberto Paolello, sxxypran «La Cine-fonoy», Heammons, 10 utons 1922). [6, c. 54-55]

Ilepesoo Apmypa Kypawa

'Cw. BbIte «IlepcoHb».

“3HaMEHUTHII HTaJbsIHCKHN pexuccep Mapuo Kasepunu ymep B Pume 17 Hos6pst 1920 roga B Bo3zpacte 46 1eT — CM. BbILIC
«Tepconsm» — A K.

1920: npama «Paz6oitnnna» («La masnadiera», 1398 m; np-Bo «Cines», Pum / muctpudymms U.C.1., Pum); pexuccep ®@pandecko
Pokko mn Canramapus (Francesco Rocco di Santamaria); croxxer Anronno Jlera (Antonio Lega); oneparop Opkosne ['panara (Ercole
Granata).

Axrepcknii cocra: Huna Bois6ep (Nyda Volbert) B ponn pazooiinnns! (la masnadiera); Anbno Cuanm6epru / Apmanno (Aldo
Sinimberghi / Armando); Banepus Candummmnmo (Valeria Sanfilippo); Or1 Banepu (Egle Valery); [Tna Connnno (Pia Sonnino); I71e6
36opomunckmii' (Gleb Zborominsky); ®eppyuuo Kycrepmann (Ferruccio Kustermann); Burtopro Porepmens (Vittorio Rothermel);
Jlumus @onsrope (Lidia Folgore); P. I'yancuc (R. Guensis).

Hensypnas Buza Ne 15332, 1 aBrycra 1920 rona

[Tpembepusrii mokas B Pume: 11 ¢gespans 1921 rona

(®unbM yTpadeH).

CortacHO pekJIaMHBIM aHOHCaM, 3Ta paboTa Oblia 3asBlIeHa Kak «ropHas apama» («dramma della montagnay) u, cy/ist o OTCYTCTBHIO
Kakoi-1m00 uHpopManuu B mpecce, Oblia B IPOKATe COBCEM HEI0IITO.

ITo TpeboBaHMIO IEH3YPHI HEKOTOPBIE KaJIPhl «KPOBOXKaHOTO» BHJIa OBUIN yAJIEHBI, K IPUMEPY, KPYITHBIH I1aH OKPOBAaBICHHOTO
JIMIA; yAap KWHXKAJIOM B CITUHY U JIp.

Wnorna Berpedaercst Bropoe Ha3zBanue (ribma: « TaBepHa kpacHoro Boponay («La taverna del corvo rosso»).

(Burropno Maprunenu.— I/ cinema muto italiano.— 1920. C. 298). [6, c. 201]

Ilepesoo Apmypa Kypawa

'Cw. BbIe: «I1epcoHbD».

1920: npama «Mucc oporm» («Miss Dorothy», 1487 M; ip-Bo «Nova-film», Pum; nuctpudynms «Cito-cinemay); pexxuccep JKyano
Amntamopo (Giulio Antamoro); cuenapuii Pukxapno Puxomim (Riccardo Picozzi); oneparop Ueszape Kasanbs (Cesare Cavagna).
Axtepckuii cocran: [Inana (Anna) Kapenn' (Diana Karenne) B ponu @en Horruarem (Thea Northingham), nceBnonum Hopotu
Yecrep; Pomano Kano (Romano Calo) B ponm Jxopmko u Pymkepo [lu Canrpo; Kapmen bornu (Carmen Boni) B poin AnbMmer; JTna
®opmua (Lia Formia) B poim Mapsr.

Hensypnas Buza Ne 15182, 1 urons 1920 rona

IIpembepnsliii nokas B Pume: 8 masg 1921 rona

(®unbM yTpadeH).

Cunoncuc. B nome repuorunn [lu Canrpo nosiBisiercsi ryBepHaHTKa Mucc JlopoTu, 4ToObI TPOBOIUTE YPOKH ¢ Mapoii — nouepbio
TepLIOTHHHU, 0OPYUYEHHOH CO CBOMM ABOIOPOAHBIM Oparom Jxopmxo. Mexay Jlxopmxo u JlopoTH HE0XKHIAHHO BO3HUKAET CHIIEHOE
BJIEUEHHE JIPYT K JIPYTY, KOTOPOE yCHIIMBAeTCs Mocie Opaka 1o pacuery Mexay J[xopmko u Mapoid.

Onnaxne! Jpxopko y3naer, uto Jloporin — 310 Tea Hoprunrem, anmmiickast My3bIKaHTIIIA, HA KOTOPOH B IPOIIIOM OBLI KEHAT €TO
Opat Pymxkepo, BOIIpeKH 3ampeTy TeplorHHH, U KOTOPBIN ITOCIIe CBOEH cMepTH ocTaBmiI JJOpOTH OJTHY € J0YEPBIO.

I'epuoruse yaanoch 0ToOparh y BIOBHI JOUKY, & CITYCTs JIBa rojia ObIJI0 00bsBIEHO 0 cMepTH pedenka. Tea npuexana B Mrammio mox
BBIMBIIIJICHHBIM HMEHEM, YTOOBI OOJIBIIE Y3HATh O CBOCH JI0YEPH U €€ CTPaHHOM CMEpTH.

Hacrosimiee nmst JlopoTr cTano W3BECTHBIM, TOATOMY OHA BBIHYXK/IeHa TOKMHYTH oM [l Canrpo. Bekope J[opiko HaxXoauT
Jlopotu u coobuIaer, 4To ee 04b AlbMa KHBET B KOJUIE/KE T10/] BBIMBIIIVICHHBIM HIMEHEM M KaK MpUeMHast J04b JIBoperkoro. Cam
OH YacTO HABEIIAET JIEBOUKY. AJIbMa MprHUMaeT J[)kop/ko 3a OEIHOTO CTy[IeHTa U TaifHO B HEro BitoOieHa. JKop/uko mpuctynaer
K Opaxopa3BogHOMY Tporeccy ¢ Mapoii. ['eprioruns ysepena, 4To UMeHHO JopoTH BUHOBHA B 3TOM pa3BoJie, TaK KakK, SIKOOBI,
OHa HaMepeHa BBINTH 3aMyk 3a JDKOpIPKO, M yrpokaeT noaath Ha JlopoTtu B cyn. Pagu cnacenus cqacThst 109epH, KOTOPOE M3-3a
KJICBETHUYECKHX U3MBIIUICHUH 0 Hel 1 J[KOp/rko HaxoauTest 1Mo yrpo3oi, JlopoTH pemraeT moKOHIUTh ¢ COO0H.

Kputuka. «[...] Aunane KapeHH B ouepeqHON pa3 ynaiaoch MPOAEMOHCTPHUPOBATH CBOE BEJIMKOJICITHOE TBOPUECTBO, A0COIIOTHO
Oe3yrnpednyio GUrypy 1 CHIbHYIO HHTEIUIEKTYaJIbHOCTb.

Ecnu B 31011 pabore HE0OX0ANMO ceaTh KaKoe-ITn00 KPUTHUECKOE 3aMe4aHte, TO TOTA 3TO Hy>KHO OTMETHTH 110 Mu3aHcieHe. Ho
pedb HE HAET O CEPhE3HBIX HEJ0CTATKaX, a JIMIIb O HEKOTOPBIX OMIMOKAaX 110 PACCTAHOBKE 1 B3aNMOJICHCTBUIO aKTEPOB U N3JUIITHEMY
OTBJICYCHHUIO Ha OKPY’KAIOIIyI0 0OCTAHOBKY.[...] B pe3ynbrare 3THX OMMOOK XyZ0KECTBEHHBIH PyKOBOANTENb HEBOJILHO CHHU3HII
3 PEeKTHBHOCTH 00pPa30B M aKTEPCKOI UTPBI; OTCYTCTBHE STHX MTPOCYETOB, HECOMHEHHO, MOCITYKHIIO ObI Ha MOJIB3Y, IIO3BOJIMIO OB
MIPUIATh ICHCTBHIO OOJIBIIE IMHAMUKH, HE OTBJICKasi BHUMAaHNE Ha MPEAMETHI HHTEpPhepa HE OYeHb XOPOIIETo BKyca, MO3BOJINIO
0561 pUIBLMY IPHOOPECTH COBPEMEHHOE 3BYYaHHE U CTAaTh MEPBOKIACCHOW KAPTUHOM |...]. 3HAYUTEIBHO OONBIIETO MBI OXKH/IAIIN
0T pabOTHI KHHOOMIEPATOPOB [...]; TO TYT, TO TaM BHUAHA HecOAIaHCUPOBAHHOCTH CBETA, MPUYEM HEPEJKO B KaJpax MaBHILOHHON
CBHEMKH, ¥ 3TO HAHOCUT OT'POMHBIN y1ep0 BU3yaabHOMY BOCHPHUSATHIO (QHIBMAY.

(Zadig, xxypnan «La rivista cinematografica», Typun, 10 ampemns 1921).

«MBpI 0ueHb pajipl cHOBA yBUeTh [lnany KapeHH rnocie o4eHs JumTensHoro nepepsiBa. OHa cierka nomnpasuiach 1, onaromapst 3Tomy,
CTaJa BBIVIJIET ropas/o Jydnre. Ee aktepckoe HCIIOIHEHHE CTaJIo eie 0osiee BOIHYIONMM, 00BOPOXKUTEIEHBIM M KPACHOPEUUBBIM,
YeM B IPOIIIOM, JIMIICHHBIM TaK Ha3bIBAEMOTO YTOHUCHHOTO pa)MHUPOBAHUS, OTCYTCTBHE KOTOPOT'O B HAILHM JTHU BHIIVISTUT €/1Ba
JIM HE YHUKAJIBHBIM CJTydaeM; OJTHaKO 3Ta camasi yTOHYEHHOCTb JIMIIb BPEANT aKTepckoit padore [...].

VY 3Tl MHTEPECHO aKTPHUCHI BCE €CTh B HAJIMYHMU: HHTEPECHast Macka 00pa3a, Co3aHHasi HHCTHHKTOM M MAacTEPCTBOM HACTOSIIIIETO
XYJIO’)KHUKA; HACJIE/ICTBEHHASI 3JIETAaHTHOCTB, OOJIee MJIM MEHEE POCKOIIHbIE Hapsi/Ibl, HEXKHBIN 1 IPOHUKHOBEHHBIH B3IVISII, OE3ympeuHas
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ecTecTBeHHOCTh — J{nana KapeHH HUKOT/Ia He BBIXOIUT U3 COCTOSTHMS XM3HEHHOH NpaB/pl. 1 ToToM — 1aBaiiTe MoOCMOTPHM TIpaB/ie
B IJ1a3a — MPUSATHO BUAETH aKTPHUCY, KOTOpast HE MBITACTCS BBIIISICTD J1aMOH, a SIBISIETCS] HACTOSIIEH aMoi |...].

Ho xTo0 HaBsa3an eii 3toT croxeT? Heyxenn KapeHn He Mora ero n3MeHHuTh? OTO YAUBISET MEeHS. BO3MOXXHO, TOCKOIIBKY aKTpHCa HE
CTpaJiaeT 3BE3HON OOJIE3HBI0, TO OHA HE CTajla HaBsI3bIBAThH CBOIO BOIIO? Ho make 3TO HE MpenCcTaBiIsgeTcs A1l MEHSI BO3MOXKHBIM,
Tak kak KapeHH 1o/pkHa 001a1aTh 04eHb TBEPIBIM XapaKTepOM, TIOCKOIIBKY €l yaeTcst OMHOBPEMEHHO OBITh M OY€Hb TPOTATEIBEHO
KOMMYHHKAOCIIEHOH, U OYCHb CIICPKAaHHOM».

(Giulio Doria, xxypnan «La Cine-fono», Hearomns, 10 anpernst 1922). [6, c. 212-214]

Ilepesoo Apmypa Kypawa

' Tnana Kapenn / Diana Karenne; Bropoii ncesnonnm: AuHa Kapern / Anna Karénne — asutrosus k AnHe KapeHuHoi; HacTosiiee nMsi:
Leucadia Konstantin / Jleokagus Koncranuns? Pabunosny; 1888—1940; 3HaMeHUTAs! HTANBSIHCKASL, TOJBCKAsI, PYCCKasi, yKpanHCKas
aKTpHUCa; NTAIBSIHCKAs KMHOMBA, aCCOLMUpOBaach B KUHO MTanmu ¢ Mu(oM pyccKoil poKOBOM >KEHIIMHBL;, «yMHEHIIAst U3 AUBY,
«mMo3roBast 1uBay» (diva cerebrale), «MsTEXKHAs aKTPHCa-KOYEBHHIA»; KHHOPEKHCCED, CIIEHAPHCT, POAIOCED, XYIOXKHUK, My3bIKAHT,
I03T; TOYHOE MECTO poskaeHHs KapeHH (ee poJyuHa JeTCTBa, JOHOCTH) OCTACTCs HETIOHATHBIM: TI0 OJTHMM CBE/ICHHUSM OHA POAMIACH
B [nanbcke; mo qoxkymeHTam nonunuu Mranmuu mecto poxaenus — Kues; o cioBam camoii Kappen — «B Mtanuro ona npuexaina u3
C. [erepOypra»; oueBuaHO, 10 [lepBoit MupoBoOii BoiiHbI KapenHn npoxoania o0ydeHne TearpaibHOMy HCKyceTBy B Pocenn; B tanumn
xuia n padorana ¢ 1914 roga; IMEHHO 3/1€Ch COCTOSIIACH €€ MUPOBAsi C1aBa KHHO3BE3/Ibl IIepBOH BenMUuHbL;, B 1917 rony BMecte
co cBonM Oparom JlaBuiom ocHoBana knHokommnanuio «Karenne Filmy, kotopas BeimycTiiia 18e knHoseHTHL: «Justice de femme!»
n «Pierrot» (pexx. nana Kapenn); MHOTHE HIBMBI ¢ €€ y9aCTHEM MUMEIH TPYJHOCTH C IIEH3ypOH (HEKOTOpbIe (DMIIbMBI TIOSIBISLIHCH
C 33/ISKKOI B HECKOJIBKO JieT); B KoHIe 1920 roma nepeexaia B [lapmxk, paborana ¢ rpynnoi pyccknx KHHeMaTorpaduCcToB-3MUT PaHTOB
(SIxoB ITpoTo3aHoB U ap.); paboTana akTpUCOH 1 pexxrccepoM B knHO PpaHunn u [epManuy; neproandecKky Bo3Bpamaiacs B Mranmio
Ha ChEMKH; C MOSIBIICHUEM 3BYKOBOTO KMHO MPEKPATHIIa aKTHBHYIO ICSITEIbHOCTh; HAKaHyHE BOWHBI C MY)KEM JKHJIA B HEMEIIKOM I. AXCH
(B 5 kM ot rpanuns! ¢ bensrueit n Hunepnanno); B urone 1940 roga Bo BpeMst 00MOapaANpPOBKY I. AXeHa MOJTyduIIa TSHKEIIOe paHEeHHE,;
yMepIia He TpuXo/ist B co3HaHue B rocriutane 14 oktaopst 1940; punemorpadus: 46 punbsmMoB (akTpuca, pexuccep, npoatocep) — A K.
«CornacHo napuxckoi «Pycckoil razere», oHa pojoM U3 BunbHa: «[...] U3BeCTHas «UTaNbIHCKas» apTUCTKa r-ka Jlnana Kapenn.
I'-xa Kapen, nonroe Bpemst cHuMaBIasicst B Mitanuu, Ha caMoM Jiesie pyccKas M ypokeHKa ropona BuiieHo» // Pycckas rasera. 1 urons
1922. (Ucrounuk: SIarupos P. Jleronmcs pycckoro kunemarorpada 3a pyoesxkom). ITo moBomy aaTbl poxkJIeHUsSI 1 CMEPTH €CTh Pa3HbIe
MHEHHUSI: MHOTIa Ha3bIBatoT 1888 roj, B JOKyMEHTax UTANbSHCKOW MOJMLIUHU OHA MPOoXoauT Kak «J{nana benokopcka Hanexna», noub
Anexcanipa, pogusiiasicst B Kuese B 1897 rony. Ee npeObiBanne B Mtanuu npuBiekiio BHUMaHUE OJIUIUN: COXpaHUIach 00bEMHOE
nmocke 1910-xromoB, U3 KOTOPOTO MBI y3HACM, UTO 3a HEH CICIUIN B CBSI3H ¢ mojo3peHusmMu B mmuoHaxe (ACS, PS, A4, b. 50, f.
Belokorska Diana Karenne di Alessandro, kareropusi: moo3peBacTCIBIIIHOHAKE)».

JononuutensHslil ucrounuk: Cynenacco besuka. K uctopun pycckoit kunosmurpanuu B Utamun. Pycckas smurpanus B Utamun —
http://www.russinitalia.it/pubblicazioni.php; Aarupos P. Pader Hemoro. C. 80, 106, 265, 266, 430, 483; ITucema H. A. Omyma (1924—
1947). Ilpen. 1 komm. K. Kymmnan, noar. Texcra A. Koneunoro // Pyccko-nrtanssiHckuii apxus [X. Onbra PecneBnyu-Cunpoperm
u pycckas smurpanus: nepenucka. Coct. U pen. 3. I'aperro, A. 1’ Amenus, K. Kymnan, [I. Punmu. Canepno 2012. Tom II. C. 135-150.
1920: mroboBHast menoapama «Crynentka» («La studentessa», 1680 m, ip-Bo «Tespi-film», Pum; quctpubynms U.C.1., Pum); pexuccep,
aBTOp clokeTa U crenapust Ymoepro @pakkbs (Umberto Fracchia); oneparop Ym6epro Mepmu (Umberto Merli).

Axrepcknii cocras: Jlnana Kapenn (Diana Karenne) B ponm ctynentkun; Pomano Kano (Romano Calo) B poru JKana Cruna (Jean Steen).
Hensypnas Buza Ne 15307, 1 aBrycra 1920 rona

IIpembepnsiii nokas B Pume: 13 urons 1922 rona

Bropoe na3Banue duibma: «Crynentka n3 I'enra» («La studentessa di Gand»).

(®unbM yTpadeH).

Cunoricuc. XKaH, MOJIOJI011 CTY/ICHT YHUBEPCHUTETA, CTPACTHO BIIOOJICH ¢ OTHOKYPCHUILY, KOTOpasi K HEMy paBHOAYIIHA. Bce monbITkn
0o0paTnTh Ha ceds1 BHUMaHNE TIIECTHBI, ¥ JIMIIb BBI3BIBAIOT cMeX ero ToBapuineil. [Toatomy, korna XKan oka3piBaeTcs IUIIOM K JIUILY
CO CBOMM BEPOSITHBIM COIICPHUKOM, TO OH 0e3 KosieOaHuii yOUBaeT ero BHICTPEIOM U3 IUCTOJIETA.

JKan apecroBaH U B KaMepe KJICT Hauasa Cy/a; B 3TO BpeMsl C YIHUIIBI MaJICHbKas 1eBOYKa OpocaeT eMy 3a PelIeTKy IIBETOK. JTO
MTOBTOPSIETCS €KETHEBHO. DTOT IIBETOK, KaK CHMBOJI HAJIEK/IbI, «3arax CBOOOAbI», MaJCHbKas IEBOYKA IPUHOCHUT T10 TIOPYUCHUIO
cryaenTku. Korma Mosooro 4enoBeka 0CBOOOXK/IAIOT, CTY/ICHTKA XKJIET €r0 Y BOPOT TIOPHMBI.

Kpuruka. « Croorcem ghunvma « Cmyoenmray, komopwiii Mapueo' Hazsaix Ob1 «kaHuTenbto» (11 tira-molla), nonyuuncs ney6eoumenvruim.
Tem ne menee, senuxonennas uepa Juanvl Kapenn cnacna cyovdy smoezo npoussedenus. Oonako cozoannwviii 0opas Kana Cmuna, ¢ e2o
BEUHO MPAYPHBIM JTUYOM U HEONPEOEIeHHOCIbIO, He NOHPABUICS, NpoyUe Cblepanu HedypHo. Musancyena 3aciyscuaem noxeansl,
KUHOCbEMKA 8 YelOM XOPOUldsl, HO MO2a Dbl ObIMb U yUULe).

(Maxime, xypnaun «La rivista cinematografica», Typun, 25 nosOps 1921).

«Xanrtypa, KOTopast IIPeTEeH/IyeT Ha3bIBAThCS CCHTUMEHTAIBHON HCTOPUEH, a Ha /1eNe BBINISANT CaMOl HacTOsIIeH ucrepuei. OTot
¢buIBM npencTaBiseT co0oi Yepey JTF000BHBIX Tep3aHHUH, AYIIEBHBIX TOMJICHHH, CTPAX0OB, CIICH PEBHOCTH, MIPE/IATEIbCTBA U TOMY
nogoOHoe. O KakoM 00pa3oBaTEeILHOM XapakTepe, TeM OoJiee IS B3pOCIbIX, MOXKET UATH pedb? COBEPIIEHHO HU O KAKOM.
(Anon, xxypnan «La rivista di letture», Munan, suBaps 1925). [6, c. 350]

Ilepesoo Apmypa Kypawa

'Mapugo / Marivaux — Pierre Carlet de Chamblain de Marivaux, 1688—1763; panmysckuii apamarypr, npo3aux; ¢ 1720-x rogos
MIPHOOPENT U3BECTHOCTD KaK aBTOP KOMEMH, B KOTOPBIX OTOIIEN OT KIACCUIIMCTHY. KAHOHOB, Pa3BUBas IIPUEMBI UTAJL. TEaTpa,
MIPEX/Ie BCETO — KOME/INH JIeNb apTe; CTHIIb M. ITOydHiI Ha3BaHHUE «MapUBOAAX» — IO ONPEICIICHHUIO JIUTEPATYPHOTO KPUTHKA
XVIII B. XKana @pancya ne Jlarapna: «ToH4aiimas cMech MeTa(GU3NKN ¥ TPHBUATLHOCTH, JIBYCMBICIICHHBIX YYBCTB M IIPOCTOPEUHBIX
oboporoy.— A.K.

1920: nroboBHast npama «Muananay («Indiana», 2079 M, np-Bo «Tespi-film», Pum / auctpubymms U.C.1., Pum); pexuccep Ymbepro
®pakkbs (Umberto Fracchia); momomauk pexxuccepa Memmo [Ixenya (Memmo Genua); CIOKET: 110 OTHOMMEHHOMY poMany JKopx
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Canp (1831); cuenapwmii (Ym6epro ®@pakkbs); oneparop [xosanan Mepmu (Giovanni Merli); XynoXHHK-IOCTaHOBIIMK Pymxepo
@auuenna (Ruggero Faccenda).

Axrepckuii cocras: Jlnana Kapenn (Diana Karenne) B ponn Mnananst; bpyno Umanynn [Manemu (Bruno Emanuel Palmi) B ponn
nosiKoBHUKa JlernpMapa.

Lensypnas Buza Ne 15360, 1 centsiops 1920 rona

IIpembepnslii nokas B Pume: 7 anpens 1921 rona

(®unbM yTpadeH).

Cunorncuc. «[...] Kakast BO3BbILIEHHAs CTPACTb Y ITON MOJIOJOH JKEHIINHBL, HEPa3PBIBHO CBA3aHHON € MY>KUMHOM, KOTOPBII 110 BO3PACTy
€il TONTBCS B OTIIBI — YPE3BBIYAHHO PEBHUBBIM U MCTUTENILHBIN, KAKMM MOXET CTaTh MY)KYHHA B TIOOOHBIX 0OCTOSITEILCTBAX;
1 CKOJIBKO HEHABHCTH HCIIBITHIBAET JKEHIIMHA K CBOEMY MYUYHUTEII0, KOTOPBIH, 4YTOOBI Pa3lyduTh €€ OT MOJIOIOTO YEJIOBEKa, /IS
KOTOPOTO OBETCs €€ IOHOE CepALIe, KX Tylee JIF00BHU, 0e3 KoieOaHui yBO3HT IEBYIIKY Ha MOTyBapBAPCKUI OCTPOB.

OT0 HcTOpHS JIFOOBHU, CTPACTH M CMEPTH B KOCTIOMAX 3I0XH (PaHILy3CKOH PEBOJIIOIHH |...]».

(13 pexiaMHO# nrcTOBKH rbMma «Muananay, 1920).

Kputnka. «[...] B cBoeit kaprune @pakkbs MOXKETAT CO3aTh TOYHYIO 00CTAaHOBKY TOH 31I0XH, B KOTOPOH, 10 3aMbICITy aBTOpa poMaHa,
MIPOUCXOJIAT COOBITHS, U 3TO EMY YAAJIOCh TIOTHOCTBIO; yUTeHa Ka)KAas IeTanb MEOIMPOBKH, OpOPMIICHHUS TOMEIICHHI 1 KOCTIOMOB,
YTOOBI ITOKA3aTh HAM B TOYHOCTH M CO BKYCOM PEKOHCTPYHPOBaHHYIO 310Xy. KajpupoBanue ygadHoe, MOHTaX aKKypaTHBIH,
1 MHU3aHCIIEHa, B [IeJIOM, OInYHas1. KapeHH, koTopas elie HeIaBHO HAC OYCHb OTOpPYMIIA HAIBIIIICHHOM, HeeCTeCTBEHHON UTPOit
B HEKOTOPBIX (DHIIbMaxX, B 3TOW KapTHHE MoKa3aia ce0st ONcTaTebHON aKTpHCOH, paboTa KOTOpOii ITOJTHA 04apOBAHMS ¥ €CTECTBEHHOCTH,
4T0 0c0O0eHHO HaM Joporo. Co3nanHblil €0 00pa3 MHANAHBI TOJIOH HEXKHOCTH M MTOITHYHOCTH, 3TO TUIAK HACTOSIICH JKECHIIHHBI,
C )KMBOTpEMNeILyIlel YeT0BeUeCKOM mpaBioi.

Ora paboTa B 0UepeTHON pa3 IOKA3bIBAET, YTO HKPAH SBJISCTCS MOJXOASIINM CPEACTBOM IS BBIPAKCHHUSI HICTHHHOTO NCKYCCTBA.
Takoxe oueHb X0oporIei BEIIISUT Urpa [1aapMu, BHEITHNIH BHJ KOTOPOTO OYCHB MOIXOANT JUISl €T0 IIEPCOHaKay.

(Ugo Ugoletti, sxypuan «Febo», Pum, 9 anpenst 1921).

«[...] Croxer ¢pmiibMa COBCEM HETIPHUBIIEKATEIbHBIN U COCTOMT B OCHOBHOM M3 JIFOOOBHBIX HECYACTHH, OCIIOKHEHHBIX JICHCTBHSIMHI
LIUHAYHBIX MY>KYHH 1 3K3aJIbTUPOBAHHBIX KEHIIUH. JTa d9KpaHu3anus MHIuans! cTana mpeBoCXOJHBIM OTTHCKOM JINTEPATYPHOTO
MIPOM3BE/ICHHS, OJJTHAKO, KaK 1 B IPYTUX aHAIOTMYHBIX CITydasx, He OKa3ajla OpUIrHHAITy Xopouryto yciyry. OnHako ¢uibm oOnanaer
3CTETHYECKUMH U UTPOBBIMHU JIOCTOMHCTBAMH, U HY’KHO OTMETUTb, YTO CIICIIAHO ITO MTPEBOCXOIHON.

(Edgardo Rebizzi, xxypHan «L”Ambrosiano», Munan, 6 utonst 1923). [6, c. 169-170]

Ilepesoo Apmypa Kypawa

1920: mob6oBHas npama «Ase Mapus» («Ave Maria», 1630 M, np-Bo «Tespi-film», Pum / quctpubyrmms U.C.1., Pum); pexxuccepsr:
Jnana Kapenn (Diana Karenne), Memmo Ixenya (Memmo Genua); croxer ['asrano Kammanmie-Manunnn (Gaetano Campani-
le-Mancini); cuenapuii: /lnana Kapenn, ['astano Kamnanune-Mananau; oneparop [xoakuno [[xenrapemu (Gioacchino Gengarelli);
Xy/IOXXHHK-TIOCTaHOBIIMK Memmo [Ixenya.

Axrepckuii cocras: Jlnana Kapenn B ponu rpadunu /I’Otpemon (Contessa d’Hautremont); Pomano Kano (Romano Calo) B ponn
Jleppanka (Lefranc); Kapmena bonukartu' (Carmela Bonicatti) B ponu gouepu rpadunn; IpHecto Tpepec (Ernesto Treves), Kapioc
A. Tpousu (Carlos A. Troisi) B ponn sxernxa; Jlynosuko bennnnep (Ludovico Bendiner), Huxona Ieckaropu (Nicola Pescatori).
Hensypnas Buza Ne 15276, 1 aBrycra 1920 rona

ITpembepuslii moka3 B Pume: 8 oktsa6pst 1920 rona

(®unbM yTpadeH).

Cunorncuc. «BroBa-apucrokparka, KOTOPOH B IHU FOHOCTH HE YAAJIOCh MPEOI0IETh KaCTOBBIX IPEPACCYIKOB B JieNax JI0O0BH, H3-32
Yero OHa M APYTHe JIFOJM CTAJIH HECYACTHBIMH, COIIAIIaeTCsl Ha Opak CBOEH Jouepy ¢ OeHBIM, HO TOPSA0YHBIM TapHEMY.
(xypnaun «La rivista di letture», Munan, suBaps 1925).

Kpuruka. «[...] B ocHoBe 3TOTO MIpekpacHoro (GpuibMa HET TeX OOBIYHBIX JIFOOOBHBIX HCTOPHH, KOTOPBIE ceifuac B Mojie. 31ech HEeT
OerIeHbIX OOBATHI, HET CIIaI0CTPACTHS C JIOBOJIILHBIMH CaTUPaMH, HET CEeHTUMEHTAIIBHBIX J€BHANNI, KOTOPbIC MPUBOAAT K OYE€Hb
CTPaHHBIM U3BPALICHHUAM, HET HUKAKOH yOOToi MOpaiy, KOTOPYIO B HAIllM THU TIMCAKH CIOKETOB JPATTMPYIOT MO/ JI000BB. DTO
Jipama IByX JUyIl, HAaCBHIIIEHHBIX T033UEH M KPAacOTOH, POXKJICHHBIX MPOTHUBOJICHCTBIEM KacTe ¢ €e BOCIIMTAHUEM U YCTPEMIICHHBIX
K WjieasiaM KpacoTsl 1 1o0pa. [la, rocriona, umenHo noopa.

B knnemarorpage Toxe ecTh J0OpBIe Ty, KOTOPBIC CBOCH TETIIIOTOH COCOOHBI PacTIONIOKUTh K cebe 3pHUTells, 3aNHTEPECOBATh
€ro M BBI3BATHh BOJHEHHE.

B sTtoMm ¢uipMe nmpucyTcTBYeT MOpab, HO YTOHUCHHAsI, s OBl Ja)ke CKa3all, C TOHKOH MYyApPOCTbHIO, IIOATOMY OHa HE BBITVISIIUT
3aHyJHOM, TeTaHTUYHOM, HENPUSATHOH, TTOIOOHON TOH, KOTOpast KOHJICHCATOM OCEJa B HEKOTOPBIX TeH/ICHIIMO3HbIX MTPOU3BE/ICHHSX,
LIApCTBYIOMINX B COBPEMEHHOM Tearpe.

WHcneHnpoBKa, akTepcKkoe UCIOHeHNE, TEXHIKAa — Bee Oe3ynpedno. Bee HaxoauTest B eMHON My/Ipoi TapMOHHH, BCE B TOYHOCTH
BBIBEPEHO, NMPOTyMaHbl 3(p(HEKTHI, JOCTOWHBIC BOCXHUIICHNUSI.

Jnana Kapenn yragana cBOIO poJib HaCTOJIBKO, YTO, KaKETCsI, OyATO 3TO OHA cama. DTO MPaB/a, YTO CBOIO HEOOBIKHOBEHHYIO
3JIeTaHTHOCTh KapeHH BBICTABISIET HATIOKa3, HO 3TO HUCKOJIBKO HE BPEIUT HU POJIH, HA CIOXKETY.

B cymHocTH, 3TO IPEeBOCXOAHBIN, BOTHYIONMH (DHIBM, 9yBCTBEHHBIH M IOATHYECKHUIT; 3TO OJTHA U3 T€X PadOT, KOTOPBIE CIIOCOOHBI
CMEJIO BEIJIEpPKaTh KOHKYPEHIINIO € JIydIIel 3apy0esKHOM KHHOMIPOYKIMEH, M KOTOpBIE 3 MpeAetaMu Mtanni MoryT BBICOKO HECTH
CJIAaBHOE MIM$1 HAIlIeTO NCKYCCTBA, MOATBEPAUTH €ro Tpaauiy. Ecian Obl B HamIel cTpaHe Bce Tak paboTald, C TAKUM K€ U3SIIECTBOM
1 FOHOIIIECKUM 3HTY3Ha3MOM, TO CETOTHSIIHAN KPU3HC UTATBSHCKOTO KMHO OB OBl 0J1aroroyYHo MPEeoIocH B KOPOTKHHA CPOK.
(Snob, xxypnan «La Cine-fono», Hearonp, 15 oktsi6ps 1920).

«boropoauue [leBo, panyiics, OnaronatHass Mapue...— MbI TOKE BBIHYK/JICHBI 0€33ByYHO HAIICNTHIBATH 3TY MOJIUTBY BMECTE
C BBI3BIBAIONICH yHBIHNE TIIABHOM TepOMHEH 3TOH paMbl — 4TOOBI HAaBCeTIa M30aBUTHCS OT MOJOOHBIX (PHITBEMOB, KOTOPBIE XYyKE
rpexa, 0ojee TOro — KOTOpBIC Ha CaMOM JIeJIe SIBJISTIOTCS CEPbE3HBIM I'PEXOM ITPOTHB NCKYCCTBA M MPOTHUB 3/IPaBOTO CMBICJIA: BOT
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0 YeM Hallla ITbIJIKast MOJINTBA, BOT B UeM 3aKJIFOUYEHA BhICIIAs OJlaroiars, K KOTOPOM MBI MPHU3bIBAEM 1 00paliaeM BHUMAHHE. ..

Ho Ha 370T pas, k coxaieHno, OoxecTBeHHas Oyarofarh He MposicHIIIa pa3yM Jlunansl KapenH; 1 Mbl, COBEPIICHHO HEBUHHBIE, JIOTKHBI
MIOHECTH HaKa3aHME 3a TPEXH APYTUX: Ha HAIIH TOJOBBI CBAIMIIACH TSDKEIAsi YEPEIUIIAa B BUJIE ATOTO ITOJTHOMETPAXKHOTO (DHIIbMa. . .
OTH CBEPXUyBCTBUTEIBHbIC H CBEPXUHTEIUICKTYAJIbHBIC KEHIIIHBI — HACTOAIIEEe OS/ICTBUE YSIOBEUECTBA; TaM, I7I€ OHU MOSBISIIOTCS,
TIPOMCXOMAT OE/Ibl, KaK OT CTau capaHdd. X AesTenbHOCTh He UIMEET I'PaHuIl U Y HUX HUKOT/A HEe ObIBACT MEPEIIBIIIKH.

He 110BoNBCTBYSICH HU CITaBOM 3HAMEHHUTON aKTPHCHI, HU SKCIIEPUMEHTAILHOHN TOMBITKOW CTaTh MOCTaHOBIIKMKOM, [lnana Kapenn
TIOKeT1alia IIPOsIBUTH cedsl B COBEPIIEHHO HOBOM aCIEKTe: CLIEHApHCTOM. Tak MmosiBUIIach Ha CBET Apama «ABe Mapus», Iie XBaCTINBO
BBICTABIISIETCSI HAIIOKA3 €€ ITyOOKask lyXOBHOCTB, B KOTOPOH, Ka)KeTCsl, CEPhE3HO PAcCCMATPHBACTCSI TPOOIIEMATHKA JTYIIIH, BHIpaXKaeTcst
CTpEMJICHHE K JyXOBHOMY BO3BBILICHHUIO CTPACTEH 1 >KU3HM O/l MAHTHEH BBICOKOH COIMANBLHON M MOopanbHOU ¢uinocopun. Ho Ha
CaMoM JIeJIie 3TO HE UTO HHOE, KaK MyCTOCIOBHE OpPEIoBOTO yMa, O4EBUIHOE ITPOSIBIICHHE OOIE3HEHHON NCTEPUKH, OECCBA3HBIN Oper
JIIOICH, KOTOPBIE CaMH HE 3HAIOT YEro XOTST!

[...] Y 6ce-maxu cnacenue ewge sosmodncno, ecau Juana Kapenn cmodicem 6epuymscsi K OMnNpagHoUl mouKe c60e2o noseieHus
6 uckyccmee. Ee meopuecmeo gvixonawueaemes cmpannoil ciabocmuio O016H020 mend, HANOMUHAS MePYAIOWULl Ceem J1amnbl,
Komopoiu He xeamaem macia. Ona ympamuia c801o RPpeKpacHyio, 6e3y0epicHylo Cmpacms, KOMopou Ko2oa-mo oHa obaaoanda,
u bnazoodaps KOMoPou NPed HAMU OOHANCObL AGUNACH GENUKOAENHASL akmpuca u npusena Hac ¢ mpenem. Cetiuac uckyccmeo Kapenn
8b12TIAOUM DONLHBIM U PA3BPAUEHHBIM, HO €20 elye MOJICHO CRACMU, eClil OHA 6EPHEMCsl K UCTOKAM C80€20 MACMEPCMEa, NOKA3AHHO20
6 ee NepeuIX POsX, eCiu OHA YETUKOM CMOdICEm 008EPUMbC UHCIMUHKMY, MOU 00Jcucaloujeli Cmpacmu c0e20 Yy8CmeeHHO20
memnepamenma u 0c80600umvcs om o0 arscuurayuu u 8bIMy4YeHHbIX YMO3AKIOYeHUl [ ... ].

AKTEpBI — 3TO JIIOIU HE OT MHpa CEro; OHM XKHUBYT B CBOMX I'pe3ax, 1, NOJ00HO OeCTEeIeCHBIM MPHU3paKaM, COBEPIIAIOT ACHCTBHS
B COHHOM COCTOSTHMH 1 B 000JIOUKE, HAIIOTHEHHOM y/lyIIalomiM ra3oM. B ocodennoctr 310 otHOCHTCs K [{nane Kapenn n Pomano Kaio,
KOTOpBIE HE ITPOSIBIIIOT HUKAKON SHEPTHH, MOSBIISIOTCS HA 3KpaHe 0e3)KM3HEHHBIMH, Oy/ITO BOT-BOT HCIYCTAT MOCICAHUI B310X,—
1 3TO BMECTO TOTO, YTOOBI CBOCH MTPO M3ITydaTh IpKHi CBET U cuity aymu. K tomy ke o Kano 3arpuMupoBaiy U packpacuiin
HACTOJIBKO Y’KaCHO, YTO €T0 3apOCTO MOXHO MPUHSTH 3a TPyOOUNCTa MITH CyObEKTa, KOTOPOMY KYJIAKOM «BbEXam» B 00a Tiasa.
«ABe Mapusp» — OTKpOBEHHO HEYJa4HbIH (HIIbM, MOTEPIEBIINN CEHCAIIMOHHBIN IIPOBAIL: Yepe3 TPH JHS MpoKaTa OH ObUT ylaieH
13 TIPOrpaMMBbI ITyOJIMYHON IEMOHCTPALIMN.

(Dioniso, xxypnaun «La vita cinematografica», Typun, 25 nexadps 1920).

«ABe Mapus» — npaMarndeckasi KHHOKapTHHA, I7Ie NIaBHYIO poib ucroinHwia J(nana KapenH, Kotopast MOXKET YIIUBHTB BCEX, KTO
yIKe BHJET 3Ty aKTPUCY BO BCEX €€ MPEABLAYLIHX POJIIX, B 0COOCHHOCTH, B 00pasze Mapuu MarnanuHsl’

CBOIO MBICIIB I BEIPaXKy O4€Hb KOPOTKO: YIMBHTENbHEHIINM 00pa3zom [lnana Kapenn obnmamaer TporaTeabHOM IPOCTOTOM».
(«Cinémogoziney, [Tapmx, Ne 28, 29 urons 1921). [6, c. 33-34]

Ilepesoo Apmypa Kypawa

'Kapmena Bonukartu / Carmela Bonicatti, 1901-1963; uranbsiHckas akrpuca (43 ¢puipma); 1e00T B kuHO — 1919; cHEManack B KHHO
Wramuu, l'epmannn, @pannum; mocie Gribsma «ABe Mapus», nox BiusiareM Jlunansr Kapens, cMenuia nmst Ha 0ojiee U3BECTHBIN
TBOpueckuii nceBnoHnM Kapmen born / Carmen Boni; ¢ mosiBjIeHHEM 3ByKOBOTO KHHO MTPEKPATHIIA TBOPUYECKYIO AKTHBHOCTB;
TocJeaHss poib B KWHO — «D’homme a hommes», pex. Christian-Jaque, 1948; ¢ 1936 rona Bo Bropom 6paxe ¢ JXKanom Puro (Jean
Rigaux) — nmocrosiHHo *xwuina B [Tapmke; Tparnuecku norudmna B [Taprke (cOnn aBToMmoOmIIb) B Bo3pacte 62 roga B 1963 rony — AK.
*Peunb uzaet o penurno3Hoil npame «Mckymienue» / «Redenzioney», 1919; 2200 m / 80 mMuH.; ip-Bo «Meny3za-duiem», Pum; pex.
Kapmune I'annone; croxxer @aycto Canbsarope; onepatop Kapino Montyopu; xynoxHuk-nocTaHoBIUK Kamunno NHHOUEHTH;
akTepckuii cocras: /lnana Kapenn B ponm Mapun Marnannna; Ans6epro [Tackyanu B ponmm Mncyca Xpucra; [lena bonadé B ponn
Canomen; Kammno [le Pocen B ponm nientypuona; Onusa Cesepu B ponn Upoanansr (nouepu Canomen); [amnoc — erunercknit
toproeer; — A.K.

1920: moboBHas npama «Tam, rae xxu3nb Mos!» («Dov’e la mia vitay; 1531 m; np-Bo «Partenope-film», Heanons); pexxnccep
I'yneensmo bpakonunnn (Guglielmo Braconcini); ciienapuii Aponsno e Cantuc (Aroldo De Santis); oneparop [lomenuxo [le
Kbsipo (Domenico De Chiaro).

Axrepcknii cocras: JInana Kagmuna (Liana Kadmina) B ponn Haramm Kapyrunoit; I'yasensmo bpakoHYHHM B pol arutaTopa;
Mone ®apunaru (Jole Farinati), ['ynsensmo Pannansmu (Guglielmo Rainaldi), Jiymmxu Jle Kacrpo (Luigi De Castro), Onummma
I'acmiapu (Olimpia Gaspari).

Lensypnas Bu3za Ne 15340, (nara?).

ITpembepHsIii oka3: (nata?).

(®unbM yTpadeH).

Cunornicuc. Pycckas neynika Harama Kapyrnna criacaet ;ku3Hb IOJMTHYECKOMY aruTaTopy. MoJto/iple JIIou OO0 MITH APYT ApyTra
1 pemuIi co3zarhk ceMbio. Ho y Harammm ects cbiH 0T ObIBIIEro JIF0O0BHIKA — MPOMBINUICHHUKA N3 ABCTpannu. He B cmitax cienars
BBIOOP MEXK1y JTFOOMMBIM YEIOBEKOM M CHIHOM, OHA PEIIaeT MOKOHYHUTH C COOOH.

(Bummopuo Mapmuneniu.— Il cinema muto italiano.— 1920). [6, c. 113]

Ilepesoo Apmypa Kypawa

'Cw. BbIe: «IlepcoHbD».

1920: monmutrueckas apama «boxpmesusm??!!» («Bolscevismo??!!»;? m.; nmp-Bo «Daisy Film», ®nopennus); pexunccep Heizu
CunbBan' (Daisy Sylvan), croxer: mo MOTHBaM pomaHa pycckoro smurpanTa Jannuna Kopcakosa® (Danilo Korsakoff) «Orons
B crenm» («La fiamma nella steppa»); oneparop —?

Axrepckwuii coctas: Jleiizu Cunbban (Daisy Sylvan) B ponu ponabsix cecrep Enensr u Onenun; Hepro bepuapau (Nerio Bernardi),
Pambanbsno e I'ynpon (Rambaldo De Goudron), Mone Hanccum (Jole Naissim).

Hauano cremounoro nepuona— 1918 roaa; 3aBepuenne — k 1920 rony.

Pexnamuas xammanus guiasma: Hadano 1920 roga — xoner 1921 rona.

[TpembepHsIii Toka3 B Pume — 3akpbIThIi mpocMoTp — eBpans 1921 roxa.
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Hensypuas Buza: Ne ?, mapt 1922 roga

Wudopmanus o BeIxoae (GuiibMa B IPOKaT OTCYTCTBYET.

(®unbM yTpadeH).

Cunorncnc. «/lymepasnupatomas corpanbhas apama» («Feboyn, Ne 46; ctp. 3, 12 despans 1921) Hctopus *Ku3HN ABYX POITHBIX CECTED:
Enenst u Onenun Mopranu. Enena — tpynomo0uBas, yecTHas, 100past JeByIIKa; DHENNS — MOJIHAsE TPOTHBOIIOIOKHOCTD CECTPBI.
Bpourropa ¢punsma «bonpmesnzm??!!» naunHaeTces (pazoit «/1o0po HOCTHKIMO TONBKO Yepe3 100po, B 0CHOBE KOTOporo JIFo0oBs —
Hoar — Tpym».

B ocHoBe ucTopuH NeKUT KOHQIMKT MEK/Ty T00pOM U 3710M, MKy decTHOH Enenoii — ympasnstomnieli ¢padbprkoii n ee aMopaibHON
cecTpoii DHenmel (cobnasuser Mmyxa Enensr). JIeByliek HaunHaeT mpeciieioBaTh 370BPEAHBINA, THYCHBIH XY PHAINCT-O0JIBIIEBUK
C DK30THYECKIM UMeHeM 300u3aHT (Zobisant), Oonbimm 160M 1 60opoakoii «a st Jlennn». Ha iBepu ero kabnHeTa BUCHT CHMBOJIMYECKAS
tabmrika « Tpyn n PomuHay; B BBIMBIIIIICHHOM NTPOMBIIIIEHHOM ropozake Cenenno (Selenio) CHMBOIMYHBIHN «IIBETOK KPacoThI U 100pa»
OKa3bIBACTCSI 110]] THETOM ITPEICTABUTEIISI HOBOM BJIACTH M €TI0 JKECTKOTO IMPHUHIUIIA «BCEOOIIETO YIIOPHOTO TPY/Aa» U yTHETCHUS
KEHIMH. Y OorbiieBrnka 30013aHTa Ha JI0Y XOPOIIO 3aMETHBI IBE B3yThIe BEHB — CHMBOJI €r0 KOBAPCTBA U HAKOTIMBILECHCS 37100BI.
[Tone3ysick BceoOIIel peBOMOIIMOHHON HEpa30eprxoi 1 000CTPUBILEHCS KITaccoBOW OOpBOOHA, OH MpeceyeT cecTep ¢ HaMepeHHEM
pa3pyLINTh UX KN3Hb. Enena skaana peBoionuio, HO COBCEM HE TAKYIO U COBCEM HE TaKOE TOCIHO/CTBO «OOJBIIEBU3MAY.

Omna y0eX/1eHa, 4TO BEpXOBEHCTBO XKCHIIIMH CIIOCOOHO CMSITh Bpara, U3MEHHUTD KH3Hb K JIy4IIEMY, U B 3TOM CMBICII PEBOJIIOLHH.
JleByIIKa akTHBHO MTPOTHBOEHCTBYET 300M3aHTy; B (pMHANBHOI crieHe 310/1ei npunanaet kK HoraMm Enenst Mopranu, mpocst morma st
U TIPOILECHHUS «OOIBIICBI3MAY.

KocTromb! akTepoB 1 gekoparun co3natot armochepy Poccun [6, 9, 10].

Ucrounuk: Cristina Jandelli.— Daisy Sylvan: attrice, regista e imprenditrice.— COLLANA SCIENTIFICA DELL'UNIVERSITA
DI SALERNO. Nuove frontier per la Storia di genere Volume III. / VII. La storia delle donne nella storia del cinema: le pioniere
italiane —2013. P.269-276.

! Meiisu CunbBan / Daisy Sylvan, nacrosiiee umst Diena Maruantunu / Elena Mazzantini, 12 utonst 1874—19 stuBapst 1920; akrpuca,
IIPOJIOCED ; B 1919 romy — 3a rox 10 cBoeil KOHYMHBI — OCHOBaIa HeOobIIyI0 KHHOCTYAHIO «Daisy Filmy» (®nopenmms);
OBLIM CHATHI BE UTPOBBIe KapTuHBL: «[ ocymapbinsm» («Sovrana») u «bombmesnzm??!!»; B LlenTpanbHOl HalMOHAIBHOM OnOIMOTEKE
®nopennun (Biblioteca Nazionale Centrale di Firenze) XxpanuTcst eTMHCTBEHHO YLEICBIINI K3eMILUISIp OpOIIIOpH! huiIbMa
«bonpmeBuszm??!» — A K.

*Cwm. Bbie: «IlepcoHbi».

1920: npama «Yckomb3atommas ciaBay» («Fugge la gloria», 1378 m; np-Bo «Gladiator-film», Pum / auctpubynmst U.C.1., Pum); pexuccep
Jlxan [Taono Pozmuno (Gian Paolo Rosmino); croxer, ciienapuii [xxan ITaono Posmuno, Topkyaro Tamansunu (Torquato Tamagnini);
oreparop DHio Pruadonnu (Enzo Riccioni); xynoxuuxk-aexoparop @ummnmo /le Cumone (Filippo De Simone).

Axrepckwuii coctas: Enena Maxoscka (Elena Makowska) B ponu nipiranku Mapst (Mara, la zingara), J[xan [Taono Posmuno B ponn
[Taomno Bannese (Paolo Vallese); Amepuro J{u Jxopmkro (Amerigo Di Giorgio) B pomu goktopa; Cro3anna ®adp (Suzanne Fabre — sic).
Hensypnas Buza Ne 14943, 1 mapra 1920 roga

[Tpembepnsrii moka3 B Pume: 19 HostOps 1920 roxa

(®unbM yTpadeH).

Cunomncuc. [Taono, M3BeCTHBIN CKYIBITOP, TSKEIO CTPAAACT OT IMIa3HOH Oone3Hn. Ero Apyr MOKTOp HacTaMBaeT Ha MOJHOM ITOKOE.
W, neficTBUTENBHO, TIOCIIE HECKOIBKNX MecsleB Oe3nenbst, [Taono gayBcTByeT cedst mpekpacHo. [1o nopore B Pum on BcTpeuaer
KOUYFOITHHA IBITaHCKUI TabOp M 3HAKOMHUTCSI ¢ ITpekpacHoit Mapoii. OH cTpacTHO BIroOJIsieTest B AEBYIIKY U MpesiaracT el 0exkarb
C HUM, 9TOOBI 00ECCMEPTHTH €€ KPAcOTy B CKYJBIITYpE.

Mapa nokuaeT CBOMX COIUIEMEHHHKOB 1 ye3kaeT ¢ [Taono. Bekope emy yaaercs co3narh IaBHOE TBOPEHHE CBOCH KN3HH, HO M3-32
HarpspKeHHOH paboThI OH CHOBa TepsieT 3peHue. Koraa o monumaet, 4to Mapa coOupaeTcst ero MoKHHYTh, TO B THEBE YHHUTOXKAET
CTaTylo, a 3aTeM yOHMBaeT JEBYIIKY.

Kpurnka. «MBbI ¢ 00JBIION PasloCThI0 MOKEM OTMETHTb, YTO IPH JKEIaHUH JII00asi KHHOCTYIUS CIIOCOOHA CHUMATh (DPUIIBMBI,
JIOCTOIHBIE TIOXBAJIBI.

«Yckomb3atomas cnasay Po3MHUHO, XOTS U He IIe/IeBp, HO IMEET OYCHb MHOTO YJIauHbIX HAXO0/IO0K, KOTOPBIE MPUIAIOT paboTe OLTyIIeHHE
cBexkecTn. CroxkeT c(hOKyCHpOBaH Ha HECKOJIBKO YCTapeBIIeH TeMe, HO Ha SKpaHe 3TO BBINISIIUT XOPOIIO, 0COOCHHO TEMII.
Mu3aHcieHa Xoporas, THTepbepbl 0hOPMIICHBI CO BKYCOM.

brecrsmmit ycnex Enensl MakoBcka — €if yiasiock co3/1aTh BEJIUKOJCITHBIN, MPUTATaTeIbHBIN 00pa3. [Taomo Po3mMuno chirpan cBoro
POJIb C TOHM CHIION M 3JIETAaHTHOCTBIO, OJ1arofapst KOTOPBIM OH CHHUCKAJI ce0e CJIaBy XOPOIIETro akTepa.

Awmepuro [lu Jxopmxuo u Crozanna @adp npoaeMoHCTpupoBaiy 3(G(HEeKTHBHOE MapTHEPCTBO, YTO MPUBEIIO K OYEBUTHOMY YCIIEXY.
HarypHsle MecTa BeniKoIIeTTHbIe, To00pans! xopomro. Hapeska kaipoB npaBmiibHast, @ KHHOChEMKA, O1aroapsi orbITy KHHOOIEpaTopa
OH1o Puyuonu, npeBocxogHasy.

(Raoul di Sant’ Elia, xypnaun «Il Diogene», Pum, 24 Hostops 1920). [6, c. 150—-151]

Ilepesoo Apmypa Kypawa

1920: npama «Bnroonennas cuabopa» («La signora innamorata», 1432 m; np-Bo «Gladiator-film», Typun (sic) / muctpuOynus
U.C.I., Pum); pexxuccep xan ITaono Pozmuno (Gian Paolo Rosmino); cioxxer Huno bBeppunu (Nino Berrini) — 1o oqHonMeHHON
xomenun beppunn (1917); cuenapuii Huno beppunn; oneparop [xynno ITepuno (Giulio Perino), xynoxuuk-aexoparop ®@uimmmnmo
Je Cumone (Filippo De Simone).

Axrepcxwuii coctas: Jlxan [Taomo Pozmuno B poin Pobepro MonTansan (Roberto Montaldi); Enena Makoscka (Elena Makowska)
B posin Kapna Puauapnn-bans6u (Carla Ricciardi-Balbi), I'ynno Tpento (Guido Trento) B ponu Jxopmxuo Jlannpunn (Giorgio
Landrini); Crozanna ®abp (Suzanne Fabre), Penaro Tpenro (Renato Trento), [xoakkuno I'paccu (Gioacchino Grassi).
Lensypnas Bu3za Ne 14836, 1 despans 1920 rona

[Tpembepnsrii moka3 B Pume: 17 centsiops 1920 roxa
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(®unbM yTpadeH).

JlrobonbITHEIN (akT: HA pekiaaMHol adumie TearpanbHOi Tpynmbsl Tunsl JJu Jlopenno (Tina Di Lorenzo) B 1918 rony (sik) Ob110
Hanmcano «Kunemarorpagpuueckast BepcHsi CTPACTHON KOMETHI.

(Bummopuo Mapmunenniu.— Il cinema muto italiano.— 1920, c. 333).

Kpurnka. «ITo Ha3Banuio (GuibMa CKIIaIbIBaCTCs BIICUATIICEHHUE, YTO PEYb HJIET O BECENIOW KOMEINH, HO Ha CaMOM JIeJie 3TO O4YEHb
ctpactHas apama. CBoeit pabotoit Huno bepprau goxasai, 9To OH XOpOIINi CIIEHapHCT; 3/1eCh HET YpEe3MEPHOI OPUTHHAIBHOCTH,
HO CyIIECTBYET JIOTHYECKasi U cOaTaHCHPOBAHHAS CBS3b, COCAMHSIONIAS IPYT C IPYTOM pa3iIMyHbIC CIEHBI U CUTYaIlNH, U BHUMaHNE
yOIMKY TIOCTOSIHHO YJep)KUBAeTCsl. DTOTo 0oJiee 4eM JJOCTaTOuHO, YTOOB! Ha3BaTh (DMIIBM yCHEITHBIM.

Jlxan ITaono Po3muHo erie pa3 moaTBep/ vl CBOH TaIaHT HCKYCHOTO XY/I0)KECTBEHHOTO PYKOBOAUTEISI, KOTOPOMY OKa3aJly ITOMOIIIb
cuenorpad @unmmmmo xe Cumone u kunoorneparop npod. JLxymo INepuno. Oxnako ero akrepckas padoTa rokasaiaach HaM HECKOJIBKO
o0ecIBEeUeHHOI 1 HETOYHOH. DKcrpeccnst, akrepekasi urpa I'Buno TpeHTo Obuta HAMHOTO JIydIle: OH BBIIVIAET YBEPEHHBIM, TOUHBIM,
C HENPHUHY>KACHHBIM JABHKEHHEM M JKECTHUKYIISAIINCH.

Enena MaxoBcka chIrpasna IaBHYIO pojb ¢ OOJIBINOH ipaMaTiHieckoi 3 GeKTHBHOCTHIO, 3aBOCBAB CUMITATHH 3puTenei. OHa uyeasbHO
BOILTOTHIIA TIBUTKK 00pa3 Kapier Puyuapin-bansou cBoeli HaZIMEHHOM KPacoTOM, 3JIeraHTHOCTBIO M 04apoBaHueM (AX, CHHbOPHHA
Enena, sta rpyns ... ata rpyns! ... (4h, signorina Helene, quel seno... quel seno!...)».

(Carlo Fischer, xxypnan «Lo Cine-fono», Heamnons, 15 centsiops 1920). [6, c. 333]

Ilepesoo Apmypa Kypawa

1920: npuxmouenue «TaliHa yepHbIx cyHykoB» («Il mistero dei bauli neri», 1260 M; np-Bo «Minguella», Typun / nuctpuOymms:
peruonanbHas); pexuccep Jlynmxn Mamkn (Luigi Maggi); croxer / cuienapuit —?; oneparop Jlynmku Poarro (Luigi Roatto).
Axrepckuii coctaB: Puna Mamku (Rina Maggi), ®@pene Pooounc (Frede Robbins), SApocnas TapHasa' (Jaroslavo Tarnawa), JIxxopmko
Je Ierpo (Giorgio De Petro), lxxymuo I'paccu (Giulio Grassi), amier Mepnuno (1’atleta Merlino).

Hensypnas Buza Ne 15181, 1 urons 1920 rona

IIpembepnsiii nokas B Pume: 30 mas 1921 roga

(®unbM yTpadeH).

O ¢utpMe coxpaHmIach JIMIIL HEOONIBIIAS PEKIaMHast 3aMeTKa, orryonukoBanHas B 1923 rony B xypHane «La vita cinematografica»
(Karanus, Cutmims): ¢pwieM «TaliHa 4epHBIX CyHYKOB» — 3aXBaThIBAIOIIAs Yepe/ia CeHCAIIMOHHBIX PUKIIIOUCHHH.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920). [6, c. 216]

Ilepesoo Apmypa Kypawa

' Cm. Boiwe: «IlepcoHbD».

1920: nmpukmrouenue, Tpuiiep «Ckenerpoc» («Skeletrosy, 1459 m; np-Bo «Trinacria-filmy», Cunmmms / muctpubynns — Monopolio
internazionale); pexxuccep, aBrop croxera u cieHapus Cunbsuo Jlaypentu-Po3za (Silvio Laurenti-Rosa); oneparop ITno Pentionn
(Pio Renzoni).

Axrepckuii coctas: Hayo Posa (Nado Rosa); Jlxosaunu ' pacco-tonnop (Giovanni Grasso jr.); Burropua I'epapau (Vittoria Gherardi);
Jlumana Kapensm (Liliana Carelli); Ans6epro I'panmosn (Alberto Graziosi); xum (Gim) — npeccupoBaHHAs TOPUITIA.
Iensypnas Buza Ne 15671, 1 nexadpst 1920 roga

[Ipembepnslii nokas B Pume: —?

(®unbM yTpadeH).

Cunoncuc. CkeneTpoc — HUPKOBOI apTUCT CO CAaBOI METKOro CTpeska. Y HEro OpUrMHAIbHBIA HOMED: KaK U JIEreHJapHbII
Busbrensm Temib!, OHUM BBICTPEIIOM OH CIOCOOCH pa3OUTh W10 Ha ronose yenoBeka. Ho ero maptaep ymupaet. OqHax 1bl
B IIUPKE OH 3HAKOMHTCS ¢ 0€3paOO0THOM AEBYIIKOH, TPE/IaraeT e cTaTh ero NapTHEPOM U BCKOpe BitooOmseTcs B Hee. Ho neBymka
0€30TBETHO JIOOHUT APYroro — IUPEKTOpa IMpka. Bo BpeMst pereTHIiy CBOero ornacHoro HomMepa CKeNeTpoc TSHKEJIO PAHNT TTApTHEPITY
1, UCITyTaBILIHUCh, cOETaeT ¢ MOJIOZOI aMEpPUKAHKOM — €ro CTpacTHOM MOYNTaTeIbHATICH.

Myuasich yrpbI3eHUSIMU COBECTH, OH IIOCTYIAET Ha CIy>K0y B BOGHHBIH (u10T. B MOpe ero kopabib aTakoBaH BpaskeCKOW TOpre0i
1 OBICTPO MOTpyXKaeTcst Ha HO. B »uBBIX ocTaercs Tonbko Ckenerpoc. Buyist BCIIIBIBAOIIyTO TOABOAHYIO JIOAKY Bpara, OH B30upaeTcs
Ha Hee, OJIOKMPYET JIIOKU 1 LIETIBIO BEIBOJWUT U3 CTPosi BUHTHL. [loomennmii TopreHbIH KaTep 3axXBaThIBacT B INICH 00€3/IBIXKEHHYIO
oIBOHY 0 J1oAKy. Ho BMecTo Harpasl Ckenerpoca sKAET Cy/I: ero OMO3HaIM KaK OITaCHOTO NPECTYHNKA, KOTOPBIH 37I0HAMEPEHHO
TIBITAJICSl YOUTH CBOIO MApTHEPIIY U cOesKall ¢ MecTa IMPECTYIUICHHS.

Ha cyne ObiBIIast mapTHEpIIa HEOXKNAAHHO MTPU3HACT CBOIO BUHY: 3TO OHA CMIEINAIBHO 3apsanIia MUCTOIET HEe XOJIOCThIMH, 8 00EBBHIMU
MaTpoHaMHU, TaK Kak XoTena ObITh yonuToi. Cyn onpasapiBaeT CKeneTpoca U TOT KCHUTCS Ha aMepHUKaHKe.

CormacHO HEKOTOPBIM 3aMETKaM, 3TO «3aXBaThIBAIOIIAs IPUKITIOUeHYECKas ipamay. Ha sxpans! (DHIIbM BBIIIET IO ABYMS HA3BaHUSMH:
«Cxkenerpocy u «LlupkoBoil cTpenok».

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 337). [6, c. 337]

Ilepesoo Apmypa Kypawa

'Bunbresnem Temns / Guglielmo Tell / Wilhelm Tell / Guillaume Tell — B korne X11I-Hauane XIV BB. nereHaapHbIid HAPOIHBII Tepoit
[IBeiinapuu, KCKyCHBIH CTPEIOK, OOpell 32 He3aBUCUMOCTh OT ABcTpun 1 CBsilieHHOW PuMcKoit nmmepun.

@pecka [Tommeit» («L’affresco di Pompei»; 1599 m.; np-Bo «Vay-Film» / U.C.1., Munan); pexuccep Oamon Dnapao (Edmond Ep-
ardaud), croxxer Oract Teeppu (August Thierry), oneparop Ym6epro Pomansonu (Umberto Romagnoli).

Axrepckwmii cocra: Mapa UyxiieBa (Mara Tchouklewa), Ferruccio Biancini, Liliane Meyran (Lia Mara), Romano Zampieri, Nello
Carotenuto, M. Gladstone, Sara Long.

Lensypnas Buza Ne 15421, | okts16pst 1920 rona

IIpembepnsiii nokas B Pume 30 mas 1924 rona

(®unbM yTpadeH).

Kpuruka. «/Ipama, B kKoTOpoii IM1aBHy10 poib uenonHuia Jina Mapa (JIununan Melipan). Ota KHHONCHTa U HPABUTCS, U HE HPABHUTCH,
MI0O3TOMY OHA 3aCIy’KHBAaeT KaK IMOpHIaHue, Tak 1 noxsaiy. Oneparopckas pabora Xopolasi, HO HEeKOTOpbIe KpYITHbIE TIITaHBI HEMHOTO
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PasMBITBD).

(M.B.— «La rivista cinematografica», Typun, 25 utons 1923). [6, c. 9-10]

Ilepesoo Apmypa Kypawa

1920: urposoii momutrueckuit prpMm «3aps [JIlernna]» («Un’albay; 1203 m.; mp-Bo «Politica-filmy», Corso Umberto I, 160, / Puwm;
JcTprOyrms — «Jaconis»); pexuccep Dymkenno Ponrana (Eugenio Fontana); croxer: mo ogHonMenHoii qpame Jlennna «CuactimBoe
yrpo» (?) (sic— «Felice Mattina» dall’omonimo dramma di Lenin); oneparop I'ynno Ans6epremum (Guido Albertelli); XynoxHHK-
nexoparop Jlxymio @eppapu (Giulio Ferrari).

Axrepcknii cocras: Homo e Bunen (Nodo de Wincy), Omxea (Egea), I'yuno I'yunyauan (Guido Guiducci), Huro Casu (Nino Savi),
®ocxko Pucropu (Fosco Ristori), xakomo Bannara (Giacomo Valdata).

[ensypnas Buza: Ne 15566, 1 HostOops 1920 roxa

[IpembepHsIii mokas —?

(®unbM yTpadeH).

«3arajayHas KHHOKapTHHa. Bo3MOXXHO, OHa HE BOIILIA B PENEpTyapHYIO IPOrpaMMy UTAIbSIHCKUX KHHOTEATPOB, TaK KaK HUKaKHX
CBUJICTEIILCTB €€ BBIXO/1a Ha OOJIBIINE 3KpaHbl HEe OOHApy KeHbI. J{J1sl cBOero BpeMeHH! peKiIaMHasi KaMIIaHus! (UIIbMa CO CCBHUTKOM
Ha Mt JIeHrHA ObLTa IPOBEICHA TOCTATOYHO MUPOKO. DritbM MomKeH ObLT BBIATH o1 Ha3zBaHUeM «3apst Jleannay («Un ‘alba di
Leniny). Ilo mpeboeanuio yen3ypwvl 6uLi yoanen noo3azonoeox «/pamamuyeckue cyenwt Jlenunay («Scene drammatiche di Lenin»)».
(Burropno Maprunemm.— Il cinema muto italiano / 1920.—c. 10) [6, c.10]

Ilepesoo Apmypa Kypawa

20: ncropuueckas apama «Pasrpadnenne Pumay («Il sacco di Romay; 2311 M. / VI wacreit; np-Bo «Guazzoni-film», Pum); pexxuccepsr:
Onpuxo ['yanmonn (Enrico Guazzoni), xyano Apuctune Capropuo (Giulio Aristide Sartorio); croxer Jxynio Apuctune Capropro,
Omumo Kanesu (Emilio Calvi), @aycro Canaropu (Fausto Salvatori); cienapuit: [xy3enne Maitons-/lnas (Giuseppe Majone-Diaz),
Owmummno Kamsswu, k. Jlens Monaxo (G . Del Monaco); onieparop Anbdpeno Jlenun (Alfredo Lenci).

Axrepckuii coctaB: Mna Marpunu (Ida Magrini) B ponu kyprusanku Tymiuu 1’ Aparona'; beno A. Koppoau (Bepo A. Corrodi)
B pormm Otrasuo [laccepu; Paiimono ¢pon Puanes (Raimondo van Riel) B posm Monocco; CunbBust Mannusepau (Silvia Malinverni)
B pont ®namunnn Actamum; Jlusno [laBanesmnm (Livio Pavanelli) B ponn Canapo; Kapno Cumonecku (Carlo Simoneschi) B ponn
dyzapo; xysenne Maitons-/luas (Giuseppe Majone-Diaz) B poxu nanst Kiimmenra VII; IIno bockannu (Pio Boscaini) B ponn
kapanHaia Kononna; Mpma FOnuanc (Irma Julians), O#ns (Haydée), Artunno bocku (Attilio Boschi), Tymmmo ®@eppu (Tullio Ferri).
Hensypnas Buza Ne 15002, 1 anpens 1920 rona

IIpembepHslii nokas B Pume 6 ampens 1920 roga

(PusbM coxpaHmICcs ).

Cunoncuc. B 1527 rony xapaunnan Menuun cranosurcs nanoi Knumentom VII u cpasy ke oTiaydaeT OT LIEpKBU CBOETO TIIABHOTO
coneparka — kapaunana Kononny. ['odpeno, «comaar ynadamy, xeiaaeT 3armoaydnTs GraMuHnio Actaum, KOTopas y)Ke TOMOJIBIICHA
¢ Canpo. UtoOsI tocTHdb cBOEH 11eH, OH Oe3 KosieOaHus BCTAaeT Ha CTOPOHY KOJIOHHBI, KOTOPOMY y/IaeTCsl 3apyInThCS MOIEPKKON
nmrneparopa Kapna st nanmagenust Ha Pum. [oddpeno nmomydaer ot KosoHHBI 11aH 3axBaTa ropojia, o Ir0TOBICHHBIN ITpeaaTeneM
dy3apo. [Tocne xecTtokoit OUTBHI Bolicka KOJIOHHBI BTOPratoTcest B TOPOJ M HAYMHAIOT ero rpabutsk. Ilama ykpeIBaeTcs B 3aMKe
CB. Anrena. Cpenn 3akimoueHHbIX HaxoauTtest 1 @namunnst. [oddpeno, 4ToObl OTOMCTUTE JEBYIIIKE 33 OYEPEAHON OTKa3, COOMpaeTcs
ee OTaaTh MbstHbIM cortataM. Ho Canzpo ynaercst cacti HeBecty. Conzarsl, osnaras, uto oddpeno Hax HUMHI U3/1eBaeTCs, yOUBalOT
ero. KosonHa, 0XBaueHHBII pETUTHO3HBIME YTPBI3EHUSAMH COBECTH, TPUMHpsIETCs ¢ narnoil. [Tocie Bo3BpalieHns Ha pecToll, marna
cHrMaeT ¢ PraMHHNT MOHAIIECKHH 00€T, U TeNeph OHAa MOXKET BBIITH 3aMyx 3a CaHpo.

Kpuruka: «IToxapsr n Mmep3ocTh conaar umrneparopa Kapia V B cBsleHHBIX cTeHaX BedHoro ropoja npon3omif BHOBb. .. Ha
9KpaHe. DTO SKPaHHOE ITOBTOPEHHE CTaI0 3(P(HEKTUBHBIM, 3aXBATHIBAIOLINM, TTOTPSCAIOIINM IIPOCMOTPOM Y)KACHOTO M OUYCHb BaYKHOTO
ucropuyeckoro ¢akra [...]. [I[pocMOTp 3TOro 3peHIHOro (HUibMa 3acTaBiseT Hac BCNoMHUTH «Kabupuro»® n «KBo Bagnc?»?,
U 3acmaeasem nosepumy, 4mo neped Hamu no-Hacmoauemy UCKIouumenvhas paboma. Kapmuna evizvieaem dcugoii unmepec,
HecMompsi Ha ONUHHbLE Wecmb yacmell. Buumanue ycunusaemes no mepe noa6ieHus paziuiiblx ICTOPUUECKUX JIMIHOCTEH, TaKHX
kak benBenyto Yemmau, Canpatope Dy3apo, N3ademna [IyDcre, Tymmus Iy Aparona, Knementa VII. U, HakoHe, TOHKHI, HO B TO
K€ BpeMs BOJIHYIOIIUH, TTOJHBIN paMaTH3Ma JII000BHBIH 313071, COTKaHHBIN Ha HCTOPUIECKOM (hOHE OCHOBHOM CIOKETHOM JIMHUH,
SIBIISIETCSI TPABWIIBHBIM M HEOOXOANMBIM JIOTIOIIHEHNEM K TPaHAMO3HOM padoTe.

MBsI Hageemes, uTo Bckope ['yaliionu npeactaBuT HaM U IpyTrrue cBOM padoThl, monooHbIe «Pasrpabnennio Prumay, HanpaBieHHbIC
Ha JJOCTIKEHUE OJIaropoaHON, XyI0KECTBCHHON TIEIIH.

B 3axitoueHre MbI XOTeIH OBl YITIOMSHYTh TaKkKe M O MOJIb3€ MOJOOHBIX (PMIIBMOB ¢ 00pa30BaTeIbHOM TOUKH 3peHus. Peus uner
0 HaIllOMHHAHUK OOIECTBEHHOCTH B OOIINX YepTax WM MOAPOOHO O TOH MM HHOM 3T0Xe, HCTOPHIECKHX ITH30/aX U, TAKUM 00pa3oM,
JI00MBaThCs ycIiexa He TOJIBKO B pa3BIIeKaTeNbHBIX, 3a0aBHBIX padoTax, HO M B HY)KHOH, 1T0JIe3HON paboTe HapOAHOTO 00Pa30BAHMD).
(«CroposxeBast 6anrHsy, )xypHai «La rivista cinematografica», Ne 8, Typun, 25 anpens 1920).

«EmMHOMYIIHBIN ¥ CTUXUIHBIN yCTIeX, COMPOBOXKIABIIHI 3TOT HOBBINA (DHIIBM, B OUEpETHON pa3 MOKa3bIBACT, HACKOJILKO HAIIA Ay TUTOPHS
yBIICUEHA BEJIMKAMHU HCTOPUIECKIMH PEKOHCTPYKIHSIMH, OCOOCHHO KOT/Ia CIO’KET BO3BPAIIACT €€, Kak B 9TOM cilydae, B Janeknii Pum
TMIPOIIIIOTO, M KOT/a aBTOPaMH TTOI00HBIX BOIHYIOIIHX JICHT SBIISIOTCS TAKHE PEKHUCCEPBI, Kak JHpuKo ['yanmonu. B ¢unbsmax nogobHoro
KaHpa 3puTelst 0OJIbIIe BCETO MPUBIICKAET, KOHEYHO, HE CIOXKET, @ MaCIITAOHOCTh PEKOHCTPYKINH, TOCTOBEPHOCTh HCTOPHUECKUX
neranel, BHymmrenpHas Macca. Onnako B «Pasrpabnennn Pumay» ecTb Takke HHTpHra, IyCTh HE3HAUUTEINIbHAS, IEIMKaTHAs, B TyXe
MaHna30HH, HO 32 KOTOPOH CIEST ¢ OOIBIIMM HHTEPECOM, U KOTOpasi, B KHHEMATorpauIeckoM CMbICIIE, TeHHAIIBHO CBSI3BIBACT BCE
POCKOIIIHBIC U CIIOKHBIC SIM30/IbI C BIUICTEHHBIM B HUX JICHCTBHEM [...].

MoHTa BBITIOJIHEH € KMBBIM YyBCTBOM COBPEMEHHOCTH ¥ C U/ICalIbHON rapMOHUEH MKy IpaMaTHYeCKUMHU U CEHTUMEHTAJIbHBIMU
3NIEMEHTaMH, YePeyIOINMHUCS B CLIEHApUH. THTPHI CO3BYYHBI CTPOTOCTH (DMIIbMA: JTAKOHUYHBI, JINIICHBI HEHY>KHOH JINTepaTypHOH
BBIYYPHOCTH. AKTEPCKOE MacTEPCTBO TAK)KE XOPOIIIee y BCEX UCTIONHUTEICH IMIaBHBIX M SNM30INYECKUX posieil. JleficTBUTENbHO,
KasK/IBIH TTepCOHaX TO00paH ¢ HCTOPHIECKOH JOCTOBEPHOCTHIO, KOTOPBIH €IIe pa3 MOATBEPsKIaeT OONBIIOE YyBCTBO OTBETCTBEHHOCTH,
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Ha KOTOPOM OCHOBaHa Bcs pabota ['yanoHm.

(Y. Yronerry, xxypuan «Cine-Mundus», Pum, 2 mast 1920).

«["panIo3HOE 3peNHIIe C LEeNION apMHeH aKTepoB, pa3bIrPaHHOE B CTEHAX JPEBHETO 3aMKa CBSITOro AHrena B PHMe 1 B IPOCTOPHBIX
CTYAMHHBIX TaBHJIbOHAX — TAKOBAa OCOOCHHOCTH BEJIMYECTBEHHON HCTOPHIECKOH IpaMbl, CO3TaHHON DHpHKO [ yaIionu, M3BECTHBIM
pexuccepoM «Quo Vadis?» u Opyeux snamenumuix umanvsauckux kapmun. Kax u na unmocmpayuax kunoaguus, KapmuHa 6elensioum
OYKBANLHO PeanucmuyHou, ¢ 8bICOKUM XYOOICECMBEHHBIM YPOGHEM NOCMPOEHUS KOMNOZUYUU U NOCIAHOBKU KAXHCOOU CYeHbl,
umo, 8 yenom, 0ocmasisem 630py bonvuloe naciaxcoenue. B hunvme xopowas uzpa akmepos — OYKEanIbHO UHCMUHKINUGHO OHU
BIICUBAIOMCSL 6 OYX NPEOCMABIEHHO20 nepuodd. B sxcmepvepnvix cyenax, cusamolx 6 snamenumom samxe Ce. Aneena, 20e na camom
oene npoucxoounu MHozue cooblmus, NOKA3anHuble 6 Puibme, GO3HUKAEM OYeHb OCIPOe Oy eHUe, Ymo 6ce MU aKmepsvl — Mo
JIH00U MO Jice KPOBU, KOMOPble HA CamMom Oelie BOPOUCh U YMUPATU Cpedu JMux OpesHUX Kamuell [ ... [».

(«The Bioscope», Jlonnon, 14 oxrsops 1920).

«Kapruna nmena nBa HazBanus: «Kmmment VIl n «Pasrpabnenne Pumay.

BwmenrarenbcTBO 1EH3YPHI, B LIETIOM, OKA3aJI0Ch TSHKEIBIM: B IepBoii 4acT ObIIN COKpAILeHBI CIIEHBI OPTHHU C KypTH3aHKaMH, y/IaJICHBI
KaJIpbI C MOLETYSIMHU B TTOCTEILHOM clieHe JIIoOOBHUKOB. Bo BTOpoii 4acTi ObIIN BBIPE3aHbl KAJIPbI, T7IE CONIAT AOTPAruBaETCs 10 TPYAN
OJTHOM CHHBOPBI, CIICHBI HACHIIHS HaJ )KEHIIMHAMH, a TAKKe Kaapbl, T/IE COJJIaT KUAeT KEHIMHY Ha OXallKy CEeHa C HaMEepEHHEM ee
M3HACWIIOBATh. B 4eTBepTOi YacTH yaajaeHsl ClIeHbl yOMIHCTB, HACWIINI HaJ KEHIIMHAMY | yIyIICHHE MajJbuuKa. B Toil xe gacTw,
TIOCJIE CIIOB « Y>KacHOE CBATOTaTCTBOY, BEIPE3aHBI BCE CIIEHBI HACKIIMSI HaJl MOHAIIIKAMHM M CIIEHa, B KOTOPOH O/lHa MOHAaXHHs COpOIIeHa
¢ maparnera Koioama. B maToif yactu yJajaeHsl CIIeHbI C COJIIATOM B MOHAIIIECKOM O0JIaYeHHH ¢ YKPAIICHUSIMH, a TaKKe ITOCIETyomIas
CIICHA C IBYMsI MOHAXHMHSIMH: MM YTPOJKAIOT IITHIKAMH, OJHY M3 HUX yOUBaIOT. B mecToii yacT ynaneHsl CIICHBI, B KOTOPBIX BUJTHBI
IBSTHBIE COJIIATHI C IIEPKOBHBIMHU YKPAIICHUSMH U CLICHA MBITKH HecyacTHOro Camyaiey.

(Vittorio Martinelli.— Il cinema muto italiano / 1920 —c. 300). [6, c. 298-300]

Ilepesoo Apmypa Kypawa

' Tynmust 1’ Aparona (utain. Tullia d>Aragona; ok. 1510, Pum — 1556, Pum) — 3HaMeHHTas UTATbSIHCKAS «HHTEIUICKTyaJIbHAs
Kyprtuzanka» X VI Beka, mucareins, purocod.

2 OAMH U3 HeTaBHUX MyOIIMYHBIX TPOCMOTPOB KHHOJICHTHI «Pa3rpabienue Pumay cocrosuics B [apmxe 5 Hosi0ps 2019 roxa
Opranusaropsl: (ppaHiy3ckuii kuaemarorpaduuecknii pony «Fondation Jerome Seydoux-Pathéy / «Cinémathéque 16»; npoexuns
¢umpMa Ha 1 6-MIJUTIMETPOBOI cepeOpsIHOH TICHKE (KOTIHST; OPUTHHAMI Ha 35 MM. IUICHKE C JIETKOBOCIIAMEHSIONIECHCST HUTPaTHOM
noIokKoi ) — ALK,

*«Kabupus» / «Cabiria», pex. xoBannu [Tactpone, 1914.

*«KBo Bamuc?» / «Quo Vadis?», pex. Dupuko [yauionu, 1912.

1920: /M carupnueckast komenust «bimcrarensHas akrpuca [Tonpeiryass-Crpeko3a» («L’illustre attrice Cicala Formica», 576 m
/20 mun.; mp-Bo «D’Ambra Film», Pum / nuctpubynns «U.C.Ly», Pum), pexxuccep, cuenapuct Jlyuno /I’ Am6pa (Lucio D’ Am-
bra); croxer: mo motuBam O6acuu JKana Jle Jlaponrtena «Crpeko3a u Mypaseii» («La Cigale et la Fourmi»); oneparop /I>xoBanan
I'pumansau (Giovanni Grimaldi).

Axrepckuii coctas: JIna @opmua (Lia Formia) B ponn «akrpuce»; Ymo6epro J3anykommm (Umberto Zanuccoli) B poin Jlemmo (Lelio);
Juomene Ipoxauunnn (Diomede Procaccini) B ponu 0THa «akTpUChD — KacCallMOHHOTO cy/ibu Ha nencun; Penaro [IpsuenTHHA
(Renato Piacentini) B poin Manenskoro mMapkusa; Pukkapno beprakkunn (Riccardo Bertacchini) B ponu neBeps (cognato) u sip.
[ensypnas Bu3a Ne 15623, 1 nexabpst 1920 roga

IIpembepHslii mokas:?

(PusbM cOXpaHUIICs).

Cunorncuc. FOnas npopuHnmanka Yukana ®opmuka', cpeHsis 104b KaCCALMOHHOTO CyAbH Ha IICHCHH, PeIIHiia HEIPEMEHHO CTaTh
KMHOIMBOH. 1 HUKTO HEe ocTaeTcsi paBHOMYIIHBIM K KallpHU3y ACBYIIKH: POJACTBEHHUKH, CIYTH, IPY3bsl, TOKIOHHUKH — OJTHU
BOCXMHIIAIOTCS €€ IK3epCHCaM B BHJIC MAaHEPHBIX 1103 MEPE 3€PKAJIOM, a IpyTHe MBITAIOTCS OTrOBOPUTH. Ho B MTOTE BCEX, CIIOBHO
9TO MH(EKIMS, OXBATBIBACT IICUX03 KUHO». M aske MOXKMIION oTelr] cemelcTBa comiamnaeTcs celrpars poib Lunepona. Bo Bpems
reHepaJIbHON PENETHINH B IOM IPUXO/AT ABOE OBIBIINX KOJUIET 0TI, YTOOB! BPYUUTH CBUJICTEIILCTBO O IPUCBOCHUH EMY ITOYETHOTO
3BaHus KomaHiopa, 1 3aCTaioT IEHCHOHEpa OJIETHIM B IPEBHEPHMCKYIO TOTy B 0Opase Llunepona.

Jliist co3nanus pritbMa Hy>KHBI HeMadible 1eHbIH. TUTPBI: « CHATH (PUIIBM B TAKHX YCIIOBHSX COBCEM HE CIOKHO: JOCTOUHO CIOMATh
HECKOJIBKO KOITHIIOK».

CBEeMKH IPOJBHUTAIOTCS ¢ OOJIBIIUM TPYAOM JIMIIb IO OAHOW MPUUYUHE: akTprca YuKama, Kak ¥ Mog00aeT HaCTOSIINM KHHONBAM,
MIOCTOSTHHO Karpu3HUYACT U, CTOS IIepe]l KHHOKaMepOi, CTYYNT HOXKKaM{ M HCTOIIHBIM TOJIOCOM BOIHT: «X0Uy KPYITHBIH TuTaH!»
(tutps! puabMa: «M Moonast akTprca yXKe KpUUUT, KaK BEJIMKask akTprca: «Xouy KpymHbId maan!!!»).

C 3aBepIIeHHEM ChEMOK (BO JIBOpE JIOMa, B ca/ly ¥ Ha Oepery peKkH), B TopojIke HEMEUICHHO OOBSBIISIETCSI IPEMBbEPHBIH MOKa3. B 3ane
coOpaHuii, epe]] Ha4aJIoM CeaHca, MAP TOpoja M XKUTEIH MO3APaBIIoT Ynkary n HarpaxaaroT npemueit. Ho Bcex et cropnpus:
OTIepaTop CIIydaifHO WIIM 10 CBOEMY HEBEXKECTBY 3a0BIBACT O pEBEPCE, U YTO HENIPABMIILHO YCTaHOBICHHAss 000MHA ¢ KHHOTICHKOM
MOXET IIPOCLUPOBATH HA AKPaH JCHCTBHE 3a/I0M-HaIlepes, 0 YeM MyOJiKa JJaske He JOTabIBACTCSl 1 MOXKET CMYTHThHCS. FIMEHHO
TaK M MPOU30LLIO0. B 3ajie BOZHUKAET IEPENooX, a CIEA0M U I0TacoBKa. .. [lociie cBoero »yTkoro mposana, Unkana CHIUT JoMa
B CaMO03aTOYCHHH, NITOTIACT YYJIKU U JyMaeT O PEBaHIIIE.

duHaNBHBIA TUTP: «MBI €€ CHOBA yBUANM». BO3MOXHO, MPOAOIKEHUE 3TOM KHHOMCTOPHH MOCIIE0BasIo B GhuinbMe «bacHs»
Jladonrena («La Favola» di La Fontaine), casiroro B 1922 rony

Kpurtnka. «3T0 BBIlyMaHHAas1 HCTOPHS, CBOETO POJia IIyTKA, HE JUIICHHAS CAMOMPOHUH, KOTOPast, BO3SMOXKHO, SIBIISIETCS JTyUIINM
TBOPEHHEM HE CaMOTo JIyUIleTo crieHaprcTa. Ha 3ToT pa3 mpoHus HanpasiieHa HU IIPOTHB OTEPETTHI, HH MPOTHB apHCTOKPATHIECKOTO
oOmecTBa, B koTopoM /I) AMOpa ObIBaeT eXXeHEBHO; OHA HAlpaBJIeHa MTPOTHUB TOTO, YTO OUCHb HAIIOMHUHAET U IIEPBOE, M BTOPOE:
MIPOTUB KHHO. |[...]

BosmoxHo, n3-3a cBoero ocoboro [HeGobIIoro| pa3Mepa, GHIIbM He TIPUBIEK K ceOe BHUIMaHUE KPUTHKOB, K ToMy ke B 1920 romy crano
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ocnabeBaTb BOCTOP)KCHHOE ITOYnTaHKe TBopdyecTBa J[>AMOpEL. [...] Ha nemne, mnoMMMO HECKOJIBKMX XBaJIEOHBIX CTaTeeK PEKIAMHOTO
Xapakrepa («BOCXMTHTEIbHBIH, (PaHTACTHYECKUIT 3aMBICEID, «IIUTHBIN U TCHUAIBHBII MTHUCATEIh TUYHO CAETa TOCTAHOBKY ATOTO
LIEHHOTO I[BETKAa CBOETO HEMMOBEPHO OJIECTAIIETO TAJIAHTaY, «XYA0KECTBEHHOE HarpaBienue [ AMOpBI — 3T0 abCONMOTHAs rapaHTHs
KOJIZTOBCKOTO MOYUTAHMS M3SIIIECTBA M KPACOTHI») 00 3TOH paboTe HeT HUKAKOTO YIOMUHAHUS: HH O €r0 IIPOU3BOICTBE, HU O BBIXO/IE
Ha 9KPaHbl, HU O PEaKIUH. 3aciyKeHHasl y4acTb?

KoneuHo, 3Ta ucropus cinabasi, MOXXHO CKa3aTh, 4TO ee BoBce HeT. Y Jlnn dopmua nHOTAA NpOSIBISIETCs SIpKast SKCIIPECCHS — €€
KpYTHbIE TUIAHbI 3aITOMUHAIOTCS], HO TOBOPHUTS B LIEJIOM O NIEPCOHAXKAX, ICHCTBHUAX, aKTEPCKOM BOIUIOIICHNH HE puxoanTcs. Koneyno,
MIPOM3BOJICTBO TAKOTO (hMIIbMa HE MOTJIO OBITH JTOPOT'MM: HO KOTJIa OH OBLI TOTOB, YTO MOJKHO OBIIO C/IEJIaTh C KOPOTKOMETPasKHOM
KrHoJIeHTOH utnHOM MeHee 600 meTpoB? PoBHBIM cyeToMm HUYero. Ho Giaromgapst aTomy Kasycy, MaJICHBKOM CKa3Ke Oblla yroTOBaHa
COBCEM HMHasl Cy[p0a: OHa cTaja eAMHCTBEHHO COXPAHUBILEHCS JIEHTOW — CBUICTEIECTBOM JUISl TOTOMKOB O KMHOTBOpUecTBe Jlyurno
JH AMOpBI».

(Riccardo Redi: «Un film di Lucio D’ Ambra».— «Immagine, note di storia del cinemay», Roma, Ne 5, N.S., estate 1987).

[6,c. 167-168]

Ilepesoo Apmypa Kypawa

'Yukana ®opmuka / Cicala Formica — uMs ni1aBHOW TepOMHH MTOCTOCHO Ha Urpe cioB: (urai.) Cicala — uukana, Formica —
mypaseit — A.K.

1920: npukitoyenue-xoppop «Apoxs...» («Brividi...», 1300 M, 4 vactu, np-Bo «Flegrea Film», Pum), Bropoe HazBanne «IIpsbkox
B TeMHOTY» («Un salto nel buio»), pexxuccep Mapuo 'apmxyno', oneparop Duuio Puudonu (Enzo Riccioni).

Axrpeckuii cocta: Anpdep-Dpencuc bepronu? (Albert-Francis Bertoni) B8 ponu Ipumkone; ApHonba Kent (Arnold Kent, HacTosimiee
nms Lido Manetti); Tuna Keeo (Tina Xeo); JAunno Jlom6apmu (Dillo Lombardi); ITeep Kamnmno Toanesipu (Pier Camillo Tovagliari).
Hensypnas Buza Ne 14923, 1 mapra 1920 rona

IIpembepnslii nokas B Pume 2 asrycra 1920 rona

(®unbM yTpadeH).

Cozpnarenu ¢puinbMa IpeAroiaraiy co3aars GUIbM B IBYX dacTax: | yactb — «Jlpoxsb...» win «IIpsbkok B TeMHOTY»; 1] yacTh
(e Obuta cHsATa) — «Yac TpeBorm» («Unyora d <angoscia»).

DunbM «{pokp)» — B 4ETHIPEX AMU30/aX — 3aXBATHIBAIOLINE MPHKITIOYCHUS KOBAPHOTO I1aBapsi Oan/ibl [ puinKoHe® B IyXe MapuKCKOro
Tearpa yxacoB [ paH-I MHBOJIB' C pacyeTOM Ha 3PUTENIBCKUIL IIOK OT aTMOC(HEPhI HACHITHS H KyXKaCOBY.

Kputuka. «/...] 9mo cmpannwiii punvm, nemno2o cmpacmubvlii u Hemnozo 6 oyxe (meampa) I pan-I'unvois, KOmopbulil 3aKaAHIUEAEMCS
KomuuHo. Bozmooicno, smo Obla MoIbITKa OYCHb TOHPABUTHCS MPOCTOi myonuke. Ho ecnu nienb 3akioyanach UMEHHO B 3TOM, TO
OHa TIOJTHOCTBIO JTOCTUTHYTAY.

(IE. Pastori, sxypHan «La vita cinematografica», Typun, 25 despans 1922). [6, c. 52]

Ilepesoo Apmypa Kypawa

"Mapuo apmxyso / Mario Gargiulo, 1880—1932, nutanbssHCKHI MPOJrOCED, CLEHAPKCT, pexKuccep; ObLI B Opake ¢ akTpucoil TuHa
Kceo (Tina Xeo).

?Anpbep-DPpencuc bepronu / Albert-Francis Bertoni; Taxoke n3BecteH kak Alberto Francis Bertone; akrep, pexuccep; ymep B 1955 roxy,
Kocra-Puka, Can-Xoce.

‘I'pumkone / Grigione — nepcoHax U3 cepuaia «Cepple Mbl», 1918 — aHToranuct OpyranpHOro pomantuka /[3a ma Mop. (Cwm.
«DupMb» — 1918 «Cepsre Mpimm» — A.K.)

“«I'pan-T'uapONbY / «Grand Guignol» — mapmxckuii Tearp B 1897-1963; 293 mecra; Haxoauiics B kBapTaie [luraib; onuH u3
POJIOHAYAITLHUKOB JKaHPa XOPPOp; Ha3BaHHUE TeaTpa M €ro MOCTAHOBKM Ha pyoeke XIX—XX BB. cTanu HapuaTenbHbIM 0003HaYCHHEM
«BYJBIapHO-aMOPAJILHOTO MTUPIIECTBA JUIS IV1a3%; «TMHHOJB» — KyKJIa SPMapovHOro TeaTpa NepyaToqyHoro TUIIA; ITbeca, CIICKTaKIIb,
CHEHUYECKHH IIPHEM, B OCHOBE KOTOPBIX TIOKA3 Pa3IMYHBIX «IyIIEpa3InparonuX MpecTyIICHHH», «37I0ACHCTBY, «M30NeHUI»,
«nbITok» — A K.

1920: npuxiouenue, 60eBuk, yxacol «Llex I'pumxone» («L’officina del Grigione»; 3asBieH B 4-X 9acTsX; CHATO 2 4acTH: | 4acTb:
1135 m.; 2 gactb: 1260 m.; mp-Bo «Flegrea-film», Pum); pexuccep Ansbepro @pancuc beprone (Alberto Francis Bertone, cM. Bbime);
crokeT: a/B. Tpananese (Avv. Trapanese); cuienapuii: Anpoepro @pancuc beprone, Antonno Jlera (Antonio Lega); oneparop: DH1io
Puaunonu (Enzo Riccioni).

Axrepcknii cocras: Anpdepro @pancuc beprone B ponu ['punkone (Grigione); Tuna Keeo (Tina Xeo); Pozura Ileppen (Rosita Perrin);
Pobepro INanmanapno (Roberto Pappalardo); Irxemma le @eppapu (Gemma De Ferrari); I'ycraBo [Taunduun (Gustavo Pacifici).
Llensypnas Busa: 1 ammzon: «Macrepckas npectynuukay (L’ officina del pregiudicato): Ne 14916 31 mapra 1920; 2 snmzon: « AKyiabD»
(«I pescicani»): Ne 14917.

ITpembepnsii mokas (1 u 2 snmu3ozs1) B PuMe 29 okrsiops 1923 roxa

(®unbM yTpadeH).

Kunoxaprina Oblia rmpeJcTaBlieHa KaK 3aXBaThIBAIONIAs JICHTA B 4-X 4acTsX, CHATAs B iyXe MapHKCKOTO Tearpa ykacos [ paH-
I'uHbOINB'. Pexxuccep 1 HCIOTHUTENb TaBHOI poin Anbbepto OpaHcuc BeproHe Boccosnan oquo3Hbli 00pa3 ['pumkone — riaBapst
IIaliKK BOPOB M MCKATENsl MPUKITIOYEHHH, BIIEPBbIC MOSBUBILHUICS HA MUPOBOM 3KpaHe B GpuibMe OMmino ['mone «Cepble MbIII»
(cm. ¢punbMer 1918 rona). KunoneHnTa norpyskaiia 3puTesist B HEBEPOSITHBIC TPUKITIOUCHHUS [IABHOTO Teposi, CIIOCOOHOTO Ha «CMEIbIE,
abcyp/HbIe, TPOTECKHBIC TOCTYIIKUY. [6, ¢. 247-248]

Ilepesoo Apmypa Kypawa

'Cw. BbIte — ¢unbM «Jpoxey (1920) / mapwxkckuit Tearp ['pan-I'uapons — A.K.

1920: npama «Poman 6exnoro roHomm» («Il romanzo di un giovane poveroy», 2357 M, 86 muH; np-Bo «Rinascimento Film», Pum;
nquctpuOymust U.C.1., Pum), pexxnccep I'amner [Tanepmu (Amleto Palermi); croxker: mo pomany ¢panirysckoro nucarens OkraBa
@eiie (Octave Feuillet, 1821-1890) «Le roman d’un jeune homme pauvrey»; cuenapwuii: ['amner ITanepmu; oneparop: AHTOHHHO
Kydapo (Antonino Cufaro).
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Axrepckuii coctas: [Tuna Mennkenu (Pina Menichelli / B ponmm Maprapursr Jlapox / Margherita Laroque); JIyumku Cepsentu (Luigi
Serventi) B poru Maccumo Oxno nu [llamnepu; ['ycraBo Cansunu (Gustavo Salvini), Antonno ["'anaysno (Antonio Gandusio),
Jxemma [le Canxruc (Gemma De Sanctis), Ixy3emnre [Tsemontese (Cav. Giuseppe Piemontese).

Lensypnas Buza Ne 15452, 1 okrs16ps 1920 roxa

[Tpembepusii moka3 B Pume 19 Hosiopst 1920 roxa

(PusbM cOXpaHHUIICs).

Cunornicnc. Maccumo Oiri0 yHACIe0Ba OT OTIA JIMIIb JJOJITH, TO9TOMY BBIHY>K/ICH HCKaTh paboTy, 9TOOBI €ro Mia/iias CecTpa Moria
MIPOIOIDKUTH yueOy B Kosuemke. EMy yraercst HaiiTn Mecto aamunucTparopa y ¢punancucra Jlapoka. B Hero BiroOmnsiercss Maprapura,
noub Jlapoka, 1 Maccumo otBedaer eif B3auMHocThio. Ho Jlapok yBepeH, uto MaccumMo HHTepecyeT TOIBKO MPHUAAHOE U YTOBApUBACT
JI04b BBIMTH 3aMyXk rpada CeBasuraHa — desnoBeka mopounoro. Oxpnaxasl Maccumo 1 Maprapura, BO BpeMst IPOTYIIKH MO CTapoMy
3aMKy, IT0 OIIMOKE OKa3bIBAIOTCS 3aMepThIMU B OamrHe. Maprapura 1mojj03peBaeT, 4To 3Ta JIOBYIIKa yCTPOSHA MOJIOIBIM YEJIOBEKOM.
UroOBI HE CKOMITPOMETHPOBATH JICBYIIKY W Pa3BesTh COMHEHUS, MacCUMO MpPHITACT ¢ BHICOKOH OalrHW, PUCKYS KU3HBIO, U OCIKHUT
3a moMo1bio. Ero GraropogHsii mocTynok o0epHysIcs IOBEPUEM CO CTOPOHBI OTIA: TENEPh MOJIOABIC JIFOIM MOTYT CHITPaTh CBAIBOY.
Kpuruka. «Mbl yxe BUJIETH JBE 3KpaHn3auu u3BecTHoro pomana Okrasa deiie: kunoctynnu «Pathe» (pex. Anpsoep Kamennonw,
1911 — npumeuanue penakuum) u «Ambrisio Film» (pex. Mapuo Kazepunu, «Lultimo dei Frontignac», 1911 — npumeuanne
pelakunmn), ¥ MO3TOMY HaJICSUTNCh B TPEThEH MOMBITKE HAWTH HEYTO HOBOE M OoJjiee MpuBieKareabHoe. Ho Hamm oxxugaHus He
COBCEM ONpaBAAIUCh. UTO KacaeTcs MOCTAHOBKH, TO €€ MOYKHO OBIJIO OBl CUMTATh HEIUIOXOH, HO eCTh HeaocTaTki. HekoTtopsie
Ka/Ipbl HATYPHBIX ChEMOK UMEIOT CIIMIIKOM OO IJIaH M IMOKa3bIBAIOT MOJTHOE OTCYTCTBHE BKyca. He cienoBano nutarh Hajexmy,
YTO OJIHO JINIIb Y4acTHE KUHO3BE3/IbI MPUHECET QUiIbMY ycrex. BMecTo 3Toro Hy»HO OBIIIO TOMBITATHCS HAWTH KaKHe-TH00
Xy/I0’KECTBEHHBIE CPEJICTBA 1 IIIMPOKO UX MCIIOIB30BaTh, KAK 3TO celana KnHocTyaus «Ilatey, BBIOpaB Ul CheMOK BEJIMKOJICTTHBII
NCTOPUYCCKHUH 3aMOK C MOJICTYIaM{ U pPyHHAMH BHYIIUTEIHLHOTO BHJIA, YTO OYEHBb BaKHO VIS JOCTH)KCHHSI BETMUECTBEHHOCTH,
OOJIBIIIETO OMICIOMIISIIOIIETO BIICYATICHHUS U IpaMaTH3Ma, 0COOCHHO B KITIOUEBOH CIieHe, Korna Maccumo Ouo, 9ecTh KOTOpOro
3a/1eTa, NPBITaeT ¢ OalIHu, YToOBI COOOUNTH, YT0 Maprapura Jlapok 3anepra B crapoM 3aMKe. M HETTOHSTHO ¢ KaKoi IEJIbI0 OTIepaTop
COBEPIIAET KAKOE-TO CTPAHHOE BEPTUKAIBHOE JABM)KCHNE KHHOKaMEPbl, KOTOPOE HE TOBOPUT POBHBIM CUETOM HHU O YeM, ¥ 3TU KaJpbl
ObLIO OBI JTyUIIIe TPOCTO-HAMIPOCTO BHIPE3aTh ... ].

B nmemnom, MoxkHO ObIJTO OBl cenaTh ropasno OoJblIe; CHATH HE MPOCTO KOMMEPUYECKUN (GHIIbM, a TOOUTHCS CO3aHUS
BBICOKOXY/I0’KECTBEHHOTO TTPON3BEACHNSI, IPHHIMasi BO BHUMaHHE [ICHHBIN MaTeprall, IMEBIIUNCS B PACTIOPSHKEHNH CO3/1aTeNeH JICHTHI.
Yo KacaeTcst aKTEpPCKOTO UCHIOIHEHHMS, a UMeHHO [TnHbI Mennkemy, To cpasy OGpocaercs B I1a3a yHopHOE IPUCYTCTBHE B KHHOMCKYCCTBE
9TOTO aHTHUIIATHYHOTO JMBU3Ma B YUCTOM BUAC; MEHUKEIIN B 3TOM — HaMEHHAsi YeMITMOHKa, 9TO 0COOEHHO 3aMeTHO, KOT/Ia
OHa pa3roBapUBacT C JIIOABMH, He IS UM B nno. Urpa sxe 'anmysno n CepBentu npeBocxonnas; Takxke ['ycraBo CanbBUHI
3aMeqaresbHO ChIrpall posb craporo Jlapoka.

[To namemy muenuto, [ITnna MeHnkenam noxesnaia co3aaTh 00pa3 MaprapuTsl B BUIe THIIEPTPO(YHUPOBAHHOTO CIICTIKA JIMIHBIX
KauecTB CaMOM aKTPHCHI, M3-32 YETO MEPCOHAX, CO CKPYITYJIE3HOCThIO PAaCIUCAHHbIN B poMaHe Deiie, 3a9aCTyr0 CHIIBHO HCKaXKaeTCs.
Takum o6pazom, [Tnna Menukemm 3acTaBisieT BceX padoTaTh NCKIFOYNTENBHO HA Hee, He Tepsisl IPH 3TOM CBOETO MOYTEHHS K APYTHM
nepcoHaxkaM. [lyOmika ocranachk He 04eHb JTOBOIbHOW. OHa 0oXH/ana OOJIBIIEro, 4eM MpOoCTOe apTUCTHIECKOE IETOILCTBO.

W B 3TOM 5 HE MOTY €€ BUHUTHY.

(Zadig, xxypnan «La rivista cinematografica», Typun, 25 nexadps 1920).

« [...] Mot 0onoicrbl Obimb ouens mpedosamenbHblMu, NOMOMY 4mo noo ciosom Bosposicdenue peus uoem He 006 00HOU KuHOCMYOULl,
a ewje NOMOMY, YUMo UMeHA AKMepos-UCNOIHUMENel CaMble U3BECHIHbIE 8 KHEMOM UCKYCCmEey (arte muta), u us-3a 6016wo20 wyma,
CO30aHH020 BOKpY2 MOl Kapmunbl. Bes sma paboma — nycmoma, cepocmo, 0o0noodpasue. Ipoucxooswue codblmus HAcC yeaeKarom
pelIKo, KaK M AyIICBHbIC IEPESIKUBAHMS IT'€POEB WIIN KPAacoTa OTJCIbHBIX CLICH WIIN KaJpOB.

[Tuaa Mennkemn. .. Tak BOT, s ObUT M OCTAtOCh TOPSIYMM, HCKPEHHHUM, YOEKI€HHBIM OKIOHHUKOM [TnHBI MeHuKemm.

51 6e3 xoebaHmii XBaJIMII ee, POCIIABIISI, U JIeal 3To He pa3. «Orousy, «McTuHHas THrpunay, «l opHo3aBoruuK», «Mcropus onHoM
KEHIIUHbD», «[laccaknpka» — 3TH Npon3BeieHHs ObIIIM CO3/1aHbI OJIarosiapsi ee Xy/I0KeCTBEHHOMY MacTepCTBY, U3SIIIIHOW KpacoTe,
u Beeraa OyyT CBSI3aHBI C €€ HIMEHEM.

Ho IIura MeHuKemM BUKETCS TI0 HUCXOSIIEH KPUBOH CBOETO UCKYCCTBA. .. U, CICIOBATEIbHO, CBOCH ciiaBbl. B oOmewm, [Tnna
Menukennu nosropsiercs!

B sToT pas mbl BuuM He Mapraputy Jlapok, a B ouepeiHoi pa3 — KpacHBYIO KCHIINHY U3 «OTHs», )KECTOKYIO M TACCHOHAPHYIO
mo0oBHUIY U3 «VcTHHHON TUTpHIED), 3HATHYIO ¥ BBICOKOMEPHYIO JIeBYIIKY U3 «l opHO3aBoaumKay. M mostomy Maprapura Jlapok
B HcrioiHeHny [InHa MeHuKesun Hac He yOeX/1aeT, He BBI3bIBACT Y HAC MHTEPECa M HE HPABUTCA. [...]».

(Aurelio Spada, xxypnan «Filmy», Hearomns, 22 Hostopst 1920).

«OxpaHu3aiys 3Toro npousseaenus deiie, TOMUMO YIOMSHYTHIX BbIIIE BYX Bepcuil pexxuccepo Kanennonn n Kasepunu B 1911 rony,
OCYILECTBIISLIACK, IT0 MEHBIIICH Mepe, elle MATh pa3: Bo @pannuu B 1927 roxy, pexuccep ['acton Pas (Gaston Rave) u 3BykoBoO#t
¢uem 1933 rona, pexuccep Abens 'ance (Abel Gance); B Mtanun: B 1943 rony, pexuccep I'suno bpunsone (Guido Brignone);
U TIocIeHsst, coBMecTHO ¢ Mcnanuei, B 1958 roxy, pexuccep Mapuno [xuponamu (Marino Girolami)».

(Burropno Maprunemu. «Il cinema muto italiano» / 1920 —c. 293). [6, c. 291-293]

Ilepesoo Apmypa Kypawa

1920: mobosHas npama «L{Berok Kaskaza» («Il fiore del Caucaso»; 1794 m; np-Bo «Nova-film», Pum); pexxuccep Ayrycro Kamepunu
(Augusto Camerini); cuenapuii Puxkapno ITuxonm (Riccardo Picozzi); oneparop Ueszape Kasanbs (Cesare Cavagna).

Axrepckwuii coctas: Maprapura Jlocanmpkec (Margherita / Marquita Losanges) B posn Haitst (Naja); Pomano Kano (Romano Calo);
Kapmena bornkartu (Carmela Bonicatti / Carmen Boni).

Lensypnas Buza Ne 15413, 1 okrs16ps 1920 roxa

[Tpembepuslii mokas B Pume 12 cenrsiopst 1921 roxa

(®unbM yTpadeH).
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Kputnka. «[...] [louctune n3ymurensusiii ¢puiabM. Jlocanmkec BeanKkonenHo nepenaina oopas ankapku Haiin — depTsl ana, ICHXHKY.
JIt060BHBIE CIIEHBI CHITPAHBI MACTEPCKH U YYBCTBEHHO, C HEHCTOBCTBOM, MBIIIKOCTBIO U TPEIETOM; BO BCEM 3/paBasi FapMOHUS
HCKYCCTBA 1 KOMMYHHUKATHBHOE BO3/JICHCTBHE HA 3PUTEIISI».

(Effe, »xypnan «La rivista cinematografica», 10 mronst 1923). [6, c. 146]
Ilepesoo Apmypa Kypawa
1920: penurnosusiii, pruasM-konoce «Mocu» («Joseph»; 5 wacteii / 2360 M; ip-Bo «Apmerus-Ouiabm», MuiaH); peknccepsl:
Ansdpeno Podep (Alfredo Robert), Pomosno bakknau (Romolo Bacchini); croxet: k. [I. Apsentu (G. D. Arienti) «bubneiickue
cioxeTsl» («Ideazione biblica»); oneparop Jlynmku Poarro (Luigi Roatto); xynoxuuk-nexoparop Antonno Poeckannu (Antonio
Rovescalli).
Axrepckuii cocraB: Artrino [le Bumxmmuc (Attilio De Virgiliis) B pomn Mocuda; 3trope Mannanrtu (Ettore Mazzanti) B ponn
Naxosa; ®ad6puc (Fabbris) B pomu [Totudapa; dean Jansreno (Dedy Dalteno).
Lenzypnas Bu3za Ne 14850, 1 deBpans 1920 rona
IIpembepHsiii nokas B Pume § ampens 1922 roga
B 5 gacrax: 1. «Mocud» (Joseph); 2. «IIpusnanue Nocuda» (Giuseppe riconosciuto); 3. «Mocud nenomynpennsiity (Giuseppe il
casto); 4. «Mocud espeii» (Giuseppe ebreo); 5. «HMocud, cera Maxosa» (Giuseppe figlio di Giacobbe).
(®unbM yTpadeH).
Cunoncuc. Ucropus xxusuu Mocuda, mrodrmoro Miamero cekiHa oudneiickoro npaotna Makosa; II000BHOE MPUKITIOUYEHHE B JIOME
[Motudapa; TpuymdansHblii ycrex npu J1Bope (apaoHa; BO3BpAILEHUE K 0TIy, KOTOPBIH MHOTO JIET He CHUMAET Tpayp, cuntas Mocuda
TTOTHOIIM.
Kpuruka. «Crpacthas Henenst Yenoeka u YeoBeuecTsa ¢ IIEPKOBHBIMU OOTOCITYKEHHUSMH €KETOHO HAITOMUHAET HaM O JIOXPUCTHAHCKON
3TI0XE, 3aCTaBIIACT CO3EPIATh TE HCTOPUUECKUE COOBITHS TOCPEICTBOM HCKYCCTBA M MO33HH. B IIEpPKOBHBIX Xpamax CBOJIBI 3AITOTHSIOTCS
MOIIHOM My3bIkoi baxa, Mapuesno u [TanecTpuHsl, a BMecTe ¢ 3THM Y JITOeH MOSIBIISETCs O/IbIIKa, TOMJICHHE 1 B310XH. J{pyroe neno
Tearp U CHHeMarorpad, Tie IpoIoIHKACTCs OMCK MHBIX BBIPA3UTEIIBLHBIX CPECTB ITO0KA3a JyXOBHBIX IepekuBanuil. [t pagoctn a3
1 KoM(OpTa HAIIKMX AYI, CO CMUPEHHEM U OCTOPO’KHOCTHIO aBTOPHI 00PAIAfOTCsl K HEKOTOPBIM SMH30/1aM U3 CBSIIICHHBIX TTHCAHNH
[...]. 1 MBI citeinM 3a CLICHOM M3 APEBHUX BPEMEH, B TIIyOMHE JTyIIH MPEACTaBIss ceds akTepaMu. MBI IIOTHOCTBIO ITOTPYXKaeMCsI
B I'PAHMO3HOCTH M TOPKECTBEHHOCTh KapTHHBI, B €€ 00raTylo NaJnTpPy, B IPOUCXOIAIINE HA DKpaHe COOBITHS, B IPEKPACHOE,
NICATNCTUIECKOE CO3epIaHue, B HOKHOCTh U YTOHUCHHOCTh YyBCTBEHHBIX OTTEHKOB, TITyOMHY CTpacTei.
Ho npesxne Beero B atom Mocude Mbl 3aMeuacM OrpOMHYIO BOJHY MUCTHKH, TIOPOH MATKYIO, & TOPOI HAIIOPHUCTYIO, OTPAXKAIOIIYIO
CJIOKMBIIUHCS CHIEM(DUUECKIIA XapaKkTep eBPEHCKOro IyXa, KOTOPhIH B HAIM JTHU €IIe COXPAHMIICS CPEAN IIIEMEH, CTPAHCTBYIOIINX
o crensam Poccun u Azuu |[...].
OueBHHO, UTO Takas popMa UCIOIHEHUS 3aMbICiIa HE JaeT LEJIOCTHOCTH U MOJHOTHI, HO BMECTE C 3TUM O4Y€Hb OTYCTIIMBO MepeiacT
JIyX CHMPHUTYaAIN3Ma, JISKAIIUH B OCHOBE BEANYECKUX TIOOM,
MMIIEPCKON MBINIHOCTH napei Erumra, apxandnoit armocdepsl, MpUAAET 3MHU30.Ly, TyCTh TPOCTOMY U JIJAKOHHYHOMY, HO BCE K€
04apOBaHNE W BEIMKOJICTIHEY.
(T'ynnmusep, sxypnan «La rivista cinematografica», Typun, 25 anpens 1924).
«Jra TporarenbHas HICTOPHs, 3aMMCTBOBaHHast 13 Berxoro 3aBera, sIBISETCS OHON M3 CAMBIX KPACHBBIX, BO3BBIIICHHO-TIO3THYECKUX
CTpaHHMI] 00 OTIIOBCKOW MPHUBS3aHHOCTH M CBIHOBHEH JIIOOBH.
Ota TeMa Bcer/ia IprBIieKala BEUMAHUE CaMbIX H3BECTHBIX TIO3TOB, Xy/IOKHUKOB, CKYJIBIITOPOB M MY3bIKaHTOB. Taxske 1 knHemarorpad
ITOCYMTAII CBOMM JIOJITOM CO3/1aTh APaMaTHIECKYI0 KapTHHY-PEKOHCTPYKIIMIO O OpaTcKoil peBHOCTH, CO CheMKaMH B MECTaXx,
ornucaHHBIX B brbmmm.
DKpaHu3annio OMOIEHCKOTO CIOKETa OCYIIECTBHIIIA KHHOKOMITAHUS «ApMEHHUS-DUIEM»; aKTephl OUYCHb XOPOILIO CHITPAIH POJIH,
TIPOSIBIISIA CTApAHHUE U yBAXKEHUE K CBOMM IIEPCOHAXKAM.
WHcnennpoBKa mpekpacHas, O4eHb KpachBasi KHHOCHEMKa».
(Nyctalope, xxypran «Cinémagazine», [Tapux, Ne 10, 25/31 mapra 1921). [6, c. 178]
Ilepesoo Apmypa Kypawa
1920: xomennsa «Mummmon» («Il milione»; B 4-x wactsx; 1651 m.; mp-Bo «Celio-film», U.C.I.— Pum); pexxuccep Bragumupo
Amnmnononu (Wladimiro Apolloni), Mapno bornap (Mario Bonnard); croxer: XKopx Bepp (Georges Berr), Mapcens ['nitemo (Marcel
Guillemaud) xomenus-soaesens «Mumrnon» (1910); oneparop Aneccanapo bona (Alessandro Bona).
Axrepckwuii coctas: Onb3a I’ Aypo (Elsa D’ Auro), ®epuapno Pubokku (Fernando Ribocchi), Punansro Punansam (Rinaldo Rinal-
di), Mapuo ®eppapu (Mario Ferrari), Apmango @naxkomuno (Armando Flaccomio), [lxxennapo [le Poza (Gennaro De Rosa), [Tuno
JI’Opanu (Pino D’Orazi).
Hensypnas Buza Ne 15413, 1 anpens 1920 rona
IIpembepnslii nokas B Pume 24 mapra 1921 roga
(®unbM yTpadeH).
Cunoricuc HeusBecTeH. Touka 3penus «Jlureparyproro sxypHana» («La rivista di letture») — He TTOKa3bIBaTh 3TOT (PMIIEM B CETH
LIEPKOBHO-TIPUXO/ICKAX KMHO3AJI0B, TAK KaK B OCHOBE ATOM KHMHOJICHTHI JIOKNUT U3BECTHBIHN (pazeonorn3m «cherchez la femmey.
W nanee cnenyet BeiBoA: «Jlydmie 3T0 n30exkarh, 4eM UCKATh; Jy4llle MOTepsTh, ueM HaiiTu!» («che ¢ meglio fuggirla checercarla,
perderla che trovarlal!»)..
(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 206).
Kpunrnka. «Becenast komenust B 4€ThIPEX YacCTSIX, UIMEET JOBOJIBHO OPUTHHAIBLHOE HAyano, OT KOTOPOTO UJET Pa3BUTHE ITOMH
KOMHMYECKOI U CJIeTKa CeHTUMEHTAIBHOI HCTOPHH. Y 3TOTr0 aHTHKBApa WIIN CTapheBIINKa, CKyTIINKa KPaAeHHOTO X KPECTHOTO OTHA
BOPOB, KOTOPOMY BCET/Ia YIaeTCsl pa3peInTh JIF000H BOIIPOC, €CTh YTO-TO OT Oanb3akoBckoro Borpena, Ho nodpoxyniHoro Borpena,
KOTOPBIN HE TIOTAJIET HU B TIOPbMY, HU Ha BHCENHILY, Kak Borpen banb3aka.
/JIBa yaca HacCTOSIIETO BECEIbsL.
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Xopomiast akTepcKasi urpa U ornepaTopckas padoTay.

(Sic., wypHan «La rivista cinematograficay, Typun, 10 anpenst 1921).

«BwmerarenbeTBO IIEH3YPhl 0Ka3aJI0CTh JIOBOJILHO MPHUPUYHBO:

B miepBoit wactu x TuTpy: «Benukuii getextrB TroOHUIIE U T. 1.», OBUIO JOOABICHO CIIOBO «YaCTHBIN.

Bo Bropoii yactu ObUT ynaneH THTp: «51 TOIKEH UITH K IPE(EKTY, a BBl TI0KA IOTIPOCHUTE WICHOB (KUTaHOB, BOPOB-PELIUIUBHCTOB ).
B Tpetheii yacTu BbIpe3aHa crieHa, riae TeHop ConpaHesui npuHuMaet aynl. Y, Hakonen, (puHaIbHAS CIIeHA HCTOPHUH, B KOTOPOI
Kpommap roBopwurt: «Hy, *KeHHCH Ha HE, @ 3TO BOT MPUAAHOEY, TIOJHOCTHIO YIAJICHAY.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920.). [6, c. 207]

Ilepesoo Apmypa Kypawa

1920: xomenus «Bona, Boa, orons, oroub» («Acqua, acqua, fuoco, fuoco»; 2 wactu / 840 m.; ip-Bo «D’ Ambra-filmy» / U.C 1., Pum);
pexuccep [xan bucrongu (Gian Bistolfi); croxer: komeaus Jlyuno /I’ Am6pa (Lucio D’ Ambra); oneparop @eppyquo Kycrepmann
(Ferruccio Kustermann).

Axrepckuii coctaB: Hepa baganonn (Nera Badaloni), Penaro IIesuentn (Renato Piacenti), Pononsdo bananonu (Rodolfo Badaloni),
Jlena Cannpu (Lela Sandri), Apmanno Ilerpynemnmu (Armando Petruzzelli), AnTonserTa Menaccu (Antonietta Menassi).
Lensypnas Buza Ne 15648, 11 despans 1920 rona

ITpembepusii mokas B Pume 26 ¢espans 1923 rona

(®unbM yTpadeH).

KopoTkomeTrpaxxHasi JICHTa B JIBYX 4acCTSAX C IPOJIOTOM M 3MTHIIOTOM; SKpaHHU3ALMsI KoMeJUiHOHN mbeckl JIyuno I AMOpa; KpUTHKOM
He ObuIa OTMEUeHA.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 207). [6, c. 9]

Iepesoo Apmypa Kypawa

1920: ncuxonoruueckast apama «Ilo npyryro cropony xu3Hn» («Al di la della vita»; 1398 m.; nmp-Bo «Carminati filmy, via Appia
nuova 48, Pum); pexxuccep Supuko Poma (Enrico Roma); cioxer xuno Kykkertn (Gino Cucchetti); cuenapuit Orrope [lonnnopu
(Ettore Polidori); oneparop Umxnauo [zurertn (Iginio Zighetti); xynoxnuk-nexoparop Oayapao Partu (Eduardo Ratti).
Axrepcknii cocraB: Tymnno Kapmunaru (Tullio Carminati) B ponm nucarenst xopmxno gens @pacco; Curpup JInaa (Sigrid Lind)
B ponu Mapku3bsl CuMoHeTThl; Dnyapao Partu (Eduardo Ratti) B ponn Anteepu.

Lensypnas Buza Ne 15496, 1 Hosi6pst 1920 rona

IIpembepnsiii nokas B Pume 20 utons 1921 roga

(®unbM yTpadeH).

Cunoncuc. [Tucarens J[xopmkuo nens @pacco, 0OBHHEHHBIH B YOHICTBE CBOETO JII0OOBHHUIBI, ONIPABIaH Cy1oM. UYTOOBI 3a0BITH 3Ty
NevyaabHyI0 UCTOPHIO, JIPKOPXKHO OTHPABIISIETCS B I0TOE ITyTeIIecTBUE 3a rpaHuily. Mapkusa CUMOHETTa, KOTOpasi BCer/ia Bepuiia
B €€ HEBUHOBHOCTD, CJIEYET 32 HUM ITOBCIONy. Uepe3 HekoTopoe BpeMs JKOp/KHo Bo3BpamaeTcs B Mtanuio 1 BO30OHOBIISET
MUCaTEIbCKYIO JEATeIbHOCTh. Bekope BBIXOIMT B ¢BeT ero poMan «Hemocsraemslity, KOTOpbI uMeeT Ooubinoil yenex. Ho u atoro
HEIOCTOYHOCTO Jisl peabunuranui. CHMOHETTa COBETYET €My COCPENOTOUNThCS Ha paboTe. OHM MPUHUMAIOT PELICHNE BMECTE
CMOTpETH B Oyxy1ee.

Kputnxa. «[...] ®unbM, IPOHUKHYTHII CTPACTBIO, MOMYYMIT ycrex Oolbleil yacThio Onarofaps akrepckoit padore Tymmo Kapmunary.
OH ocTaercst OTHUM 13 HEMHOTHX aKTE€pPOB, KOTOPBIE COXPAHSIIOT CBOIO BIIACTh HaJl 3pUTENILCKOM ayauropueil. OZHOTO ero UMEH!
JIOCTaTOYHO, YTO 3aJl CTaJl IIEPEIIOTHEHHBIM, KaK 3TO ceiyac y HaC MPOUCXOIMT [...]».

(Mak.— «La rivista cinematografica», Typun, Ne 23, 25 nexadpst 1922). [6, c. 14]

Ilepesoo Apmypa Kypawa

1920: npuxmouenne «Kpsutbs» («Le alin; 1599 m.; np-Bo «Filmissima», Pum); pexunccep Ansbepro Open (Alberto Orsi), cioxeT
Anpbepro Opcewn, oneparop Maypo Apmenuse (Mauro Armenise).

Axrepckwuii coctas: 'yneensmuna Jlonan (Guglielmina Dondy); Knenua CansBonu (Clelia Salvoni); Antonno Kpynkkn (Antonio
Cruicchi) u np.

Hensypnas Buza Ne 14710, 1 suBaps 1920 rona

[IpembepHslii mokas —?

(®unbM yTpadeH).

K coxanennto, He yanoch HalTH HUKAKOTO OMMCAHUS CIOKETa MM PELCH3HIO Ha 3Ty «XyIOKECTBEHHYIO U TIPHUKIIIOYCHUECKYIO»
KHHOJICHTY, KaK 3TO OBIJIO YKa3aHO B peKJIaMHBIX Opomnrtopax. CoxpaHuiics JIMIIb HeOOIbIION peKIaMHbIil TekeT: «Kpbuibs cTamu
OCHOBOH KOHIIETITyaJIbHO HOBOTO W OPUTMHAIEHOTO CIOXKETa 3TOH KMHOJICHTHI, C €€ HECPABHUMO BBICOKHM Xy/I0)KECTBEHHBIM YPOBHEM.
ABnacbheMKa IpONCXO/IHIa B HOYHOE BPEMSI C NCTIOIB30BAHHEM MOIIHBIX 3JIEKTPUYECKUX MPOXKEKTOPOB, OIaroaps 4emMy yaajaoch
CHSITB KaJIpbl C HOBBIMU M YPE3BBIYAIIHO HHTEPECHBIMH AP dexTammy.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920). [6, c. 14—15]

Ilepesoo Apmypa Kypawa

1920: Komenus «Anrensi-xpanutenn» («Gli angeli custodi»; 745 m.; np-Bo «D’Ambra-Film» — U.C.1., Pum, Munan); pexxuccep
Jlyuamo /I’ Am6pa (Lucio D’Ambra, 1880-1939) cioxer u cuenapwuii JIyuano /I’ Am0pa; oneparop lomennko I'pumansan (Domenico
Grimaldi); xynoxxuuk-rocranoBimuk Padasnino deppo (Raffaello Ferro).

Axkrepcknit coctas: JIna @opmua (Lia Formia) B ponn Xyanntsr; YM6epto [[3anykkonu (Umberto Zanuccoli) B ponu ®ununnmo;
Puxkapno beprakkunu (Riccardo Bertacchini), Jlumman Map (Lilian Mar), JInomene Ilpokauunnu (Diomede Procaccini).
[ensypnas Buza Ne 15605, 1 nexadpst 1920 roga

IIpembepnsiii nokas B Pume: 31 urons 1922 rona

(®unbM yTpadeH).

B pekiiaMHOM OIOBEIIEHNH KapTHHA XapaKTepH30Ballach, KaK «OIucTaTebHast KOMEIHSD).

Llensypoii ynaneHa cueHa, rje iaBHasi reponHs Xyanurta (akrpuca Jlna dopmua) mpuHUMaeT BaHHY, U Kapbl, I7I¢ OHAa YyBCTBEHHO
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Opocaetcst B 00BATHS CBOETO IapTHEpa.

(Bummopuo Mapmunennu.— Il cinema muto italiano. 1920). [6, c. 24]

Ilepesoo Apmypa Kypawa

1920: JTro6oBHas nctopwus, BectepH «/lyma 6anaura» («Anima di bandito»; 1544 m.; np-Bo «Ninfa-film», Munan); pexuccep
Jxymuo Jlonanmo (Giulio Donadio), croxer n cuenapuit xynuo [lonanno; oneparop ®. Aaronno Maprunn (F. Antonio Martini).
Axrepckwii coctas: Jxynuo [lonanuo, JInzerra [Tanrpunsepn (Lisetta Paltrinieri), Apuctune ®@pumxepno (Aristide Frigerio).
Hensypnas Buza Ne 15263, 1 aBrycra 1920 rona

IIpembepHslii mokas:?

(®unbM yTpadeH).

ITpousBoacteo ¢puibma ot «Rosa-film» nepemno B «Ninfa-film» — HoBy10 Munanckyio kuHokoMnanuio (1920).

XyIO’KeCTBEHHBIM PyKOBOJIUTENIEM TpoekTa crai Jxymmo Jlonanno — dumsM «/lyma 6anmura» ero equHCTBEHHas padoTa. B cenbekoit
MectHOCcTH JloMOapuu Obla nmogoOpaHa / BOCCO31aHa MECTHOCTD, OX0XKasi HA ApTeHTHHCKUE MaMITachl.

O ¢ubpMe coxpaHMIIaCch JHMIIb OIHA HEOOMbIIAst 3aMeTKa, oryonmKkoBaHHas B Hearone:

«OTIMYHTENTBHBIC HPABBI ATOTO Kpas, KOTOPBIM Kak HUKAKOH JIpyToi crioco0eH o4apoBaTh 3pUTes MIPUMUTHBHBIM, MPSMOIHMHEHHBIM
XapaKTepOM €ro JKUTEJIeH, NX HeylIepKUMBIMHI TTOPBIBAMH CTPACTH, JTFOOBH, HCHABUCTH, HACWINS 1 BEIMKOMyms. Bee 3To mokazano
¢ 0cO0OH TIIATETFHOCTHIO JJAXKE B JCTAISAX, C HCTOPUYECKOH JTOCTOBEPHOCTHIO, UTO JICJIAET YECTh ABTOPY M XY/I0KECTBCHHOMY
pyxoBoautenmo Jxynuo Jonanuo.

B «/lyme Ganguray npeobiagaioT HapoaHbIE MACCHI: 3TO M TPYKEHUKH 3€MJTH, U raydo (IacTyxu), U Oeribie OaHANTBI, C OPYKHEM
B pyKax MUalluecs Ha JIOIaasix 0e3 ceuia v y3[eUKH 110 OecKpaiiHUM IamIiacam; UX OICK/Ibl M 0c00asi MaHepa ITOBE/ICHHS HEOObIIaiHbI
1 OYCHB )KUBOITHCHBD).

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920). [6, c. 26-27]

Ilepesoo Apmypa Kypawa

1920: ¢punpM-Kooce, uctopuueckas apama, «bopmxna» («I Borgia»; 2834 M.; B 2-x yacTsx; np-Bo «Medusa-filmy», Pum); pexuccep
Kapamb6a' / Jlynmxu Canemnnu (Caramba / Luigi Sapelli); croxxer ®@aycro CanbBatopu (Fausto Salvatori); cuenapuii: Kamusuio
Wunouentn (Camillo Innocenti), /xysenme J{ens Monako (Giuseppe Del Monaco), Kapamb6a (Caramba); omneparopckast rpymna:
Kapiio Monrtyopu (Carlo Montuori), Mmxunno [{zurertn (Iginio Zighetti), Kapmo Jleccs (Carlo Lesse).

Axrepckuii coctan: Upaur-Caddo Momo (Irene-Saffo Momo) B porn Jlykpennu bopmxna; Supuko IIesuentinu (Enrico Piacentini)
B posin Yezape bopmxkua; komannop Dyxenno Jxupangonu (comm. Eugenio Giraldoni) B ponu ITanst Anexcanapa IV, Kapmen
u Canpkycto (Carmen di Sangiusto) B posn cienoii bopmxna; Kapnoc-Mapust Tpousu (Carlos-Maria Troisi) B poiau AnbhoHco
Aparonckoro; besirka Pensepu (Bianca Renieri); Hamna [Tessaentunu (Nella Piacentini); Jleons ITana (Leone Papa / fra Vituperio);
Awmspuro [Tu JIxopmxuo (Amerigo Di Giorgio / Michelotto); Artonno Canunac (Antonio Salinas); Tynnmno Monavennu (Tullio
Monacelli); Buropno I'onnm (Vittorio Gonzi).

1 yactb: «bopmxua;

2 gactb: «YOuiicTBo repiora bumensey.

Hensypnas Buza Ne 14950, 1 mapra 1920 rona

IIpembepnslii nokas B Pume 26 anpensa 1920 ropa

(®unbM yTpadeH).

Cunorncuc. ITo nmpukazy Yesape bopmkus neBymky Po3y ocnensiior, a ee BO3II00ICHHOTO JKeHnXa [I>KOBaHHH NPUTOBapUBAIOT
K cMepTHOH Ka3HH. [lpyr Po3bl HAMEpeH OTOMCTHTB; OH CTAHOBHTCS LIy TOM ITPH ABOpE KapauHaia Poxpuro bopmkna, koTopoMy BCkope
ImyTeM oOMaHa M MOAKYyIa yyaercs crarh narnoi Anexcanapom [V. XKecrokuit Uezape HaMepeH 3aKJIIOUUTh BaYKHBIM TOJINTHIECKAN
COI03, BBIJIAB 3aMYX cBoto cectpy Jlykpenuto. Ho Jlykpenus yxe 3amyskem 3a AnbdoHco AparonckuM. IToqunHsisace mpukasy
cBoero Opara, oHa 0e3 koieOanuii youBaer cBoero Mmyxa. LllyT cTaHOBHTCS CBUIETENIEM 3TOTO TIPECTYTIIICHUS X TIPU3BIBACT TOJITY
K BoccTaHuIo npotuB bopmkua. Ho B MOMEHT, Koria MATEKHUKH JTOJDKHBI OBIIIM BTOPTHYThCS B BaTwkaH, nepe/i HUMH TOSIBIISIETCS
[MTarma bopmkua u HaxoauT crocod ocraHoBuTh WTypM. LllyTy M HecyacTHOI cienoit Pose ocraercs Tonbko O6exarb, 4TOObI HANTH
yOesxuIe B JadbHUX CTpaHax, I7e HeT I'yOuTeNbHOM BiacT ceMbi bopmkua.

Kpuruka. «[...] 3gecs BuaHA TBepaas pyka co3iareneii, OecromoOHas ClicHHYecKasl TeXHUKa |...]. EquHCcTBeHHOE, TIIe y MeHS
BO3HHKACT HEKOTOPOE HECOIIIACHE C MMOCTAHOBIMKAMH, 3TO aKTepcKas urpa. Ha Mo B3MIsi1, XOpOIIo MOTydHIICs JINIIb 00pa3 mambl
Anexcannpa IV, coiepannbiii Dysicenuo Joicupanb0oHu, KOMopbelil He nPocmo KaK-mo no-ceoemy HOKA3djl €20, d OYK8AIbHO 80CCO30AIL.
I'paghuna Upen-Capgo Momo [ ...] coecem crabenviast [ ...[».

(Zadig.— «La rivista cinematografica», Typun, 25 pespanst 1921).

«/[...] Mot ne ocnapusaem npaso Xy0odcHuKa Ha c60O00HbIU 6b100p MmeMbl pabom, HO NP IMOM CHUIMAEM, YMO He Clledyen OMKAnbleans
U3 3a06€HUsL MPAYHble, KPUMUHALbHbIE UCHOPUYECKUE PU2YPbl, NPA3OHAS JHCUZHL KOMOPLIX CONPOBONCOANAC KPOBONPOIUMHBIMU
npecmynieHusiMu, NOXomboio, USMEHAMU, 2pabeNcamut U HACUIUEeM,— OHU He OOCMOUMbL, YMOObL 0 HUX CHUMAU KUHO [...]».

«[...] omom hunvm, Hecmomps na HeKOMOpPbLE HEOOCMAMKU, ABTIAEMCA NPOU3BEOEHUCM KUHOUCKYCCMBA YOUBUMETbHOU KPACOMbLY.
(Dioniso.— «La vita cinematografica», Typun, 22 saBapst 1921). [6, c. 46—49]

IepeBon Aptypa Kypamia

'Kapam6a — Jlynmpxu Canemn' / Caramba — Luigi Sapelli, 1865-1936; 3namenuTbIid (Ne 1) HTanbSHCKUN TeaTpaibHbIH XyT0XKHHK,
KOCTIOMEp, JIEKOpaTop, MILTIOCTPATop, pexkuccep; corpyanuyan ¢ «La Scala», «La Fenicey, «Il Regio di Torino», «L’Opera di Romay,
«Il Metropolitan di New York» u np.— A.K.

1920: Komenns «bpacner na nore» («Il braccialetto al piede»; 1162 m.; B 4-x gactsx; nmp-Bo «Rodolfi-filmy», Typun); pexwuccep
Oneytepno Ponondu (Eleuterio Rodolfi); croxer: mo onHonMenHol komeaunitoi neece (1916) Kapno Benennanu (Carlo Veneziani);
omeparop Paiimonnio Cxorru (Raimondo Scotti).

Axtepckuii cocras: Cyzanna Apmern (Suzanne Armelle); Dneyrepno Ponondu; Apman ITyxe (Armand Pouget); JIxy3emnme
Bbpunsone (Giuseppe Brignone); besnka Ckununan (Bianca Schinini); JInna le Kve3a (Lina De Chiesa).
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Iensypnas Buza Ne 13570, 1 okrs16ps 1920 roxa

IIpembepHslii mokas:?

@unan tperseit yactu (II1. «Soli») ynanen nmo TpeboBaHUIO LIEH3YPHI.

(®unbM yTpadeH).

Kpuruka. «HeTbpe KOMHUECKHX aKTa 110 npoussenenuio Kapino Benenuanu. Tak Hamcano B mepBoM TuTpe ¢puibma. Ho B 310 He
BepuTcs. YeThIpe CKYUYHBIX aKTa, 3TO — J1a, HeCMOTps Ha OecHoBaTyro Urpy Cro3aHHBI ApMeNb — «CHHBOPUHY Yparam», U BOIIPEKH
crapanusiM camoro Pomondu. Becenas komenus Benernany HUKaK He MOAXOANT JUIsl COKPAIICHHON SKpaHU3aUK B KHHO. [ 1517151 Ha
9KpaH, 3TO CTAHOBUTCS COBEPIICHHO OYEBUAHBIM. ECTh, KOHEYHO, HEKOTOPBIE KaJIPbl, KOTOPBIC BEI3BIBAIOT YIIBIOKY, HO BCE Ipovee —
CepoCTh, OJHOOOpa3He M HEOHCYEMO-TOCKIINBAs BSIOCTb.

Urpe npyrux akrepos, B ToM uncie Apmanzo Ilyxe (Armando Pouget) u [ocysenne Bpunvone (Giuseppe Brignone), maxoice ne
Xxeamaem yeema u menid.

Mmu3aHclieHa 3aciykuBaeT yBaxeHus. Oneparopckast paboTa ot Best xoporasi. MoHTax ¢uiIbMa HeOpeKHbIH, OeCTONKOBBIH, 03
COOJTIOZICHUSI OCHOBHBIX MTPABMJI KHHEMATOrpa(huiecknx NpUeMoB.

[Ty6nmka ckyuana. TakoB BeIBoA. [To-MoeMy, 3TOTO 1OCTATOUHON.

(Giuseppe Lega.— «La Cine-fono», Hearons, 25 despans 1922). [6, c. 50]

Ilepesoo Apmypa Kypawa

1920: nro6oBHas apama «Hemesuma»' («Nemesis»; 2125 m.; np-Bo «D’Ambra-film» / U.C.1., Pum); pexxuccep Kapmune ['amione
(Carmine Gallone); momormmnuk pexxuccepa Jxopmkrno Mananau (Giorgio Mannini); croxet: o pomany Ilomst Bypaxke (Paul Bourget,
1852-1935); cuenapuii JIyuno /I’ Am6pa (Lucio D’ Ambra), oneparop Omumimo I'yarrapu (Emilio Guattari), XynoxXHUK-1€KOpaTop
Padasne deppo (Raffaello Ferro).

Axrepckuii cocraB: Coasa ['amnone (Soava Gallone) B postn Omu3sr Poannesckoit; Kapio I'yanannpu (Carlo Gualandri) B pou Yro
Kopnena; Yupo I'anBann (Ciro Galvani) B ponn pycckoro murmancra Pymina (Roudin); Axumn Burtu (Achille Vitti); P. Ckomoke
(R. Scomox); Jlopenmuno Ilepu (Lorenzino Pery); Mna [le bonuc (Ida De Bonis); xuno Buortu (Gino Viotti).

Lensypnas Bu3za Ne 15455, 1 okrs16ps 1920 roxa

ITpembepusrii okas B Pume 11 nexadbps 1920 roxa

(®unbM yTpadeH).

Cunorncuc. BnoBa — npexpacnas reprioruns Onusa Poannesckas (Duchessa Elise di Roannez), xpanut B 60JbII0M cekpeTe CBOM
HOBBIIT Opak ¢ kanuTanoMm Yro Kopzrernom. Ona 60HTCS TOTEPSITH UMYIIIECTBO, OCTABILEECs €if IToCIie CMepTH MY, TaK KaK, COINIaCHO
3aBEIAHMIO, BIOBA MOKET UM BJIAJIETh IIPH YCIOBHH, YTO HE BCTYIIHUT B IOBTOPHBII Opax.

[Monx Kopaen ornpasnsiercs B moxox. [Tocie oTbe3na Myka reploruHs y3HaeT, 4To OHa OepeMEeHHa U CKOPO y Hee POANTCS ChIH.
DTO cOOBITHE MOXKET Pa3pyLIUTh KU3HD DIIU3bI, [IO3TOMY OHA pEelIacT cenaTh abopT U 0Opamaercs K pycCKOMY T'MHEKOJIOTY
Pynuny (Roudin) — raitnomy Hurmmucry. Koria Mysk Bo3Bpammaercs ¢ oxo/ia, To O CIIyYHBIIEMCS] eMy pacckasbiBaeT ciryra Hemo.
Dnm3a KaTeropniecku Bce oTpunaet. KopaeH e Beput, mosaToMy NnporosseT ciayry. Hemo, sxkenast OTOMCTUTD 32 HAaHECEHHOE eMy
ockopbOienue, otonpaer y Pynnna 6oM0Oy, oT B3pbIBa KOTOpO# morudaet He Yro, a Dnusa. CBoeil Tparndeckoil CMepThio OHa UCKYIIaeT
BUHY 3a CBOH BBI30B 3aKOHY ITPUPOIBI.

Kpuruka. «51 0065110 CMETBIX, @ CMENbIX B UCKYCCTBE Ha3bIBAIOT. .. TCHUAIBHBIMU.

CaaTh KMHOBepcuio Hemesuny mo HeaBHo HanmcanHoMy pomany [Taono Bypike — 3To cMenblii mocTymok, 1 B 3ToM s y3Hato Kapmune
lammone, kaxkaast U3 pabOT KOTOPOTO BCSIKMH pa3 OCTABISIET CJIEH B UTANBSIHCKOW KnHemarorpaduu. KoHedHo, 3T0 MpOnCXOaAnuT
Ornarozmapst SpKOMY, BEIPA3UTEILHOMY TaJIAHTY [ alioHe, ero MpHHAAISKHOCTH K OI1aropoJHON apTHCTHYECKOH 3IMTE KUHO, a HEe
K Apyroii Hamrei 0e3JIMKoi OpaThu JIOBKaveil 1 peMecIeHHUKOB KnHemarorpada |[...].

Koneuno, Bech poman Bypske HEeBO3MOKHO BMECTHTh B KHHEMaTOrpauuecKyto Bepcuio. il COTBOPEHHsI HEKOTOPBIX UyJeC
HEZ0CTAaTOYHO 00J1a/1aTh TPOCTO TAJIAHTOM, OITBITOM M CHOPOBKOH. A Tpe/ICTaBUTh KNHEMAaTorpaMIecKoil myOlIiKe INTepaTypHBIH poMaH
B ITOHATHOMW, BPa3yMHUTEIILHON XyI0XKECTBEHHOH (hOpMeE, 1 TTPH 3TOM COXPAHHUTH BCE €0 KYJIbTYPHBIE, KDUTHUECKHE 1 TTOJIEMHUECKHE
ACIIEKTHI — 3TO HEBO3MOXKHO M PABHOCHJIBHO COTBOPEHHMIO Uy/Ia.

[TosToMy MBI, O€3yCIIOBHO, TOJDKHBI OBITH CHUCXOAUTENBHBIMU K Kapmune ["amnone, npoaenasiieMy orpomMuyio padoty. [Ipoctuts
HEJIOCTaTKH, TaK KaK HEBO3MOXKHO JINTEPATypHOT'O MIPOMU3BEACHHS OyKBAJIBHO LIEINKOM IIEPEHECTH Ha 3KpaH, 0COOCHHO JTyXOBHYIO
MIpUpO/Ly TpousBeaeHus [ ...]. HecMoTps Ha sxenmanue CKpyIysIe3HO CIEA0BaTh TEKCTY OpPUTHHAA, M HECMOTPSI Ha TaJaHT peKrccepa,
Grarofapst KOTOPOMY OTZEJIbHBIC YaCTH POMaHa B (PHIIbME TTOYUIHIINCH YIAUHBIMU, CJICyeT NPU3HATh, 4TO B KHHOApame Hemusuaa
MI0Ka3aTh POMaH IEJIMKOM HE YJanoch |...].

OpHaKo HampamuBaeTcs BOIIPOC: JIGKHUT JIX OTBETCTBEHHOCTh Ha KapmuHe ["anmione B TOM, 4TO 3pUTEIh HEAOTIOHUMAET 3TY SKPaHHYIO
ncropuio? A BbI He 3a0bUTH O cymiecTBoBaHUM L{eH3ypbl, TOI camoii Hamiell HeoncyeMoi n coodpasurensHoi Lensype, BeicTynatomeit
MIPOTHUB BCETO: adOpTa, HUTWIIN3MA | T. 1., ¥ T.11.7 AGopta? B camom niene? AGOpT — 3TO TO, YTO MPAKTUKYETCSI KaK Ha BEPXHUX, TaK
1 HIKHHX CTYICHSIX COLMAILHOMN JISCTHUIIBI, HO 3TO CJIOBO HEJb3s MPOon3HOCHTh! Hemb3st 03ByUHTh 1ake KoTna cieayeT OCyuTh
KaKOe-TO OTBPAaTUTENIBHOE JISSTHHE, WIIN, Kak B poMaHe Byprke, Koria 3To CTaHOBUTCS IIPHYMHON IpaMbl M BO3ME3/INS, KaK B CIIydae
¢ HecuacTHOH repruoruHei Poarnnesckoii! Kak, emne u aurmmsm? B camom aene? A rae 6ombiire Bcero HUTHIHCTOB? BEI 4To, XOTHTE
HaIyrath BOCKpECHYIO ImyOniKy? A pa3Be JeHUHCKas Poccust He Hall BEepHBIH Apyr?

A G0MOBI, KOTOPBIE B3PBIBAIOTCS TO 37IECh, TO TaM 110 Beel Mtanmu u B Mupe?! Jla magHo yx, naBaiite Oyaem cepbe3HbMu! ITO
BCETO JIMIIb 3aKOHCEPBUPOBAHHBIN B OaHOYKaX TUHAMMT [...]. Ho Hurnmmsm — Hert, 6oxe coxpanu! U ato naxe rorna, korna
TIOKa3bIBAIOT, KaK B poMaHe byprke, KaKMMH Y>KaCHBIMH JIFOABMH SBIISIFOTCS 9TH ACKETHI, 3TH MUCTHKH, 3TH (haHaTHKU TEOPUH aHapXH3Ma
n OOJIBIIEBUCTCKOM MpakTHKH. MTak, 6acra ¢ Llensypoii!

Bo uMs 10CcTOMHCTBA HANIETO KWHONUCKYCCTBA, KHU3HECTIOCOOHOCTH caMOl KHHOWHIYCTPUH JaBaliTe CMETEM ITPOUb ATO IPI3HOE
YUpEexJACHNE HEBEKECTBA U JINLIEMEPHsI, KOTOPOE IO CHX MOP KHBO JIUIIb TOTOMY, YTO HAIIHM MPOMBIIIJICHHUKH H3-32 CBOETO
MaJIOAYIIHS HE CMEIOT IPOTHATH €TI0 MUHKAMH .

(Aypemno Cnana, xxypHan «Filmy», Hearmomns, 20 nexabps 1920).
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«[...] DTa ucropus SABISIETCS NEPEIOKEHUEM Ha SI3bIK KHHO pomana [Tomst Byprke — THIMYHOTO KOHTHHEHTAIBHOTO poMaHa co
CTPACTSIMH, B KOTOPOM BEJIETCS MOIPOOHBIN pacckas 00 SMOIMOHAILHOM TIEPEKUBAHUN OOTaTON M KPaCHBOMN BJIOBBI, TAHHO BCTYIHBIICH
B HOBBIH OpakK, M CIHMIIKOM JIFOOSIIIEH POCKOIIb, YTOOBI PUCKHYThH CTATh MAaTEPhIO U MOTEPSTh CBOE COCTOSTHHE.

B ocHOBe 3TO# HCTOPUH JIEKUT YTBEPIKICHHE, YTO STOM3M U OTPHIIAHHE 3aKOHOB ITPHUPO/ILI HEU30E)KHO HAKa3yeMBbl.

TouHBIM CHMBOIJIOM a0CTPAKTHOTO JEHTMOTHBA ITPOU3BE/ICHHUS CTAHOBUTCS ApEBHS cTaTyss Hemesn b1, OOTMHY Kaparoliero NpaBoCyaus,
KOTOPYIO HaXOJHUT OJIMH apXEOJIoT M JaPHUT repIoTHHe. |...]

CKkopee 3TO TOCTaHOBOYHAS, a HE UTPOBasi KApTHHA, TOCTOIHast BOcXHIeHHns. CIOXKET XOpOIIo MPOAyMaH, BBI3bIBAET OOJIBIION
MHTEPEC, XOTS U BBIISAUT HECKOJIBKO SK30THYHO.

OTO yIUBHUTENBEHOE UCCIIEA0BAHNE U3 KHU3HN COBPEMEHHBIX NTAIBSHCKUX aPUCTOKPATOB, KUBYIINX B POCKOIIHBIX ABOPIAX CBOMX
IPE/IKOB, YTO BBI3BIBACT Y 3PUTENS UyBCTBO YIUBICHUS U HACTHAXKICHUS. ... ]

KunHoneHTa HeCKosbKO pa3 Oblila BHUMATEIILHO ITPOCMOTPEHA aHIIMHCKIM PETaKTOPOM M, HECMOTPS Ha €€ JIOBOJIBHO CMEIYIO TEMY,
K Hell OTHECIIMCh ¢ MAaKCUMAJIbHON OIIaroCKIOHHOCTHIO. TakuM 00pa3om, 3Ta POCKOIIHAsI U KpAacHBasi IOCTaHOBKA BITOJIHE CIIOCOOHA
BBI3BAaTh BOCTOP’KEHHOE BOCXHUILICHNE Y JIFOOOH ayTUTOPHH, HE JIUIICHHON 3CTETHUECKOH YyBCTBUTEIBHOCTH [ ... ».

(«The Bioscope», Jlonaown, 6 ssuBaps 1921).

«Ha »ToT pa3 nraipsHIAM YIaJI0Ch 3aMHTEPECOBATh Hac, CKOpee, ylepskaTh BHUMaHHE He yToMisist Hac. C Ipyroi CTOPOHBI, 3Ta HOBast
peanm3zanust pomana [lona Bypoke Ob1a ocymiectsiena 6e3 ymiepoa Jutst Mpou3BeICHUS TUCATENsI, YeMY MOKHO TOJIBKO ITOPaI0BATHCSL.
[TpusHatock, 4TO B HaYasIe y MeHs ObUTH HeKoTopble onacenus. Ho Het, CoaBa ["ayuioHe® He nepeurpaia, oHa mpeKkpacHasi akTprca,
KOTOPYIO MBI BCE 3HAEM, M KOTOpasi JOJDKHA prHecTH yenex «Ilyape» («Poiret») o Ty CTOPOHY rop”.

MBbI ieficTBUTENBEHO Oy/ieM BOCXHIIATHCA €€ MOAIMHHBIM TaJaHTOM, Kak U ee rapiepoOoM, mim Hao00poT: Oy/ieM BOCXHUIIATHCS e
rap/iepoOoM, Kak 1 ee TO/UIMHHBIM TaJIaHTOM. .. Tak Kak jis cBoero rapaepoda y Coassl ['ayutone numeercs rapaepod! Ax! Hy na,
KOHEYHO!».

(JTrocben [ybmon — xxypHan «Cinémagazine», [Tapwxk, Ne 17, 13 /19 mast 1921). [6, c. 236-237]

Ilepesoo Apmypa Kypawa

"Nemesis / Nemesi — 1) Heme3suna — B rpedeckoit MUGonoruu: O0ruHs BO3ME3/Hs, Kaparolias 3a MPeCTyIUICHHs; H300paKaeTcst
KEHIIMHOH ¢ CHMBOJIaMH PaBHOBECHSI (BECHI), KOHTPOJIA (Y3/I€UKa), Haka3aH!s (Me4) ¥ OBICTPOTHI (KPBUIbsl MITH KOJIECHHIIA, 3aIPSHKCHHAS
rpudonamu); 2) (uran.) Bozmesaue, HakazaHue 3a NpUUMHEHHOE, coBepIueHHoe 3710 — A K.

*(ppaniL.) «Outre-montsy — «I10 Ty cTopoHy rop» Ppanuuy, T.e. B Utanun uim B Ucnannn — A K.

*Coaga ['aiuone / Soava Gallone / Cranucnaa Bunasep; Bapiuasa — 1 saBaps 1880-30 mapra 1957 — PuM; mosnbcko/uranbsHCKast
KHHOJIMBA HEMOTO KMHO; CHs1ach B Oostee 40 gubmax; 1o 1911 roxa B IMapmke n3ydana MeIUIHY, My3bIKY, aKTEPCKOE MAaCTEpPCTBO;
B 1911 roxmy nepeexaina B Mtammio; Bo Bpemst ot/ibixa B COppeHTO (C MaTepbio 1 OpaToM) IMO3HAKOMUIIACH CO CBOMM OY/IYIIIM MY>KEM —
Kapmune "annone (6611 mutajme Ctanuciasl Ha 6 JIET); O MIPUYHHE CHIIBHOTO aKIIEHTa Kapbepa TeaTpajbHON aKTPHCHI HE y/allach;
B KMHO Havaja padoTarb OHOBpeMeHHO ¢ MyeM B 1913 rony — YUunec / Pum; B 1930 roxy cHsAnack B 3ByKOBOM (DHIbMe-KOMEANN
«Cexper Bpaua» («Il segreto del dottorey, pexx. Jack Salvatori (Manners), 67 muH., ip-Bo «Paramount Pictures», ®panuns), mocie
Yero Nnpekparuiia akTepeKyro aearenbHocTs — ALK,

1920: mpukmouenue, 6oeBuk «HenoBek-momHus»' («Saettay; 1424 m.; np-Bo «Delta Filmy, Typun; auctpudyuus U.C.1.— Pum);
pexwuccep Orrope (I'ekrop) Punonu (Ettore Ridoni); cioxker Jlomenuxo I'ambuno (Domenico Gambino); oneparop Harane Kpro3ano
(Natale Chiusano).

Axrepckuii coctas: Jlomenuko ['ambuno” B ponn «Yenoeka-monaun» (Saetta); Muec eppapu (Ines Ferrari) B pou Beccu (Bessie);
Hasun 1’ Aaapemonn (David d’Endremond) u np.

Hensypnas Buza Ne 14805, 1 anpens 1920 rona

ITpembepnsrii moka3 B Pume 13 oxrs6ps 1920 roxa

(®unbM yTpadeH).

Cunomncuc. Jleneranust pabodnx OTIPaBIISETCS K BIaJIEIbIly (padpuku ¢ Mpock00i HE YBONBHATH cTaporo padodero. C HUM
HECTpaBeINBO 00OIIENCS YIPaBISIOMNI — IIIEMIHHUK 00cca, Oe37eIbHIK U TI0BeCa, KOTOPBIH BMECTO pabOThI yMaeT TOJIbKO
o beccn, nouepu 6occa, u 1axe HaMepeBaeTCs NPUYIAPHUTH 3a HEM.

VYHpaBasFOIiA 3IUTCSI, KOT/Ia Y3HAET O BOCCTAHOBJICHUH YBOJIEHHOTO UM pabouero, u uto beccn He HaMepeHa ¢ HUM BCTpEeYaThCs.
JKenast eif 5keCTOKO OTOMCTHTbB, OH OTHPABIISIETCS K CTapoMy eBpeto J)koHaTany — IiaBapro KpUMHHAJIBHOTO puToHa. Ha crome
JI>xoHara ycTaHOBIICHA TTaHEIb YIIPABICHH: T0CTAaTOYHO Ha)KaTh HA KHOIIKH, KaK TYT K€, CJIOBHO HACTOSIINE POOOTHI, MOSIBIISIOTCS
0aH/aNTBI, YTOOBI TIOJTYYHUTh 3aKa3 Ha NpecTyIuieHue. Jkonaran otaaer npukas youts beccn. DTOT mpecTyImHbII 3aMbICEeN TOKEH
OBITH OCYIIIECTBIICH B OPTY, HO 3TOMY MermaeT «YenoBek-Monuus» (Saetta). B 0ObraHOM )HU3HU OH OSHBIN XyT0KHUK — HH TPOILIA
3a yIIoii. B 3TOT IeHs HecuacTHBINH MOJIOION YEIOBEK PEIIAcT MOKOHINTD C KM3HBIO, JIOKHUTCS Ha PEIIbChI, HO HUYETO HE ITPONUCXO/NT.
JIBI>KEHHUE MTOE3/I0B OCTAHOBIICHO M3-3a 320aCTOBKH PabOImX.

Bapyr on 3amMedaeT aBTOMOOMIIb EBYIIIKH, KOTOPBIM OMAcHO €eT 3UTr3aroM, Tak Kak BOAUTENb yOUT npecTynHuKamMu. Yepes
MTHOBeHHE MOJTHHS OKa3bIBAacTCs Ha MallIMHe U criacaeT beccu. B kayecTBe Harpa/ibl OH IMOTydacT MECTO PHCOBAIIBIMKA Ha (haOpHKe
1 MOTOLIMKJIETKY. DTa MAIIMHA €My OYCHb MPUTOJNTCS B TATbHEHIIINX MHOTOYHCIICHHBIX OJIBUTaX, C HEBOOOPa3UMbBIMHU IPBDKKAMH BO
BpeMs TT0KapoB B 3aMKax, KOT/Ia PacIpaBIIsieTcs ¢ INIOXUMH MapHSIMH M, HAKOHEII, KOT/Ia OH MYUTCS Ha COOCTBEHHYIO cBap0y ¢ beccu.
(Burropno Maprunemm.— Il cinema muto italiano.— 1920. C. 303).

Kputnka. «[...] MBI XOTHM CHIPOCHTB y T€X, KTO 3a/lyMaJl, CHsUT M KYIHJI 3Ty paboTy: KaKylo [eJIb BBl pecieayeTe, CHIMast oI00HbIe
¢upMe? UToOBI BBI3BATH y IyOnnku cmex? Jla, 3puTenn BpeMeHaMu CMEIOTCsI, TOTOMY 4TO, HCTUHBI Paax, KOe-4To B (pHIIbME €CTh,
a eIIIe MOTOMY, UTO OT ITEPBOH U JI0 TIOCIIeTHEH CIIEHBI OHM BT HA 9KPaHE TAKOE KOJINYECTBO a0Cyp/a, YTO BCE 3TO BOJICH-HEBOJICH
BBI3BIBACT YJIBIOKY — HO 3TO BBIIABICHHAS, KaJIOCTINBAs YIBIOKA. ..

[...] Heyorcenu 6v1 ne 6 cocmosinuu 0c60000umbcst om 5mou 2aynoi manuu k cencayusam? Heyoicenu vl ne nonumaeme, ymo oona
CMPAHUYA AHCUZHU — JICUSHU PEANbHOU, Y4el08eUeCKOl, Y3HABAEMOU — MO MO, YO CO3SHAMENbHOU NYOIuKe HpagumMvbCsl 6oablue
6ceco? [...[».
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(«Croposxesast 6anrHs xKypHaina «La rivista cinematografica», Ne 8, Typun, 24 anpens 1920).

«310 MIEepBBIHA PritbM akTepa ['ambuHO B 00pase «HenoBeka-MOIHUM (3Ta JIEHTA TaKXKe OblIa M3BECTHA 1071 Ha3BaHueM «IIpukimoueHne
«YesroBeKa-MOJTHUM WIH «HeT0BEK-MOIHUS» M €T NOXOXKIeHUs» / «Le avventure di Saetta», «Saetta e le sue avventure»). B pumbme
3aTPOHYTHI HEKOTOPBIC TEMBI, HAXOUBIINECs B VTanuu 1moj 3armpeToM IeH3yphl: YBOJIIBHEHHE padoumx, IpoTecT Npocoro3a, yrpo3a
320aCTOBKH.

B ¢punbme «YenoBek-MOIHIS» LIEH3ypoi OBIIO YAAJICHO CIIeTyolIee:

a) TuTp: «S 3acTaBimio Teds padoTaTh MO yapaMy KHyTa» | CIEHa, I7Ie BUJHO, KaK HECUaCTHBIN CTapbli pabounii moBepraercs
YHIXKEHHIO U H30HEHUIO;

0) clieHa, B KOTOPOW TOXUTUTEH 3aCOBBIBAIOT JICBYIIKY B MEIIOK;

B) CIICHA, B KOTOPOH Ha IIIaBHOTO Ieposi HAOPachIBAIOT apKaH U 3aTeM BOJOKYT I10 3eMJIE;

T') KaJIpbl, B KOTOPHIX OaHUTHI M30MBAIOT JIBYX INIABHBIX I€POEB, CBI3aHHBIX BEPEBKAMH;

JT) CIIeHa TSDKEJIOTO Pa3roBopa ¢ yrpo3aMu MeXy pabourMu U YIpaBIsomuM (HabpHKoi;

€) cIieHa, B KOTOpoil paboune 3a0pachlBaloT KAMHSMH YTIPABIISIONIEro (hadpuKoiy.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 304). [6, c. 303-304]

Ilepesoo Apmypa Kypawa

'Kunobpa3 «Yemnoeka-MomHUM» (Saetta) ObUT MPUAYMaH UTAIBIHCKHM CILICHAPUCTOM, aBTOPOM CHOXKeTOB Pukkapno Aptyddo
(Riccardo Artuffo); B aprucTideckoii cpeae ObuT XOpoIIo n3BecTeH nox npo3suiieM «Fantasion; B 1920—-1925 6bu10 cHATO MHOTO
KMHOMCTOPHH O MPUKITIOUCHUX YeToBeKa-MOIHUH, CPEIN KOTOPBIX CIIETyeT BBIACIHT: «UenoBek-MoHIs» («Saettay), «HemoBek-
MOJTHHSI cTiacaeT KopoineBy» («Saetta salva la regina»), «Yenosek-momnuust npotus [onuadar («Saetta contro Golia»), «YenoBek-MomHASA
n kiry0 BuxpoB» («Saetta e il club dei ciuffin),«HUenoBek-monnust mpotus monoena Mapkyda» («Saetta contro 1’orco di Marcouf»),
«Yenosek-monnus cuibHel [llepmoka Xomca» («Saetta piu forte di Sherlock Holmesy), «HenoBex-MOMHUS TPOTHB THIBOTHHBDY
(«Saetta contro la ghigliottina»),«ManucT-umrneparop 1 YenoBek-MOIHUS — ero opyxeHocer» («Maciste imperatore e Saetta suo
scudiero»). Mcrounnk: Giordano Michele.— Giganti buoni: da Ercole a Piedone (e oltre) il mito dell’uomo forte nel cinema italiano.
Gli Album. / Antologie di cinema e spettacolo per le scuole e I'universita.— Gremese Editore.— Rome, 1998.

?Jlomenuko Mapuo 'am6uno / Domenico Mario Gambino, 1896—1968; utanesHcKuil akTep, pexuccep, CLEHAPUCT, IPOIOCep;
OJIH U3 CAMBIX IMOIYJISIPHBIX UTAIBSHCKUX aKTepOB HEMOTo kKuHO; B 1918 romy ocnosan B Typune kunokommnanuio «Delta Film»;
B 1920-1925 custn momyssipHbIil B tanuu nukn GuiisMoB o cymnep-repoe «YenoBek-MoaHus» (Saetta) — B KauecTBe Mpojrocepa,
pekuccepa, HCIIOIHUTEINS IIaBHOHM ponn; B 1925 rony otkazancs cHATh GpuitbM «YemoBek-monuus — ammct» («Saetta fascistar)
1 nokuHyn Mrammio; padorain B kuHo I'epmanun (1928—1935); B rozpl BOWHBI M OCJICBOCHHBIN MEPHOJ] TPOJIOIDKAI aKTHBHO padoTaTh
B KuHO; tocnenuuit gprmipm «La Lucianay cusit B 1954 romy — A.K.

Hcrounuk: Associazione Italiana per le Ricerche di Storia del Cinema.— Immagine — Note di Storia del Cinema. Terza Serie,
Ne 1.— Roma, Primavera 2003 —c. 15.

1920: npukmouenne, 60eBuK «HeToBeK-MOIHUS criacaeT KopoieBy» («Saetta salva la regina»; 1368 m.; mp-Bo «Delta Film», Typum;
/ mactpudynus U.C 1., Pum); pexuccep Orrope (I'ekrop) Punonu (Ettore Ridoni); oneparop Harane Krsrozano (Natale Chiusano).
Axrepcknii cocras: Jlomenuko ['am6uno (Domenico Gambino) B poim Yenoseka-monnuy; Jluna Crimna (Lina Spina) B poiu KopolieBbl;
Padasne In Harmonn (Raffaele Di Napoli); Jlywmku Crunku (Luigi Stinchi); Tuna Poneii (Tina Ronay); J[x. [Tucrono (G . Pistono).
Hensypnas Buza Ne 15121, 1 urons 1920 rona

IIpembepHsIii nokas B Pume —?

(®unbM yTpadeH).

Cunornicuc. Kopons ymep. Tpon Hacienyer npuHiiecca noj oreKkoi Asan-perenra. B koponeBckoM JBope MosBIsieTcst OombIast TpyIa
3aroBopIINKOB. KOBapHBIH 3aMbICeN MITEKHHUKOB YK€ OIM30K K OCYIICCTBICHUIO, HO Ha MX ITyTH OKa3bIBACTCSl OYEHBb CHIIbHBIN
1 OTBa)XXHBIN YeTIOBEK-MOIHUS, PEINBIINI CTaTh 3aIIUTHUKOM KOPOHBI.

OH BCTyIaeT B CXBAaTKy C BparamMu, HO X CJIMIIIKOM MHOTO ITPOTHB OTHOTO Tepost. YeToBeKa-MOIHHIO CKPYUHBAIOT ¥ OPOCAIOT B TIOPHMY,
13 KOTOPOil OH coBepiaet noder. Ho 3aroBOpIIMKY TyT K€ KUAAIOTCS 38 HUM BJOTOHKY. UTOOBI €ro moimMars, OHHM MEPEKPHIBAIOT
JIOPOTH | TOJUKHUTatoT MOCThl. Ho Besiknit pa3 UenoBeKy-MOJIHAN yIAaeTCsl CIIACTUCh, CMATh PSJIbI BParoB W, B KOHEYHOM HTOTE,
YKPENHTH MMOMATHYBIIUIICS TPOH.

Kpurnka. «UenoBek-MOIHHS cIIacaeT KOPOJIEBY» — 3TO O4YEPEIHON NpUKItoueHUecKni puibM knHokomnanuu «Delta-filmy,
BEJINKOJICTTHO CHATBIN 1 C XOPOILIUM BKYCOM, B KOTOPOM UesI0BEK-MOITHHSI, OU4EHb CMEJIBII aKpo0OaT, CoBepIIaeT 0€3yMHO OTBAXKHBIC
MOCTYIIKH, YTOOBI CIIacTH (Kak B ObLIbIC BpeMeHa!) )KU3Hb U TPOH TPENIECTHON rocynapbiHi. KHHO3aIIbI ciielyeT XOpoIIo IIpOBETPHBATD,
TaK Kak 3pUTenei — OUTKOMY.

(Xponuct xypnana «La rivista cinematografica», Typus, 25 urons 1920). [6, c. 305]

Ilepesoo Apmypa Kypawa

1920: npuxitouenne, 60eBuK, panractuka «Yemosek-monuust mpotus lomnada» («Saetta contro Golia»; 1498 m.; p-Bo «Alberti-
ni-filmy», Typun / muctpudymms U.C.1., Pum); pexuccep Homenuko ['am6uno (Domenico Gambino); Mukene Manep6a (Michele
Malerba); onepatop Ixuno I'padou (Gino Grabbi).

Axkrepckuii cocras: Jlomenuko ['ambuno B ponn Yenoseka-monanu (Saetta); Jasun 1’ Aunpemony (David d’Endremond) B ponn
lomaga (Golia); [Tnna Maiterum (Pina Majelli) B ponu ropunuanoit JIuzertsr (Lisetta); Hurno Hosenmu (Nino Novelli) B ponu
nmxkenepa J[xopmxo Mopo (Giorgio Moreau).

Lensypnas Buza Ne 15573, 1 Host6pst 1920 rona

IIpembepnslii nokas B Pume 29 uronsa 1921 ropa

(®unbM yTpadeH).

Cunoncuc. Mmxkenep [xopmko Mopo, n300perareinb OpyKusi, CTPEISIONIETO IEKTPO-MYIIIMH, HAMEPEH MPEITIOKUTH CBOIO PYKY
n cepaue Aane Mapun, miemsiHaune 6ankupa lamomna. [Tocnenauii Bee ske COMHEBAETCsl, YTO H300peTeHNe HHKeHepa Oy/ieT mo-
HACTOSIIIEMY YCTICIIHBIM 1 X0UeT, 4ToObI AHHa Mapus BbIIUIA 3aMyK 3a HyBopuia ['ycraBa ['apcuka.
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Bbanmy nmpecTynHuKoB BO maBe ¢ rurantom [onmadoM HaHUMaeT HeKU TAMHCTBEHHBIH TOCIIOANH C HEJbIO MOXUIIECHHS HHKEHEpa
Mopo u 3aBiaJeHUs YepTEKaMH €ro H300pETECHHS.

JIuzerra, ropunuHast AHHBI Mapuu, npeasiaraet Xo3siike 1 OaHKHpy 00paTUThCS 32 IIOMOIIBIO K €€ BO3III00IeHHOMY — YeoBeky-
Moiuauu (Saetta). Mexay YenoBekom-monuueit u ['onnadom mponcxoanT cxBaTka 3a CXBaTKOH. UeToBEK-MOIHUS HECKOIBKO pa3
TIOTIa/IaeT B PYKH MTPECTYITHUKOB, HO KaXK/IbIi pa3 eMy yJaeTcsl yCKOIB3HYTh Ojlaroyiapsi HeBEpOsITHOM JIOBKOCTH. B KoHEeuHOM nTOTE
YenoBeKy-MOJHUH YIaeTCsl HE TOJIBKO BEPHYTh IIOXHIIIEHHbBIC YEPTEXKH H 0CBOOOIUTE JKOP/KO, HO M TIepeaaTh B PyKH IPaBOCYIHs
Bcro Oanny [onmada, BriItoyas TaMHCTBEHHOTO 3aKa34HKa MPECTYIUICHNUS, KOTOPBIM OKa3bIBAa€TCsl HE KTO MHOM, KaKk HyBopHII ['apcuk.
Teneps Anna Mapust cMOXKeT BbIHTH 3aMy:k 3a J[xoprko, a UenoBek-MoIHUSA XKeHUTCs Ha JIuseTre.

Kpuruka. «VcTopust CIUIIKOM pacTSIHyTa, HO, B LIEJIOM, (DHIIBM OCTaBIISIET MPHUATHOE BIICUaTJICHHUE OJ1arofaps CUMIAaTHH, KOTOPYIO
BBI3BIBACT PA0OTA MOYTH BCEX AKTEPOB, KAK U JOBOJIILHO XOpoIIasi, cOalaHCHPOBaHHAS MU3aHCIICHA. B kapTHHE HMEIOTCSl HHTEPECHBIC
HaXOJIKH, K IPUMEPY, C BEEPOM-PEBOIILBEPOM, IIKapaMu, MOCTOM U T.J., U OYEHb XOPOIIIee NCIIOTHEHUE CIIEH C UX MPHUMEHEHUCM.
BBI3bIBacT COXaICHHE, YTO MMs1 IIOCTAHOBIIUKA' OCTANIOCH /IS HAC HEU3BECTHBIM, TaK KaK ero paboTa 3aciyKUBaeT TOTr0, YTOOBI
OBITH OTMEUCHHON M JIa)KE MTOXBAJICHHOM, XOTS TOT yCIIeX, KOTOPBIN IMOy4YHiIa KapTHHA, YKe SBISETCS T0OCTaTOYHOM TTOXBaIoN. ITO
ouepesiHas MPUKITIOYEHYECKAst HCTOPHS, HO CHATAS C M3SIIIECTBOM M BKYCOM, YTO SIBJISICTCSI BU3UTHOW KapTOUYKOH «AJILOCPTHHH-
(GUITBM»; KHHOKAPTHHA OYCHb 3aHUMATeNIbHAsl ¥ 3PUTEII0 HPABUTCSL.

Jlomenuko ['amOuno, 6eccriopHO, SIBISIETCS BENNKOH KMHO3BE3/I0H 9TOTO JKaHpa.

XoTs OH 1 He o0J1ajjaeT aNbTEePHATUBHBIMI 0COOCHHOCTSIMH TEMIIEPAaMEHTa, KOTOPBIE HMEIOTCSI B apceHalle APYTUX JIOBOILHO
N3BECTHBIX aKTEPOB MOI00HOTO JKaHpa, TEM He MEHEe, OH CTaJl apTHCTOM HACTOJIBKO OJIM3KMM M POCTBIM, UTO IIOHEBOJIC BHI3BIBACT
CaMyI0 UCKPEHHIOK CUMIATHIO [...]».

(Zadig, xxypnan «La rivista cinematografica», Typun, 25 aBrycra 1921).

Ilensypa morpedoBaa yoOpars HECKOIBKO CIICH BO BPEeMsI MOXHIIICHHSI HHXKEHEPa.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 305). [6, c. 304-305]

Ilepesoo Apmypa Kypawa

! /15151 0003HAYCHUS CIIOBA «PEIKUCCEP-TIOCTAHOBIIMKY UTATBIHCKAN KMHOKPUTHK HUCIIOB3YeT (PPaHIy3CKHIA TEPMUH — «metteur-
en-scéne» — AK.

1920: nmpukirouenue, apama, bnorpadus «Camcon — akpobar rupka «Komoccanb» («Sansone acrobata del Kolossal»; 1289 m.; nip-
BO «Albertini film», Typun / muctpudynns U.C.1., Pum, Munan); pexxuccep Anpuano [xoBannertu (Adriano Giovannetti); croxer
n cuenapuit J)xosannn beprunertu (Giovanni Bertinetti); oneparop @oprynaro bponkunu (Fortunato Bronchini).

Axrepckuii coctas: Jlydano Ans0Oeprunu' (Luciano Albertini) B ponu Camcona (Sansone), Pomuisna Tocku (Romilda Toschi) B ponu
Cremumunsl (Stellina), Pait Bucmapa (Ruy Vismara) n tpynma Ans6eptunu (Beniamino Fossati, Angelo Rossi, Jaime Devesa), Huno
Hogemnnm (Nino Novelli).

[ensypnas Bu3a Ne 15622, 1 nexadpst 1920 roga

IIpembepnslii nokas B Pume 19 asrycra 1921 ropa

(®unbM yTpadeH).

Cunoncuc. [Iponor ¢unema: penakrop razers! «nmre xenumny» («Cherchez la femme») 6eper nnTepBbio y THMHAcTa CaMcoHa,
KOTOPBIH JACIUTCSI CBOMMH BOCTIOMHHAHHS, TI0 KOTOPBIM KHHOKOMITAHUS «AJIbOePTHHO-(HITEM» CHIMAET (GriibM. CaMCOH paccKa3bIBaeT
0 JHSIX CBOEH MonojocTH. B panHeM nieTcTBe oH ocTalcs 6e3 MaTepy 1 BOIIPOCHI €r0 BOCITUTAHHUS JICTIIU Ha IJICYH COCTOSITEIBHOTO
oria. OH 3aHMMAJICS THIMHACTHKOIM M BEpXOBOH €3/101, 3aTE€M B €r0 )KU3HH ObLIAa MacTepcKasi Xy/l0XKHHUIBI-QyTYypPHUCTKH, 04apOBAHHON
€ro MycKyJlaMH, 1 paboTta opunnanTom, npasa, 6e3 ocodoro ycrexa.

OnHaXIbI BEYEPOM OH IIPUBOUT B CBOIO KOMHATY JIEBYIIIKY, KOTOpas Ha YIMIIE IIOPAHMIIA JIOIBDKKY. JT0 Obl1a CrerHa (3Be3/104Ka),
nouka bpaka (Brak), xioyna u3 mupka «Ilaraman». CaMcoH oMoraeT AeByIIKe 100paThes 10 A0Ma U IepeiacT B PyKH ee JII00SIIEero
orma. Camcon Hpasutces oty Cremumnsl. [lepen cmeptoio bpak 6eper ¢ CamcoHa c10B0O, 4TO TOT 1103a00THTCS O ero gouepu. Bo
BpeMs KOHHOH nporynku Ha Camcona n CreJunHy HamagaeT OaH/a HEeroAsSeB BO INIaBe C M3BECTHBIM npecTynHuKoM [emem (Gech).
Nz6utoro Camcona GaHIUTHI IPUBSI3BIBAIOT K JAEPEBY, a AEBYIIKY 3a0nparoT ¢ co6oii. Bckope mpuObIBaeT Moiaunus, BHI3BaHHAS
JIMPEKTOpoM IupKa. MHcTekTop cooduiaer CaMCOHY, UTO TOIUINH YIAI0Ch 33/IepXKaTh BCEX OaHIMTOB M 3aCTaTh BPACIIOX CaMOTO
l'emra, ykpbIBIIETrocs ¢ MOXHUIEHHON JieByIIkoi B TaBepHe [lens Cone. Mcropus 3akan4unBaercs cBaap00ii Camcona u CTEIIIHHBL
K Tomy e rMMHACT, HaKOHEI-TO, aHTaKUpoBaH nupkom Komoccais.

Kputuka. «[...] CroeT mocTpoeH 1o MPUBBIYHOM JUTsi KHHOKOMITAaHUH «AJIBOSpPTH» cXeMe: KpacHBas amieTHueckas (GUrypa u HUIero
Gonee. B cpaBHEeHHNH ¢ IpyruMH, 3Ta paboTa BEIVIIIUT O0JIee KAJIKOH; HECKOJIBKO MAJIOTIOHSITHBIX CHIIOBBIX SK3EPCHUCOB M YPE3MEPHO
OypHas >xecTUKyIsMs. [TyOnmiKe He 04eHb MOHPABUIIOCH).

(M. Banycrpa, )xypnai «La rivista cinematografica», Typus, ¢espans 1922).

«bopII0€ KOMTMYECTBO JIFOIEH MPHIILIO HACIAIUThCS ouepeqHol paboToit Jlydano Anb0epTHHN, HEM3MEHHO BEIHKOJICITHOTO
U CMEJIOTO apTUCTay.

(Anon, xypnan «La rivista cinematografica», Typun, ¢pepans 1922).

«[Ipuxirouenyeckas qpama, B maBHoi ponu JIydano Ans6eprinu (CaMcon); Bce Te e aIeTHISCKHE MTPUKITIOYCHHS, KOTOPBIE OUYeHb
HpaBSATCS OTPOMHOM ayTUTOpUH. JKallb, 4TO 3TOT XOPOIIMH CIIOPTCMEH M apTHCT YeXall 32 TPaHuIly B HaJe)Ke HAHTH OOJIbIICE CHACTHE.
(Anon B xypHaie «La rivista cinematografica », Typun, Hos16ps 1922). [6, c. 306]

Ilepesoo Apmypa Kypawa

!Jlyqano AnbOeprunu / Luciano Albertini; Hactosiee nms @pandecko Becrnmusinu / Francesco Vespignani, 1891-1945; uranesHckuit
aKTep, KWHOMPOJIIOCEp, apTHCT LIMPKa (akpo0ar); OANH U3 CaMbIX TOITYJISIPHBIX aKTEPOB-ATIICTOB IIEPHO/Ia HEMOTO KHHO; B MOJIOZOCTH
3aHUMAJICSI KYJBTYPH3MOM U aKpoOaTHKOH; rmocie ciry>x0s1 B Koponesckom ¢uore paboran Bo @pannnn, 3arem B [epmanny;
B 1905 oy pabotan akpobarom B pke bymia B beprune; mMen MUpOBYIO CllaBy IMPKOBOTO apTHCTA; OTKPBII COOCTBEHHYIO TPYIIITY,
MOJTYYMBIIYIO IIMPOKYIO M3BecTHOCTH B EBpomne; 1905 — B Mapcese BcTynmit B Opak ¢ apTUCTKOH IMpKa (akpoOarka) Jlomennka
Meiipon (Domenica Meirone) — B kuno Mramuu (kuHokomnanust « AnpOeprnan @unbm») ObUIa H3BECTHA O] TICEBIOHIMOM
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Jlunpa AnsOepTrnu (Opak pacmascs yepes HECKOIBKO JIET); akTepckuil knHoueOoT B 1913 — ¢pmmbm «Cnaprax» (mp-Bo «Pasquali
Film», Typun); nocrosinuas padora B kuno ¢ 1917 rona (6bu1 aHraxxnpoBan «AMOpo3no-huibM», TyprH) — IPUKITIOYEHIECKAT
¢ueM «MeptBast crimpaiby» («La spirale della morte») — 1o Ha3BaHMIO €ro0 IUPKOBOTO HOMEPA; BoeBal B [lepBoif MUpOBOIi BoiiHE;
B 1918 rogy canmaercst B iepBoM GHIbME U3 cepuH NMpUKIodeHnit oorareips Camcona — «Camcon npotus Oumrctuminsiay («Pasqua-
li Film», Typun); nmomynsipHOl B Hapoze cTala Jaxe ceMbs knHoreposs — xeHa Camconerra (Linda Albertini) n 1Ba ManeHbKHX
cbIHa, akpobatsl (ponu aereit CamcoHa urpanu ApHousa 1 Anbao Meazanorre); B 1919 rony coznan kuHokommanuio «Albertini
Film»; noMuMo NpHKIIF0YeHIeCKUX (PUITEMOB CHSUT IEPBBIN HTANBHCKUH (QHIIbM ykacoB — «Moncerp ®pankenmreiin» («Il mostro
di Frankenstein», 1921); B 1921 rony nepeexan xwutb B I'epmanuro (10 1932); B bepnune oTkpbin kuHokommanuio «Albertini-Film
GmbH»; B 1924 rony cHsicst B pukitodeHyeckoM ceprane «Kenesnstit yenosek» («The Iron Many, 15 wacreii; pex. Jay Marchant;
np-Bo «Universal Pictures», CIIIA); B 1928 roxy cusuicst B punbme «Apcenanm» A. JlopxeHko; B 1932 romy ObIT BBIHYK/ICH BEPHYTHCS
B WTamuro n3-3a TsHKEI0H MPOOIEMBI CO 37I0POBBEM (XPOHMUYECKHH JIKOTOJIU3M U TICHXHYECKOE PACCTPONUCTBO); MOCIIECTHIE TObI
KM3HU ITPOBE B IIcUXuarpuieckoit bonpauiie bynpro (nmpuropox bononsn); ymep B 6 staBapst 1945 rona B Bozpacte 53 et — A.K.
1920: npuxiouenune, 6oeBuk «CaMcoHeTTa — BO3AYIIHAs aMa3oHKa» («Sansonette amazzone dell’aria»; 1480 m.; mp-Bo «Alberti-
ni-filmy, Typun / auctpudyuns U.C.1., Pum); pexxuccep [xoBannu Ilenmmnra (Giovanni Pezzinga); cioxer )oBanun beprunertu
(Giovanni Bertinetti); oreparopsl: Mukese Manep6a (Michele Malerba), Jlopenno Jixymmuno (Lorenzo Giullino); crierpd e
Cerynno ne [llomon (Segundo de Chomon).

AxTtepckuii coctas: Jlunna Anpoeptunn’ (Linda Albertini) B ponu Camconertsl; Pomusbae Tocku (Romilde Toschi) B ponu Tanu
(Tania); XKom [leBesa (Jaime Devesa) B ponn 3a03pa (Zabert); [Tatara / «Kapromka» (Patata) B ponu ki1oyHa; ApHOJIB B POITH
MaJICHBKOTO MaJIkdHKa benTo.

Iensypnas Bu3a Ne 14831, 1 despans 1920 rona

IIpembepHslii nokas B Pume 27 utons 1921 roga

(®unbM yTpadeH).

Cunoncuc. CamconerTa u TaHs — /1B CECTPBI-CHPOTHI, 3a00TSIINECS O BOCIUTAaHUN UX Miajamiero opara benro. Camconerra
paboraet akpobarkoii B nupke, Tans — cekperapem anpekropa (padbpuxu. e ['actan (De Gastin), qupexrop dpadpuku, BIOOICH
B Tanro, 1 Bckope oHU oOpyuarorcs. 3a03p (Zabert), TuleMSHHUK X03siMHa (aOpuKH, BEAYIINN pa3BpaTHYIO )KU3Hb, IBITACTCS
MoOBIMH criocobamu coOnasunuTk Tanto. [l BEIUEpKUBAET UMsI CBOETO OSCITyTHOTO TUIEMSTHHHKA, MTociie yero 3adbep yousaer
JISITIO, @ B COBEPILICHUH pecTyIuieHnst o0BuHseT e ['acTana. Ho manenskuii benTo ciryyaiiHO cHsT cBomM (hoToarmapaTtoM MOMEHT
coBepuIeHust youiicrsa. YToObI 3aBiaieTh (POTOTIICHKOH, 3a03p JOJDKEH BCTYNIUTD B CXBATKy ¢ OTBaKHOH CaMCOHETTOH — MUMEHHO
el OBUTO TOBEpEHO XpaHEHHE IIEHHOTO J0Ka3aTesIbCTBA.

Camblii IpaMaTHYHBI MOMEHT IIPOMCXOIUT B HEOE: adpocTar, Ha KOTOpoM JieTHT CaMCOHETTa, CH/IS BEPXOM Ha JIOMIAH, T0JDKEH
MIPU3EMITUTECS Ha I1aTgopmy. Ho BO3IyIIHBIN MIap HAUMHACT CTPEMHUTENBHO 113/1aTh — JEJI0 pyK KoBapHOTro 3a03pa. Ho Mononoit
CHOPTCMEHKE YJIaeTCsl CIIacTH BILUIABb, @ 3aTEM, C IIOMOIIbIO MajleHbKoro kioyHa Ilarara (Kapromxka), ocBo6onuts Tanto u bento
U TIOJIOKUTH KOHEIl IpecTyIuIeHusM 3a0apa.

Kpuruka. «Ha HeckoIbKo IHEH 3TO CTaIo HaCIaKACHUEM ULl MAJICHBKHX JIETEH, KOTOPBIX 0COOCHHO BOCXHIANH JIBA MAJTbUMKa —
Apnonbn u Ilarara, HacTosIINE ABSIBOISATA U OTBAYKHBIC aKpOOAThD).

(xponukep xypHana «La rivista cinematografica», Typun, 25 mapta 1921). [6, c. 309-311]

Ilepesoo Apmypa Kypawa

'JIunna AnebepruHu — Hactosuiee ums JJomenuka Meiipon (Domenica Meirone), akTprica HEMOTO KHHO; IUPKOBasi apTUCTKA
(axpobarka); B 1905—1914 BeicTynana B IMPKOBBIX ITporpaMMax BMmecte ¢ Jlyauano Anp0epTuHu; cocrosuia B Opake ¢ Jlygano
Anpbeprunn ¢ 1905 rona; nosxe Opak pacmnasucs, HO TBOpYECKHH coro3 coxpanuics — A.K.

1920: npuxirouenue, 6oeBuk «CaMcoHeTTa — TaHIOBIIMIA pepuid» («Sansonette danzatrice della prateria»; 1508 m.; mp-Bo «Alber-
tini-filmy», Typun / auctpudyus U.C.1., Pum); pexuccep Jxoannu [lenunnra (Giovanni Pezzinga), croxer J[)xoBannu beprunertu
(Giovanni Bertinetti), oneparopsr: Muxene Manep6a (Michele Malerba), Jlopernio [xymumno (Lorenzo Giullino).

Axrepcknii cocran: JInnga Ans0eprunn (Linda Albertini) B ponin CamconerTsr; Anbio Manzanorre (Aldo Mezzanotte) B ponn
Mmanpunka [larara («Kapromrka»), Apronsa (Arnold).

Lensypnas Buza Ne 15478, 1 okrs16ps 1920 roxa

ITpembepusii moka3 B Pume 15 ¢espans 1922 rona

(®unbM yTpadeH).

Cunoncnc. HeBeposiTHbIC TPUKITIOYEHUS aKpOOATKH-COPBUTOJIOBA.

Kpurnka. «®@unpm 0 CaMcoOHETTe-TaHIIOBIINIIE, CHATHIH KHHOKOMITAHHEH «ATBOSPTHHNY, HE 3aCITy)KMBAET TOTO, YTOOBI OBITH
MIOKa3aHHBIM B 9TOM MPECTIHKHOM KHHO3aJIE C OIPe/IeIICHHBIMH Xy/I0KEeCTBeHHBIMU Tpauiusamu (k/T «Cine-Excelsior», T. [Tanepmo —
IpHUM. penakiun). [IpoBanbpHO OKaszanach gake OCHOBHAS 3a/1a4a KapTHHBI — IT0Ka3aTh BCE IOCTOMHCTBA 3HAMEHUTON aKpoOaTHIeCKOH
Tpynmel. CMenHoi abcypa U y’KacHasi KHHOCHEMKA. .. BOT M BCE «JIOCTOMHCTBa» 3TOH padOTHI».

(Senesi, xxypnain «Il Diogene», Pum, 8 nexadbps 1920). [6, c. 311]

Ilepesoo Apmypa Kypawa

1920: npukmouenue, 6oeBuk «CaMcoHETTa 1 4eThIpe apiaekuHa» («Sansonette e i quattro arlecchini»; 1773 m.; mp-Bo «Albertini-film»,
Typun / muctpubynus U.C.1., Pum); pexxuccep xoannu [lemmmnra (Giovanni Pezzinga); cioxer [xoBanau beprunertn (Giovanni
Bertinetti); oneparopsl: Muxkene (Jlene) Manep6a (Michele (Lele) Malerba), Jlopernio [xymumno (Lorenzo Giullino).

Axrepckuii cocras: JInnna Ansoeprunu (Linda Albertini) B pomn Camconertsr; Dnb3a Topuserun (Elsa Tornielli); bpsinka Mukoins
(Bianca Micol); Hecrope Ammbepru (Nestore Aliberti); Cokxpare Tommasn (Socrate Tommasi); Dymkenuo [yse (Eugenio Duse).
Hensypuas Buza Ne 14947, 1 mapra 1920 roga

IIpembepnslii nokas B Pume 22 mas 1921 roga

(®unbM yTpadeH).

Cunoncunc. HeBeposiTHBIC TPUKITIOYEHUS OTBaKHOM aKpOOATKH.
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Kpurnka. «Hagano 10BoJIbHO HEMIIOX0E; M3I0KEHHE HCTOPHH MPECKBEPHOE; KOMITO3HIIHS Ka/ipa HUKY/IBIIITHAS; MU3aHCIICHA 3aITy TAHHAST;
aKTepcKas UTpa U Ka4ecTBO ChEMKH Ha HU3KOM ypoBHE. Tak 4To HU CIOXKET, HanucaHHbIi bepruHerTn, HM nocraHoBka [lenuunra
Hac He YJI0BJIeTBOpWIN. Viest BKITIOUMTH B HCTOPHIO HEKOTOPBIE IETCKUE MIAJOCTH, BO3MOXKHO, MOIJIA CTaTh XOPOLIEH, €CIIU OB BCs
paboTa npuep KUBaIach KaKOH-TO OHOMN JIMHHUH; HO PEYb UJICT JIUIIb O MOIBITKE KaK-TO YCHWIIUTh 3Ty HCTOPHIO JIIOOBIMH CIIOCO0AMH,
CZEJaTh ee MM0-HACTOSIIEMY MPHKIIOYEHYECKON JIGHTOH. .. «a Jisi ATbOepTHHI»; B UTOTE HAC 3aCTABIISIOT TOBEPUTH B LIYTIHBYIO
HCTOPHIO, COUMHEHHYIO €r0 OITPOMETUYMBBIMH PEMECICHHUKAMY |...].

B cuene noGera riaBHast repouHs BBIONpPAETCsl HAPYXKY, TPOOHBast OTOJIOK, 3aTEM 3aMedaeT CIACUTElsl, HO BO3BpaIaeTcsi 00paTHo,
YTOOBI OITSATH BEIOPATHCS MO BEPEBKE M3 IPOCTBIHEH; 1ajiee OHA OKA3BIBACTCS B BOZIE, HO OZICIK/IA OCTACTCS CYXOi; CIieHa IIOTOHU B MOpPE
U TIOCIIETYTOMIast IpaKa CHATHI HACTOJIBKO IIE/ICBPAIBHOY, UTO. .. B CAMBIH pa3 CXBATHTh LIIAITY M OS)KaTh BOH. A TaHEI apiIeKHHOB?
Hey>xenu onn HuKorna He Buaenu Apnekuna? Heyskenn Heb3si ObUTO IPUIATH XOTS ObI HEMHOTO XapaKTepHYI0 0COOEHHOCTB 3TOM
MacKH, a He 3aCTaBJISATh UX TAHIIEBATh, CJIOBHO 3TO ITyraibl oroposiHbie? bomee mim MeHee nprueMieMble KaJipbl MOYKHO MIEpeCYUTaTh
o maneiaM. bynem HagesTbes, 9To B cienyromei padore « Anb0epTrHH-GHUIEMY OyeT Oosiee MUIOCEPIHOM, B MBI CMOXEM 3a0bITh
3Ty BOCXHTHUTEIBHYIO XAJITYpY.

Tonbko HCTIOTHUTENBHAUIIE TNIaBHOW poin JInHae ATb0epTHHN OTYACTH YAaJI0Ch TPUBHECTH HEMHOTO 3/IpaBOTO CMBICIIA, TEM CaMbIM
J100aBUB N3PSIHYIO IETIOTKY COJIM B IIPECHYIO BoAy o01el paboTsl. OHa 3aciryKUBaeT OBITh IPU3HAHHON KaK aKTpHCa; €CIIH B 3TON
KapTHHE MOXXHO HAiTH YTO-TO NMPHUATHOE, TO 3TO Oyaromaps e [...]».

(Zadig, xxypnan «La rivista cinematografica», Typun, 25 oktsi6pst 1921). [6, c. 311-312]

Ilepesoo Apmypa Kypawa

1920: npuxiouenue, 60eBuK, dpantactuka « Tpumorus o Marcere» («La trilogia di Maciste»; 3 wactu: 1549 M/ 1798 m/ 1724 m.;
np-Bo «Itala-filmy», Typun / quctpudynns U.C.1., Pum); pexuccep Kapno Kamnorammmanu (Carlo Campogalliani); croxer, cueHapuit
Kapno Kamnorammmanu; Kapo IMTomnone (Carlo Pollone); oneparop ®oprynaro Crimnosno (Fortunato Spinolo).

AxTtepckuii cocta: bapronomeo [larano' (Bartolomeo Pagano) B pon Mauucra (Mauuncre / Maciste); Jlernuust Kapanra (Letizia
Quaranta) B ponu npunneccs! Jlyussr (la principessa M. Luisa); Kapino Kamnoranmmanu B ponu [xynuano; Burtopuo Pocen-
[TestHerum (Vittorio Rossi-Pianelli) — npembep-munuctp; [1sep Jlenetn (Pierre Lepetit) B ponn «Illoxonmankmy»; ['abpuains Mopo
(Gabriel Moreau); Pua Bpyna (Ria Bruna); ®enmnae Munortu (Felice Minotti); Opecre bunanua (Oreste Bilancia); Omunmo (Omuib)
Bapnann (Emilio Vardannes).

[ wacth: «Manmct nmpotus cmepT» («Maciste contro la morte», m. 1549);

Hensypnas Buza Ne 15144, 1 maa 1920 rona

[Tpembepusiii moka3 B Pume 8 Hostops 1920 roxma

OWIbM yTpayeH.

I wacts: «IlyTemecrsue Marmcra» («Il viaggio di Maciste», m. 1798 — ¢pannysckas apuma /7 yactn — «Le Voyage de Maciste»);
Hensypnas Buza Ne 15145, 1 maa 1920 rona

ITpembepusii moka3 B Pume 16 HosiOpst 1920 roxa

OWIbM yTpayeH.

IIT gacth: «3aBemanue Mamucra» («ll testamento di Maciste», m. 1724);

Hensypnas Buza Ne 15146, 1 maa 1920 rona

[Tpembepusii moka3 B Pume 22 HosiOpst 1920 roxa

(®unbM yTpadeH).

CuHorncuc:

[Tepssrit snu3oa. KoBapHslii npeMbep-MUHACTP JIMBOHMM 3aMBINIISET CBEPTHYTH C MPECTONIA KOPOJIS U 3aKJIIOYUTH B TIOPbMY
npekpacHyto npunneccy Jlyusy. Jlouka KOpossi HHKOTHUTO YYacTBYET B TOPOJICKOM Ipa3JHUKe-MacKapase, Kak BAPYT Ha Hee
HEOXXHJIAHHO HaraJaroT HEM3BECTHBIC JIO/IN C IIeJIbI0 oxueHns. OTHaKo BMENIaTeIbcTBO MaIicTa u ero Jpyra )KypHalIucTa
JIxynuaHa cpbIBaeT IUIaHBI 3710eeB. BTOpas MONbITKA MOXMIIEHHS BCE e YaeTCsl, TIOCIIE YEeTo JIBYM I'epOsiM IIPEJCTONT UCTIBITATh
HEeMaJIo NepUIEeTHH, 4ToObI 0CBOOOANTH MPUHIIECCY.

Bropoii smmzon. CocrostHne 310poBbs Kopoist yxyamaercs. [Ipuanecca Jlynsa, momy4us fenenry, caInThesi Ha KOpadiib, 9TOOBI
BepHYyThcs oMol B JIuBonnto. Ilepen cambIM OTILIBITHEM ManucT 3aMedacTt, 4To Ha OOpPTY Cy/lHa HaXOJSATCsI HACMHbIC YOUHIIBI
TIPEMbEp-MHHHUCTPA.

OH permraer TaifHO MPOHUKHYTH Ha cyaHo. Ho «3aiiia» 3ameqaroT cpa3y M 3acTaBIsIOT paboTaTh HA HIDKHEH nairyoe, Iie OH 3aBOJHUT
Jpy*O0y ¢ MOJIOABIM HerpuUTeHKOM 1o nMenH [1lokonanka.

BwmecTe M yraercst copBaTh SHHOE KOJIMYECTBO MOMBITOK OTPABUTDH IIPHHIIECCY T'a30M.

Jlxymuano Biro6ier B Jlynsy. 1o npubsituio B JIMBOHMIO OH IBITaeTCS YBUJIETH €€, HO 110 MPHKa3y MPEMbEP-MUHHICTP €TI0 apeCTOBLIBAIOT
1 BBICBUIAIOT U3 cTpaHbl BMecTe ¢ Marcrom. Kopons ymupaer, a JIynsy 3arodaror B 3amok Temmaneii (Temperley).

Tpernii sanmzon. Manucty u Jxynuano, npu nomomn Hlokonanku, ynaercs coexars ¢ kopadis. [lepeoneBmucs B opHIIEpCKyIo
(dopmy rBapeiines, oHu Bo3BpamatoTcs B JInBonuto. biaaronapsi BOGHHBIM MyHAMpPaM OHH JIETKO IIPOHUKAIOT B 3aMOK TemmareH,
ocBoboxatoT Jlynsy u coerator. HeoxxnmaHHO MX HaCTHTaeT MPEMbEP-MUHHUCTP. MalicT OCTaHaBINBACT €r0 aBTOMOOMIIb THTAHTCKOM
CEThIO, UTOOBI €T0 APY3bsi CMOIIIM POAOIKUTE OercTBo. OH OCcTaeTcst O/lMH, HO BCTYIIAET B CXBAaTKy C BparaMu. ManucTa apecTOBBIBAIOT
1 [IPUTOBAPUBAIOT K cMepTH. ET0 py3bsM yaaeTcs MOOMIM30BaTh BCE CHIIBI KOPOJIEBCTBA, OcTaBInecs BepHbIMU Jlynse. Ho onn He
ycrieBaroT npuObITH BoBpeMsi. B 6opnOe 3a Bpems, /KynnaHo BeCOM CBOETO Tejla OCTAaHABIMBACT JIBI)KCHHE CTPEIIOK Ha OTPOMHBIX
OameHHBIX Yacax 3aMKa. B ¢unHane kaprunsl Bpar nosep>keH. Ho Jlynsa oTkas3pIiBacTCsl OT TPOHA B TOJIB3Y CBOETO JABOIOPOIHOTO
Opara: oHa peluiia BEIHTH 3aMyx 3a JpKynnaHo.

Kpurnka. «9ta spkas 1 4yBCTBEHHAs! «TPIOKOBAsi MEJIOJ[paMa» COCTOUT M3 TPEX B3aUMOCBSI3aHHBIX YacTeld — YIINBUTEIHHbBIC
MIPUKITIOYEHHS 3HAMEHUTOT0 ManucTa, 3aluTHUKA peKpacHoi nprHIecchl. He3ampblcoBaTast ICTOpHSI HAYWHACTCS € TOTO, KaK 3JI0H
MIPEMbEP-MHUHHCTP MPUIIAraeT YCHIIHS, YTOOBI MOXUTUTH I0HYIO PUHIIECCY BHIMBIIIUICHHOTO KOPOJIEBCTBA. Takast MHTPUTA BBIIVISIUT
N/ICATBHOM JUTS TIEPBBIX CHIIOBBIX CIIEH M JUIS 3HAKOMCTBA CO 3HAMEHUTHIM UTAIBSIHCKUM OOMIIOM-4eMITHOHOM. |...]
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XOTs 3TO M MPOCTOYIIHASI HICTOPHS, TEM HE MEHee, Ceprall 0CHOBATEIbHO MPOILYyMaH M MPEACTaBIsICT cOO0H XOpoIee 3peinie:
3a0aBHOE, @ BMECTE C 3THM M 3axXBaThiBarolee. JJnHaMHIHOE JIelicTBHE, Pa3HOOOpa3HbIe 1 MHOTOYHMCIICHHBIE CTOJIKHOBEHUS,
Xy/I0XXeCTBEeHHOE 0(opMIIeHHE 00TaToe U OYeHb pealCTHYHOE. AKTEPhI IPEKPACHO BXKMIIUCH B 00pa3bl TEpPOEB APaMBbl, U KaYeCTBO
CBEMKHU BEJIMKOJIEIHOE. ... ]

JKuBomnucHbIe IEKOpaIiy, B TOM YUCIIE M CTApbIi 3aMOK, BIICUATIISIFOIINI CBOEH KPacoTO, N BEMKOJICTHO 0(hopMIICHHAs CIICHA
B TPOHHOM 3ajie. [10-0coOeHHOMY TEIUTBIH, 30I0TOH COTHEUHBIH cBeT MTaniu npuaaeT KapTHHe pOMaHTHIECKOEe 04apOBaHUE — 3TO
YAAJI0Ch TOCTHYB Oirarosaps mpekpacHoi paboTe KHHOOIEparopa.

JI1060i1, KTO MOCMOTPHUT Bee yacTu cepuana «Manuct — CyrnepMen» (aHmnicKoe Ha3BaHUE (QUIbMA — IMPHUM. PEJaKINN),
00513aTeNTbHO TTOTYBCTBYET €r0 CHIILHBIN AyX. becXuTpocTHas mpocToTa M BOCTOPKEHHAS! HCKPEHHOCTD KAPTHHBI — HOBOE M YKEJIAHHOE
MIPOTUBOMNOCTABIICHUE CIIOKHO-MEXaHNIECKOH 3(PEKTHBHOCTH THIIOBOTO aMEPHKAHCKOTO CepHaa.

Bornbiias yacTh MHOTOYMCIICHHBIX TPIOKOB MCTIOHEHO YPE3BBIYAHO XOPOIIIO, a H300pa3nuTebHOE pelieHre (PHIbMa — BOCXUTHTEIHEHOY.
(monbopxa penensuii xxyprana «The Bioscope», Jlonnon, 16 /23 / 30 cenrsiopst 1920). [6, c. 366-368]

Ilepesoo Apmypa Kypawa

! Bapronomeo ITarano / Mauuct (Mauuncre) — Bartolomeo Pagano / Maciste, 1878—1947; nepBblii HTaNbsIHCKHI akTep-cuiiay, 38e3/1a
HEMOTO KHHO, TIaBHBIN cynepmen Mrtamnn XX Beka; co3nan o0pa3 uranbsiHckoro «Masun Mypommay, 100poro, naTpHOTHIHOTO
6orareipst Manucra (Mauucte / uran. Maciste — cuiiad); opHUIMaIBHO M3MEHII CBOE MMsI Ha MaIcTa; 10 MOsIBIICHHS B KHHO paboTai
rpy34rKoM B iopty ['enyn; B 1914 romy BnepBbie ChIrpall SIH30IMYECKYI0 POIb AaHTUYHOTO pada B KyJIbTOBOM (uibMe «Kadupus»
(pex. >xoBanuu [Tactpone); B 19151926 cHumancs B pa3HbIX NPUKIIOUCHUECKUX JICHTaX — UK O TIOXOXKJICHHsIX Manucra;
OBLT OJHAM M3 CaMBIX BBICOKOOIIJIAYMBAEMBIX aKTEPOB HEMOTO KHHO — B T 3apabatsiBai g0 600.000 mup; mocnenHuii Guimbm
¢ yaactueMm Ilarano — «¥Onuds n Onodepn» (1929); punpmpl 0 Manncre nMenn MexXIyHapOaHBIN ycreX, ocooeHHO B 'epmannu
n ®@pannyn; B nepuos HosIOps 1921-saBaps 1923 roga cHuMancs (110 KOHTPAKTY) B HEMEIKHX (PHIIbMax O MPUKITIOUYEHHIX Manucra;
B ['epmannm pabotan BMecTe ¢ M3BECTHOM aKTPHCOH (M apTHCTKON OMEPETTHI) CO «CIIABIHCKUM obasHuem» Enenoit Makoscka /
MaxkoBckast (cM. Bbitie — Poccuiickue / ciiaBSIHCKHE PeXXHUCCEPBI, aKTepPhl, CLIeHapUCThl B KnHO Mtamu 1920); 06pa3 Manucra crain
KyJIBTOBBIM B (halllMCTKOM Mpomnaran/e; K KoHy 1920-x Tspkenast 001€3Hb HE MO3BOMIMIIA TIPOJIOIDKUTE Kapbepy — Mamuct crpajain
PEBMaTOMTHBIM APTPUTOM; MHOTHE T'OJIbI (JI0 CaMOi CMEPTH) MTPOBEN B MHBAJIMIHOM KOJISICKE; MHOTO YHTAJI, COBEPILIAJl €XKEIHEBHbIC
IIPOTYJIKH 10 TIIaBHOH ynuiie ['eHyn; yMep OT cepiedHOro MpHUCTyna BO BpeMsl ITPOTYIIKH B Bo3pacte 68 yeT. JIroOOombITHBIN (akT:
Bapronomeo [larano mosupoBai B KadecTBe MOJIeNU TIpH co3nannn «MonymenTa ["apubansan» B Kapro-aeii-Musute (mpuropos
I'enyn, moGepexne), ckynbnrop Jyxkenno baporn (Eugenio Baroni, 1880—-1935); Top)kecTBeHHOE OTKPBITHE COCTOSIIOCH 5 Mast
1915 rona npu yuactuu I'abpuane I’ Aunynmmo.— A.K.

JlononauTenbHBINA McTouHUK: (Bocnomunanne cbina Marmera) Sempre in Penumbra. Archivio del cinema muto.— Dicembre 31,
2009 — https://sempreinpenombra.com/2009/12/3 1/le-avventure-di-bartolomeo-pagano-alias-maciste/.

1920: mo6oBHas npama «KpacHoe n yeproe» («Le rouge et le noir»; 2345 m.; ip-Bo «Celio Filmy», Pum / quctpnbyus U.C.1., Pum);
pexuccep Mapuo bonnap' (Mario Bonnard); croxet: o omHonmeHHoMy pomany Crenpans (1830); ciuenapHas aganranust AHTOHHO
Jlera (Antonio Lega); oneparop Aneccanapo bona (Alessandro Bona).

AxTtepckuii cocraB: Mapno bonnap (Mario Bonnard) B pormm XKynsena Copenst; Burropust Jlemanro (Vittoria Lepanto) B pomm Jlyn3sst
ne Penanp; Yro Iunepuo (Ugo Piperno) B ponu r-Ha e Penans; Huau Junenmu (Niny Dinelli) B porn Matunbsast e JIa-Moss;
a raoke Mapus Kasepunn Cacnapunn (Maria Caserini Gasparini); Hone Txepmu (Jole Gerli); lxuno Pasenna (Gino Ravenna);
Punansno Punansau (Rinaldo Rinaldi); Mapuo ®@eppapu (Mario Ferrari); xy3enne I[Isepomim (Giuseppe Pierozzi).

Hensypnas Buza Ne 15117, 1 nrons 1920 rona

ITpembepnsrii moka3 B Pume 22 oxrs6ps 1920 roxa

(®unbM yTpadeH).

Cunorncuc. Xynsen Copenb, OiecTsuii 1 aMOMIIMO3HBII MOJIOJIOH YeTI0BEK CKPOMHOT'O TIPOMCXOXKICHHUSI, CTAHOBUTCS TYBEPHEPOM
nereii r-Ha Penans — mapa beszancona, u cobnasnsier ero sxeny Jlyusy. [lonnumaercst ckannan, 1 JK1oibeH CKpbIBaeTCsl B CEMUHAPHH.
Hexkotopoe Bpems crrycTs oH nosieisiercs B [laproke B kauecTBe cexperapst apuctokpara [le st Mosst. Ero nous Marunbaa BiaroOmisercst
B 00BOpOXKHTENBHOTO JKyIbeHa, M OH, IBHKUMBIH aMOMIMSMHE, TIPEAJaracT AEBYIIKe BEIMNTH 3a Hero 3aMmyk. Ho rocnonun [le nst
Monb BuuT B JKynbeHe 6€33aCTeHYMBOTO aBaHTIOPHCTA M TTOCHIIACT Ha HEro 3anpoc B bezancon. Jlyusa, nemxnmas HaCTaBICHUSIMU
CBOETO IyXOBHHKA, B CBOEM OTBETE coodIaeT 0060 Beex nHTpurax Copenst. XKyibeH pemaeT oToMCTHTS 3a cedsi. OH BO3BpaIacTcst
B bezancon u B cobope crpenser B Jlynsy. Ero apecToBbIBaloT 1 mpUroBapuBaloT K CMEpTHOM ka3HH. Jlyn3a HamepeHa criacti
JKynbena, Ho Bce HanpacHO: Penans 3ammpaer ee B gome. [Tocieanm xenanuem XKynbeHa, KOTOPBIH JEHCTBUTENBHO JIFOOMIT TOIBKO
Jlymsy, crana npocb06a HOXOPOHUTH €ro Ha XOJIME, IIe OH OOBIYHO BCTPEUAJICS CO CBOEH BO3IIIOOIEHHOM.

Kpuruka. «/...] Hem neobxooumocmu 2060pums, umo cokpawjenuas kurnogepcus pomarna Cmenoans, 8 KOmopyio NONblmauiuch
BMUCHYMb U PEAHUMUPOBATNb HA IKPAHE 8€Cb NCUXONO2UYECKUL, UCMOPUYECKULl, NOTUMUYECKULl, KPUMUYEeCKUl, TTOIeMUYEeCKHIH,
¢mtocohcknit, cTpacTHBIN M IpaMaTHYeCKUi MaTepraj OPUTHHAIBHOTO MTPOU3BEICHUS,— SIBIISIETCS TIIYTIOCTHIO, O0JIee TOro —
HEBO3MOXKHBIM Oe3yMHeM |...].

41 ne 3nat0, 610 1 y Mapuo bonnapa, Burropun Jlenanto, Huan Junennu, Yro Ilunepuo n [xuno PaBenHa Bpems u kenaHue
MIPOYUTATh poMaH. DUIIEM TTOTYYHIICSI HEMHOTO 3aTSHYTBIM, 3TO NIPaB/a, U CMOTPETh Tshkeno. Ho ecim Ob1 nM ypaioch n3bexarsb
MHOTHX, OYeHb MHOTHX OIINOOK B ITOCTAHOBKE M aKTEPCKOM UTPE, TO 3TO CTaJIo ObI O0JBIION KoMIeHcarme. OTHaKo, KaK s [oararo,
OHM pOMaHa HE YUTAJH, I0ITOMY HET HEOOXOINMOCTH yTPYKJaTh ceOsl HENPHUITHBIMU OOBSICHEHUSIMU CKOJIb TAJICKH OHU OT
nepconaxeit Crenans.

U 31ech yMECTHO HAIIOMHHTB O OOJIBIIION OTBETCTBEHHOCTH Xy/I0’KECTBEHHOTO PYKOBOINTEIS, PeKHUCCEpa MOHTAXXHOHN a/laNTaluy (re-
duttore), nomomy umo nu mananm, Hu cnocoonocmu, nu onvim Mapuo Bonnapa — pedicuccepa u akmepa, OKA3anuUch HeOOCMAMOYHbIMIU,
umoObl 810JACUMB OYULY, HEPS, XapaKmep, OPamy 6 Smu mpagapemHo-yHolivie U Xy0oCoOuHble NEPCOHANCU, KOMOPbLE KANCYMCS HAM
KAKUMU-TNO MYCKALIMU U OMKPOBEHHO-CAMOBOIbHBIMU HAOPOCKAMIUL, €06d CXONCUMU C NOOIUHHBIMU.

Mapwuo bonnapy ynanocs nepenars JuiIb HEKOTOpbIe TpaHu xapakrepa XKymbeHa Copelts: TBEpA0CTb, BHEIIHIOIO XOJIOAHOCTD, TSHKEIbIE
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JTyIIEBHBIC TIEPEKUBAHUS, KEJIC3HYI0 BOIO. HO Kak MHOTO HEOCTAaeT HIOAHCOB, OTTEHKOB U I[BETOB, YTOOBI IIOKA3aTh HCTHHHOTO
XKynbena Copernsi, coznaHHOro JHpHKO beilneM?, mo ecmb coz0ame 06paz camozo HENOCMUNICUMO20 4eN0BEKA COBDEMEHHOCTIU CO
CILOJCHOLL, MYYUMETbHOU U 3A2A00YHOU OYUION.

JIynza Penane B ncnonnennu Buttopun JlenaHTo BEINIAUT MUJION M MAaTETUYHON AEBYIIKOW, XOTS ATO MCKayKEHHUE MPABJHI [ ... ].
Hunn JluHennyu coBepieHHO He COOTBETCTBYET poiau Maruib el ae Jla-Mois [ ...], a [lunepHo 1 PaBeHHa NOSABIAIOTCS JIUIIB Tapy
paz[...]».

(Aypemno Cnana, xxypHan «Filmy», Hearmomns, 31 oxtsiopst 1920). [6, c. 294-296]

Ilepesoo Apmypa Kypawa

'Mapuo Bonnap / Mario Bonnard (Roma, 24 dicembre 1889 — Roma, 22 marzo 1965) u3BecTHbIi uTanpsiHcKuil pexxuccep (53
¢unpMa) 1 akTep (CHUMAJICS TOJIBKO B IIEPUOJ HEMOTO KHHO); «UTAIBbSIHCKUI TOH/IM»; OIMH U3 CaMbIX OIBITHBIX U aBTOPUTETHBIX
UTAIBSHCKUX pexuccepoB XX Beka (CUUTANICS MaCTEPOM JIFOOOTO KMHOXKAHPA); TIEPBBII peKHCcCepeKuii 1e0roT cocTostics B 1917 rony
(«IToezng-sxenpece» / «Treno di lusso»), mocnennuit pueM — B 1961 rony («Pazdoitnukm» / «I masnadieri»); corpynaudan ¢ AHHON
Masnbstan, Aceit Hopuc, Anpro @abpumu, Cepmko Jleorne u qp.— A K.

“DHpuko beiinp / Enrico Beyle — uranesinckoe 3Bydanne nmenu Ctennans (Marie-Henri Beyle, 1783—1842); B pycckoM si3bIke —
Anpu beiins — A K.

1920: ncuxonormueckas qpama «I'eqna ['abnep» («Hedda Gabler»; 2893 m.; p-Bo « Itala-filmy», Typun / muctpubynus U.C.1., Pum);
pexuccep xepo [I3amOyTo (Gero Zambuto), peskuccep-nocTaHOBIINK-CyTiepBru3op (supervisione): [Ibepo ®ocko / [xoBanan
[Tactpone (Piero Fosco / Giovanni Pastrane); cioxer: mo onnonmenHoi npame ['enpuka Mbocena (mbeca B 4-x neiictBusix, 1890);
cuenapuii [Teepo Docko; oneparop [xosanun Tomaruc (Giovanni Tomatis); cyoturpsl Cerynno ae [llomon (Segundo de Chomon).
Axrepckuii cocras: Utamus Ansmupanre-Manzuni (Italia Almirante-Manzini) B porm equtst ['adnep; Otrope (I'ektop) [TbepmkoBanan
(Ettore Piergiovanni) B poim Dpbepro (Ditnepra) Jlep6opra; Opecte bunanua (Oreste Bilancia) B pormi Moprana (Jxopmko) TecMaHa;
Juana /I’ Amops (Diana D’Amore) B ponut Ten DnbBcten; Burropno Poccu-IIesnerum (Vittorio Rossi-Pianelli) B ponu aceccopa
Bbpakka; Jlernunsa Ksapanta (Letizia Quaranta) B poiu Dnut (Edith); Jleonu Jlanopt (Léonie Laporte) B ponu Tetn Onunansr;
I'abpuans Mopo (Gabriel Moreau).

Hensypnas Buza Ne 15267, 1 aBrycra 1920 rona

[Tpembepusiii moka3 B Pume 1 Hostops 1920 roxma

(®unbM yTpadeH).

Cunomncuc. I'eyna I"'abnep Berxogut 3amysx 3a [xopmko Tecmana, uenoBeka IpU3eMIICHHOTO, TIpeJie] MeYTaHHH KOTOPOTo — ITOTydeHHE
yHuBepcuTeTckoi kadenpsl. K koHIy cBaseOHOTO myTenecTsus ['e1a 4yBCTByeT yCTaIOCTh OT CBOETO My>Xa. B ropos Bo3Bpatmaercs
JleBOopr, apyr mercTBa Xemapl, KOTOPBIN OTHAK/IbI MOMBITAJICS COONa3HNTH ee, HO Oe3ycnenHo: Torna ['exaa coexana, Mpurpo3us
emy nuctosietoM. Teneps JleBoopr sxuset ¢ Teeil. Mexay I'ennoii u JIeBOoprom Bo3HHKAET HeracHask CBsi3b. OHAXKIBI BEYEPOM
JleBOOpT, BEpHYBIIMICS K CBOEMY NPUBBIYHOMY JIETKOMY 00pa3y ’KM3HHU, HATMBAETCS M TEPSET PYKOITUCH aBTOOHOTpadudecKoro
pomana. I'eqia HAXOIUT PYKOIUCH U CKUTAET ee B Meud. YHHUToXNB «ChiHa Ten» (Tak I'eania Ha3Bama 3Ty pyKONHCH), ICBYIIKA
TEM CaMbIM pa3pblBacT HUTh, CBA3bIBaBINYIO JIeBOopra ¢ ee conepuuneil. OHa naet JIeBOopry nmucTosnet, 4ToObl OH CAeIal TO, 4TO
OTHAXKIBI He ynanock eit. Ho mamonymaenii JIeBOopr He criocoOeH Ha caMOyOHHCTRBO.

Bpaxk, B mponioM ofuH U3 Bo3abIxarenel ['euibl, cTas cBuaeTeneM 3Toi CleHsl. [ eyia, mocie MOIBITKY ero MaHTaXa U BO H30eKaHne
CKaHJaJla, KOHYaeT )KU3Hb CaMOyOHICTBOM.

Kpuruka. «B Tearpe st HUKOT/1a HE CIIBIIIAN CBHCTAa BO BPeMs CIIEKTaKJIel 1o nmbecam Mocena.

A B 3ane cunemarorpada s cTai CBHICTEIEM TOTO IeJaIbHOro cropnpu3a. KoneuHo, st He MOTY HE COITIaCUTHCS B HEOOXOIMMOCTH
HEKOTOPBIX COKpaleHnH, kuHoanantanun «lexasr ['adixep». Ho s ocyxk1ato 3TOT pecKBEPHBIH METO, TO3BOJISIOIIN C JIETKOM
HETPUHY’KJICHHOCTBIO a/IallTHPOBATh JIIOOYI0 KOMEINIO, IpaMy MJIM POMaH JJIs TT0Ka3a Ha KHHOdKpaHe. MoceH enBa ynodoBapum
JUTS MHTEJUICKTYalIbHOTO TapTepa. M MOJKHO TOJIBKO MPE/ICTaBUTh, KaK €ro MPON3BEAECHUE CMOTYT IPOIVIOTHTH, BIIUTATh, YCBOUTH
B KMHO3aJIe, I7Ie MTPOJIBUHYTHII M CO3HATEIBHBIN MPOJIETapUil CUANT, JIOKOTh K JIOKTIO, C Pa300raTeBIINM KOJIOACHUKOM, a PSIIOM,
B IIPUSITHOM ITOJyMpakKe, MOJIO/asi CITy>KaHKa B MPEABKYIICHUN HACIaXKACHHSL.

B niepBsIit Beuep nokasa «l'empl ['abnep» B «Modernissimo» mpunuio Muoro sirofeit. [TyOmika camast pasHasi, aneranTHas, 1 KOTopast,
KOHEYHO, B LIEJIOM, 110 YPOBHIO HHTEJUICKTA HUKAK HE BBIIIE OOBIYHON MyOIMKN TPOEKIIMOHHBIX 3aJ10B. Te, KOTOpbIe B Kpeciax —
M3bICKaHHBIC (DPAHTHI U TAMBI B MEXaX — PA3MECTHIINCH C CAMBIM Pa3HbIM PACIIONIOKEHHUEM JyXa: 371€Ch 1 OJIaroyIHO-caMOI0BOJILHBIC,
1 Te, KOTOPBIE BCEI7Ia TOTOBBI K CAMBIM JKECTKUM ITopuiiannsiM. Ha Bcex mpounx Mecrax myOIika 0XKUBJICHHAS; 371eCh LIApUT aTMocdepa
HCKPEHHETO JKeJIaHHs XOPOIICHBKO PA3BIICUbCs WM, 10 KpaltHel Mepe, He 3aCKyYarh.

W, neicTBUTEIHHO, BCE 3TH JIFOJH C PAAOCTHBIM 0)KHJIAHUEM YEro-TO HHTEPECHOTO CTaJIM CMOTPETh NEPBYIO YacTh JpaMbl —
COBEPIICHHO IPOM3BOJIBHYIO, MAJIONIOHATHY10, KOHTPACTHPYIOIILYIO C CYPOBOCTBIO, PHCYIEH nponsBeaeHusM Hocena. Mano-niomaiy
MIPE/IBKYIIIEHNE YIOBOJIBCTBHUS CTajla HAKPHIBATH TEHb COMHEHHMS, 1, HAKOHEII, BCEX OXBATHJIa yrproMas rpycth. byHrapka ['enna, kax
u Bce reponHu Mbcena — npuaupumBasi K KaXkKI0i MeJIodH, pa30dapoBaHHast KM3HBIO M OTKA3bIBAIOIIAs BOCIIPUHUMATh MUP TAKUM,
KaKOB OH €CTh — CTaJla BBI3bIBATH IIIyX0€ pa3JpakKeHNE 3pUTENIEH napTepa — caMOH B3bICKATEIbHOHN IMyOJIMKH U O0raThIX OypixKya.
Pazymeetcst, o yem pasroBop! TpuymdanbHas geMarorus moydaer, 4To HeT Hu4ero, kpome IlacxanpHoro Kynmda — cakpajibHOMN
[TanboTTHI, a MFO00H HIEaT — IycTast pUTOpHKaA [...].

BosBpaimasicb kK OCHOBHOH TeMe, CIIeTyeT OTMETUTh MEJUINTEIBHOCTh, PACTSIHYTOCTh 3KpaHu3annu «lexapr ['abnep», HecMoTps Ha
BEJIMKOJICTIHYIO MHCIIEHUPOBKY. BO3MOKHO, 371€Ch HET BUHBI €€ ITocTaHoBIIMKa. [Ibepo PocKo, B cCBOEM CTPEMIICHUH MPUOIN3UTHCS
k MOceny, OykBalbHO JieprKall pyKy Ha ITyJIbCe M MONPOCTY MEepeHec IpaMy Ha 9KpaH, PEIUINKY 3a peruTuKoil. 1 B 3ToM OH Jake
nepecTapaics: Ha KaKIylo PEIUIMKY CHATO MHOTO, CJIMIIKOM MHOTO KaaposB |...].

A uto cka3arb o cueHe cmeptu [eyibi? OX, yxK 3TOT IUBU3M, BCE TOT JK€ HEM3MEHHBIH AUBU3M!?

Bosnukaer Bonpoc: a HyxHO s Mtannu AnbMupanTe-MaHA3uHH, TPEBOCXOTHON aKTpUCE ¢ HECPaBHEHHON KPACOTOMH, TaK OTYasTHHO
KECTHKYJINPOBATh, TAK OCCKOHEYHO 3aJIaMbIBaTh PYKH, HUCKOJIBKO He Xkajes cedsl, YToOBI T0Ka3aTh, Kak OHa YObET ceOs BRICTPEIIOM
u3 nucronera’?
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VBBI, HO 0KHaeMOTO0 3 PeKTa CMEPTH HE IPON30IILIO0. 3aTIHYBIIAsCS CIIEHA HACTOIBKO HaJI0€lIa, YTO OJJMH HETEPIICIUBEIN 3pUTENb
13 TITyOHUHBI 3a1a OecTIapOHHO BOCKIMKHYIT:

«Hy, xorna e Tel 3acTpenumbes?! /... [».

(Sic., xypHan «La rivista cinematograficay, Typun, 25 saBapst 1920).

«DueM «I'emma ['abnepy siBnsiercs knHoamanTarweld pomana [enpruka Mocena B mocranoBke [Tbepo d@ocko. Mer BUIUM, 3TO cIeayeT
Cpa3zy OTMETHTB, YTO SKpAaHHAs aJIaNTalus CI0KHOTO MPOMU3BECHHUS BBICOYANIIIECTO YPOBHS, 0€3 TeaTpalbHON CTPYKTYpPbI, UMEET
Maccy ommOoK u mmena Temna. I1bepo docko, KOTOPHIi y)ke BOCXUTHII HAC pexuccepckoil padotoit B «Kadupum» n «OrHey», Ha
9TOT pa3 3aciIy’KUBAcT MOXBAJY JIMIIb 32 MU3aHCIeHY. VIHCIICHNPOBKa, ClieHapuii, MOHTaX HE YBEHUYAIUCH YCIIEXOM, ITOCKOIBbKY
«I'enna [Nabnep» — HemoOCWIBHOE IPOMU3BECHNE /IS Xy OKECTBEHHBIX pecypcoB kuHeMarorpadun. Ilo-npesxxHeMy OTCyTCTBYeT
MTOHUMaHHE, YTO BO3MOXKHOCTH KHHEMaTorpada mepeoleHUBatoTCsl, U YTO €r0 CPE/ICTBA OCTAIOTCS CKYAHBIMH U CIA0BIMH.

Eme Hen3BecTHO, citetyeT Jin BooOIIIe 00paImarsest K JIMTEpaTypHOMY aBTOPCKOMY IIPOM3BEACHHIO C IIETBI0 CO3/IaHUs TPaHANO3HOTO
¢$uIbpMa, TaK Kak B pe3ysIbTaTe 0053aTesIbHO MOyYHUTCS 3aITy TAHHAS, HEIPABOIIOJ00Hasl, OUeHb UTMHHAS, TsDKelast (U T./1.) KapTHHA.
Oto OyaeT BUIHO Jake Mpodany U BOCTIPHHSATO C HETIPUSIZHBIO.

Bosmorkno, puiem «Iena ['abnep» cMmoTpericst ropaszio Jydine, eciy Obl OblIN yalleHbl MHOTHE, O4€Hb MHOTHE OECIIONIE3HbIE Ka/IPhI;
TaKoe COKpalleHHEe MOIIO OBl MpHUaaTh OoJbie puTMa. HekoTopble 31306 MOTyYHIINCh HETOYHBIMH M BOOOIIE HETTOHATHBIMH.
[To-gerckn HaMBHO BBITVIANT, KOTJa TOOPOIIOPSA04YHAs CHHBOPHHA, 320aBbl PajaH, IIEPEOIEBACTCS B MYKCKYIO OJECKIY, 3aXOANUT
B KaKOH-TO JIOM M Ha9WHAET ()IMPTOBATH C OTHOI JOMOXO3SHKOH, KOTOpast IBHO 3HACT TOJK B MYXXYHMHAX, HO 3/ICh ITOJIBOXA IIOYEMY-
TO HE 3aMEYaeT, U JJasKe IPHUMa HE BUJIHT. ..

Kypbe3Hoil BRINIAANT M IPUYHHA, 110 KOTOpoi I'eaia BeIxoauT 3amysk 3a Jlxopmko (Moprana) TecMaHa: KanpusHas CHHbOPHHA,
KOKTYIIas )KU3HA, TIEPETIOTHEHHAs B3JIOPHBIMH JKEJIAaHNUSIMHU U 4yBCTBaMH, BIIIOOICHHast B DpOepTo, KOTOPHII B ee I1azax npruodperaeT
0COOBII CMBICIT, CTAHOBHUTCS H/1€aJI0M,— OHA 0 KaKOW-TO HEBEJJOMOW NPUYHMHE HE B CHJIAX OTKAa3aThCs OT (aTajabHOTO JUIT Hee
Opaxa c JoktopoM TecMaHOM, SKpaHHBIH 00pa3 KOTOPOTO BBIISAUT IPOTECKHBIM M CMEITHBIM — HMEHHO TaKUM peskuccep Pocko
3aXO0TeJl ero MOKa3aTh.

Bce a0 neaer paboty HenpaBuBoi 1 Hecxoxel ¢ pomanoM Vocena. Mtannu Ansmupante MaHA3nHHI B IEJIOM YIaJIOCh CITPABUTHCS
¢ posbto I'exsl ['abnep. MHorna oHa coBepiana odIe ommMOKH, KOTOPBIMH I'pEIIaT BCe aKTephl ISl IIPHIAHNS CHIIBHBIM CLICHAM
Ooree SIPKUX Kpacok, puberast Ipy ATOM K OECIIOPSI0YHBIM M HEECTECTBEHHBIM ABKeHHAM. Ho n3mydennas nymra et 'abnep
Bcesmiach B MaH/13MHY; i yAaJI0Ch BOIUIOTHTh HCTHHHBIN 00pa3 reponHu, onmrucanHblil IGceHOM, 4TO 0Ka3aioch MO/ CHITY JIUIIb
HEMHOTHM aKTpHCaM.

O1Tope (I'extop) [IbepmxoBanHy, ceIrpaBmni posib Dpoepto (Distept), noupasmics. EMy yaanock GiecTsimie celrpaTh
B CEHTUMEHTAJIBHBIX, TPArHUECKNUX WIIH B CIIEHAX ¢ Oe3y/ep:KaHbIM BECEIbEM, YTO YKA3bIBAET Ha €T0 XOPOIINE 3HAHNUS HEMOTO
HCKYCCTBA 1 BBI3BACT BOCXUILICHHEY.

(Paynbs nu Cant’Onua / Raoul di Sant’Elia.— «Il Diogene», Pum, Ne 6, 10 Hostopst 1920).

Ora pabora cTajia 0JJHOH M3 caMbIX KpYIHBIX TBopuecknx Heynad [lactpone (ITbepo docko). BmemarenbcTBO EH3YPhI TAKKE
OKa3aJio HeraTuBHOE BIMsiHKE. [10HOCTBIO OblIa yaaneHa creHa 1moja HazeanueM «OrnacHble BOTIPOCHI. .. Jiep3kne oTBeTh» («Domande
azzardate. .. risposte audaci») u crieHa 60ps0bI Mex Ty [emnoit u DpdepTo. B 3T0i clieHe ObUTH yIaleHBI BCE TOCICAYIOIIIE ICHCTBUS,
Ha4YMHasi C MOMEHTA €To TOLeINys B IIet0, U I/ie ['e1a HanpasiisieT Ha HETO MUCTOJIET.

Tarxoke cieayer OTMETHTh 3HaunTeabHbIN BKIaa Cerymo jne [llomona® (Segundo de Chémon), a UMEHHO €ro HEMaJOBaXXHOTO
HOBOBBE/ICHUSI B KHHO: BIIEPBbIE ObIIIa MPUMEHEHA TEXHUKA HAJIO)KCHUE TUTPOB HEITOCPECTBEHHO Ha KaJIPbl KHHOTUICHKH.

B neprox nemoro kuno «l'enna ['abiep» sxpaHn3npoBaach eie HeCKOIBKO pa3, eCiii He OMN0aloch, TO TPH pa3a: JBE JICHTHI ObLIN
HeMeIlKne — B o/1Ho# ¢ yyactuem Mapun Kapmu / Maria Carmi («Die Tochter des Generai», 1915), B npyroit — ¢ Acra Hubscen /
Asta Nielsen (1924); 1 omHa aMmeprKaHCKas mocTaHoBKa ¢ yuyactueM Hauc O Hwu / Nance O’Neill (1917).

(Burropno Maprunemm.— Il cinema muto italiano / 1920 —c. 166). [6, c¢. 163-166]

Ilepesoo Apmypa Kypawa

"Uranust Anemupante-Mana3uni / [talia Almirante Manzini, 1890-1941; utanpsiHcKasi akTpuca TeaTpa U KHHO; OJTHA U3 CaAMBIX
N3BECTHBIX KHHOJMB HEMOTO KHO ((pribMorpadus: 6osee 50 prirbMoB); cCHIMAaIAch y CaMbIX H3BECTHBIX PEXHUCCEPOB HEMOTO KHHO!
VYro le Cumone, Pobepro Pobepru, Ayrycro J[)xenuna, /Ixoannu ITactpone u Ixxepo [3amOyTo; B Pume (Bamnepanemno) oxgna
13 yIHI HOCUT UMs akTpucsl — A K.

2JTuBuaM / Divismo — nmpomu3B. ¢i1. 0T UTal. divo — 00XKECTBCHHBIH, BETMKOJICITHBII; «3BE3/1a», 3HAMCHUTOCTh; ()eHOMCH AMBU3Ma BO3HHUK
B Wramin B 1910-X; MpUYMHEL: aKTUBHOE pa3BUTHE HAIIMOHAIBLHOTO KHHEMaTorpada, IosBICHNE BTOPOH BOJTHBI KHHEMATOTpa(hUCTOB:
«IIpodeCcCHOHATIOBY, COTTIACHE TeaTPaIbHbBIX 3BE3]] CHUIMAThCs B KMHO; «(perHoMeH bopemmusmay (1913) mo nmenu knHomusbl JInapt
Bbopemnu (1884-1959); hanarnunoe nokroHeHNe, MOIpaXkaHne «KMHOAUBAM»; K Hadaxy 1920-X IMBH3M MOIBEPTraeTCs dKECTKOW KPUTHKE
(ycTapeBIIne «IITaMIIbDy aKTEPCKOH UTPphl; TPEOOBAHNE BHICOKMX TOHOPAPOB, KAIPU3HBINA Xapakrep, cinabas auciumiHa) — AK.

*Cerynno ae lllomon (Uemon) / Segundo de Chomon, 1871-1929; 3HaMeHUTBII HCIIAHCKUI pexuccep, ONepaTop, akTep, CLCHAPHCT,
OJIMH M3 TIEPBBIX N300peTaTeell KHHOTPIOKOB M crieiP(exToB; HeKoTophle cretnddexTs [llomona Obin 3anMcTBOBaHbI JKOprkom
MenbecoM; yaacTBoBal B cheMkax Oomnee 500 ¢pubmoB; padoran B Ucniannu, Mranun, @pannun (kunoctynus «Ilarey); B Utannn
¢ 1912 rona no npurnamenuto JxoBannau [lacrpone (kunoxomnanus «Mramna @wresm», Typun) — AK.

1920: danracruka, ckaska, npukimouenue «I urant, 3men u Mypamkay» («Il gigante, i serpenti e la formicay»; Il vactu: 1484 m. / 1267 m.;
np-Bo «Petrini», Typun / quctpuOymus — pernonansHas); pexxuccep Mapuo Pornkxoponu (Mario Roncoroni), croxer / crieHapuii:?;
oneparop [xysenme Cesua (Giuseppe Sesia).

Axrepckwii coctaB: Anbdpeno bokkomnau (Alfredo Boccolini) B ponu ruranrta I'anaopa (Galaor); Unbsna Cubuiss (Ilda Sibiglia)
B posn JIynemnst mu bemutncona (Lunella di Bellisola / Jlynonukast — SIcnoconnsimiko); xxoakum Kappacko (Joaquim Carrasco)
B posm jokropa Ju6 (Dottor Dib); sig. u sig.ra Mapuann (Mariani) B poJin AsiI1 ¥ TETH — OTIEKYHBI MOJIO/IOHN repLIOTHHH; Sig.
Bonnsenro (Bonivento).

[ vactp — «Jlynemna» («Lunellay, 1484 m.)
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Lensypnas Bu3a Ne 15459, 1 okrs16ps 1920 roxa

IIpembepnsiii nokas B Typune — 1920 rona

(®unbM yTpadeH).

II wactp — «I'epuor "amaop» nmn «I"anaop npotus cMmepti» («Il Duca Galaor» / «Galaor contro la morte», 1267 m.)

Lensypnas Bu3za Ne 15460, 1 okrs16ps 1920 roxa

IIpembepnsiii nokas B Typune — 1920 rona

(®unbM yTpadeH).

Cunorncuc. lOnast repriornns-cupora Jlynemia qu bennmicona skuBeT B pOZI0OBOM 3aMKe MOJT OTIEKOI KOBAPHOTO JISITH M TETH, IOKTOPa
U TyBepHaTKU. Bee 3TH 110/ JkenaroT cMepTH 0e33aluTHO eByIKe, YTOOBI 3aBlIa/IeTh ee OorarcTBaMu.

Ho neoxxunanno nossisiercst ["amaop, 1o0peIil BenmukaHn Mopst, 001aJalonii TepKyJICCOBON CHIION W BEITMKOIYITHBIM CEPALEM,
KOTOPBII CTAHOBHTCS 3AIIUTHUKOM T€PIIOTHHH OT BEPOJIOMHBIX POJICTBEHHHKOB M MX IPHCIICHIHUKOB. B kKoHIIe nctopuu ["anaop
Y3HAET, 9TO B €T0 XMJIaX TeUeT O1aropoiHas replorckast KpoBb, M 4TO €T0 OTeN-Teplior — poxHoit aaam Jlynemst. Tereps MomombIx
JIOIEH JKAET cBaIeOHOE TOPKECTBO M JAajbHEHIIas cCHacTIINBas )KU3Hb B 3aMKe.

Kpurtnka. «9Ta TemMa He HOBasi, HO HEM3MEHHO MHTEPECHAs!, MO3TOMY (IIIBM 1103a0aBHII IyOINKY 1 YIOBICTBOPHII €€ OXKHJIAHHS.
Mmu3aHcIeHa X0Opolasi 1 BeUKONenHast urpa Masnenbkoi Unsl Cusuuisl’ (sicl?, Hivowvr Cubunbu), 6enukoil akpucsl @ MUHUAMIOpe
[...]. Bokkonunu evlensaoum menee 6eIUKONENHbIM U3-3d CBOEl MANOBLIPA3UMENbHOU AKMEPCKOU MACKU.

Pabora Moria uMeTh OoNbIINiA ycrex, eciii Obl ObllIa OpraHM30BaHa ¥ IPOBE/ICHA, IPEXK/IE BCETo, ¢ OONBIINM CTapaHWEeM M MEHbBIIEH
NocnemHocThi0. ClieHapuii CIMIIKOM TOBEPXHOCTHBIN; Ha 3TO yKa3bIBAeT [KaK ONpE/ICIICHHBIH TI0Ka3aTelb! | upe3sMepHOe KOINYECTBO
CyOTHUTPOB, KOTOPBIE MEIIAIOT, HOI/IA JIAKE PA3IparkaloT.

dakTypHOCTB paboTHI cO BceMH ee dphekramu SIBHO MpHUBJIEKacT BHUMaHUe, HO He Ooee. Llenb, KoHeuHo, TOCTUTHYTa, BE/lb MyOIINKa
JIOBOJIbHA, OJTHAKO €CJIM OBl pexknccep MpoBes padboTy ¢ OONbIINM BHIMaHHEM 1 OOJBIIEH BEpoii, TO 3Ta KWHOJICHTa MOTJIa ObI IMETh
KOJIOCCANIBHBIN ycrieX. MHe U3BECTHBI 3apyOexHble (PUIbMBI ¢ Oosiee CKYIHBIM MaTepraoM U MEHEE BBIJAIOIIMMHCS aKTepaMH,
KOTOpBIE BBINISAAT KaK HICAEBPSI [ ... |».

(Ac.A (4. A. Cavallaro?), xypnan «La vita cinematografica», Typun, 22 nosopst 1921).

[lensypa. B nepBoii uacTn ynajneHa cueHa, B KOTOPOI BUJHA pyKa CMEPTH, yMEHBIIAIOIIAS BEC IPy3a Ha Becax; BO BTOPOH 4acTH
BBIpE3aHa CLIeHa, B KOTOPOW 0apoH 1 NokTop J{nd 0061MBaIOT MOCT KEPOCHHOM M TOJUKUTAIOT.

(Burropno Maprunemmm.— Il cinema muto italiano / 1920 —c. 156). [6, c¢. 155-156]

Ilepesoo Apmypa Kypawa

'CuBmina / Sibilla— (urain.) Tot, kTO oOnamaeT JapoM NPOPHLAHUS, TPESABUACHNUS (0OOBIYHO ¢ OTTEHKOM nponun) — A.K.

(Sic!) — (;ar.) — tak, TakuM 00pa3oM, IMEHHO TaK; BBIPAKECHHE aBTOPOM CBOECTO HPOHHUYHOTO OTHOILCHUS K KAaKOMY-THOO
yTrBepaxaeHno — A.K.

1920: ncuxonornueckast npama «Mpamopuslii asu» («Il fauno di marmox; 1785 m.; nmp-Bo «Celio-film», Pum / muctpuOynms
U.C.IL, Pum); pexxnccep Mapuo bornnap (Mario Bonnard); crosker: mo oqHOMMEHHOMY (haHTaCTHUEKOMY POMaHy aMEPHUKaHCKOTO
nucarenst Haraananst ['oropra / Nathaniel Hawthorne («The Marble Fawny, 1860; N.B. poman Obi1 Hantucan B Utanun); oneparop
Axneccannpo bona (Alessandro Bona).

Axkrepckuii cocras: Enena Canrpo (Elena Sangro) B ponu Ee K. B. npunnieccst Mapuu / Mupuam; Onb3a JI”Aypo (Elsa D’ Auro)
B posm ['mutezer; Kapno I'yamannpu (Carlo Gualandri) B ponmn monaxa Jxopko; xopmxo @uan (Giorgio Fini) B poim Jlonaremno;
®epuanno Pubokkn (Fernando Ribocchi) B ponn Kensona (Kenyon); Yro banmunn (Ugo Bazzini) B ponu repuiora ['enbronanna;
Kapioc A. Tpousu (Carlos A. Troisi); Amxkeno amunaa (Angelo Gallina); Kas. [xxy3ernne [Tsemontesn (Cav. Giuseppe Piemontesi);
Jxymuo baubnau (Giulio Bagnini).

Hensypnas Buza Ne 14982, 1 mapra 1920 rona

IIpembepHslii mokas:?

(®unbM yTpadeH).

Cunorncuc. [Tpuanecca Mapust FOTnanzckast U3 «IOMUTHYECKUX COOOPaKEHMIT» BBIXOIUT 3aMyK 3a cTaporo reprora lensronanzna. Ee
CKy4Hast )KU3Hb HapyIIaeTcsl HEOXKHUTAaHHBIM TIOSIBIIEHHEM B ee joMe roctsi — rpada Jxopmrko. OnHako npucyTeTBre rpada BEI3BaHO
HE Tpa3IHbIM BPEMSIIPOBOXK/ICHUEM, @ CEKPETHBIM 33/IaHHEM: PACKPBITh TAHHBIN 3ar0BOP, BO3IVIABIISIEMBIH replioroM [ enbronaniom,
U apecToBarh ero. B Hajexk1e moay4nTs OT MOIOJOM KEHIIUHBI TOMOILb, J[?KOp/AXKo HaYMHAET yXakuBaTh 3a Mapueil. B pykonansoi
cxBarke Mexkay JKOpaKo u ['enbroianiom repor nojay4aeT cCMepTelibHOe paHeHNE OT KMH)Kajla, KOTOPBIA eMy MpoTsaHyna Mapust.
K mecty yOuiicTBa HampaBisieTcsl pa3bsipeHHas TOJIa KPECThsH, Mo3ToMy [>Kop/pko 1 Mapust BBIHYKICHBI O€XaThb.

Hekoropoe Bpems crryctst Mapust nosisisiercst B Pume, rae ee 3HaroT kak Muprnam. OHa OCTOSTHHO TIPOBOJUT BPEMS C TPEMsI
HOBBIMH JIPY3bsIMH: MOJIO/IBIM UTAJIBSTHCKUM KpacaBlieM J{oHaTeuo, KOTOpBIi oka3biBaeT Mupram 3HaKu BHUMaHus, ¢ [ Wibnoi
U ee )KEHNXOM — cKyinbnTopoM Kenbonom. J[kop/pko, cTaBIImid MOHaXoM, oKydaeT Mupuam. YKeHnina nojgrosapusaet JloHaremio
youtb J[xopmko, 1 ToT cOpackiBacT MoHaxa ¢ Tapreiickoi ckasbl'. MyduMblid yrpel3eHUsIME coBecTH, JloHaremio 6pocaer Mupram
1 BO3BpaIaeTcs B cBoi 3amok. [ mibaa n Kenbon xenstes. [Tocne nx cBanp0b1 JloHAaTEI10 pemaeT NOHECTH HaKa3aHUe 1 CJIACTCs
BJIACTAM, a MupuaM BHOBb OTIIPABIISICTCS B CBOE MEYAIBHOE CTPAHCTBHE 110 MUDY.

Kputnka. «®PmibsM «MpaMopHBIi (haBH», CHATHIN 110 MOTHBaM Moy sipHoro pomana Haranwams ['otopHa cnitamMn KnHOCTYAINN
«Celio-filmy, mpuHAT Hamel MyOIMKOH ¢ OOIBIINM BOCTOProM. [IpHYMHEI 3TOTO MOITMHHOTO ycIieXa 3aKII0YEHBI B BEJTUKOJICTTHOM
POMaHTHYECKOM CIOXKETE, N3SIIHEHIICH MU3aHCIICHE M TIPEBOCXOAHOM HCIIOTHEHUHN POJICH IPEKPaCHBIMH aKTEepaMH, CPEI KOTOPBIX
CJIE/TyeT OTMETHUTD JIBYX I'PallMO3HO-TIPENIECTHBIX apTUCTOK — Eneny Canrpo u Omnb3y /I’ Aypo, BOIUIOTHBIINX HA SKpaHEe CTPAHHBIC
00pazel Mupuam n ['mnbas.

(Anon, xxypnan «La rivista cinematografica», Typun, 25 centsops 1920).

[6, c. 133—134]

Ilepesoo Apmypa Kypawa

'Tapmeiickas ckana / Rupe Tarpea (yiat. Rupes Tarpeia / Saxum Tarpeium) — B JIpeBHem Pume oTBecHast Ty(oBas ckaia (¢ FKHOI
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croponsl Kannronuiickoro xosnma), ¢ KOTOpoi cOpackIBaIN MPECTYITHUKOB, BUHOBHBIX B COBEPIICHUN CAMBIX ITPOMKHUX 3JI0/ICSTHUIN
(mpenarenmy poguHbI 1 11p.); B Mae 2019 rona aamuancTpanus Puva o0bsBIIIa 0 Havase eperuiaHupoKy U PECTaBPALIU COXpaHUBIIEHCS
4acTu cKaibl (TIpu prHAHCOBOW MOAIepkKKe JoMa Moasl «Gucci» u ap.) — AK.

’Enena Canrpo / Elena Sangro (Hactosiiee umst Maria Antonietta Bartoli Avveduti, asmop Apmanoo Ilomu), 1901-1973; uranssiHckast
KHHOJIMBA HEMOT'O KMHO, PeXHUCCep; aKTepcKuit 1e0roT — (ritbM JHpuko ['yanonu «Fabiolay (rmaBrast poib); cHsinack B 21 guibme;
corpynanyaia ¢ [adpuane JI” AunyHimo (0601 ee okIoHHNKOM), Debo Mapu, Supuko ['yaurnonn, Puaapn Ocsanba, Ayrycro [ kenuHa,
Jlynmxu [{3amna, @emumnan («8%4») u p.; B 1945 romy ocHoBajza KMHOCTYANIO JOKyMeHTalbHBIX (priibMoB «Stella d’Oro Filmy»
(W «Villa d’Este» (1947), «Dintorni di Roma» u np.); B Hauane 1960-x — npe3ugent Coro3a BeTepaHoOB KMHO — «Associazione
dei Pionieri del Cinema» — A.K.

1920: ncuxonoruyeckasi, Tr000BHas npamMa «ManeHbkui cBsToi» («I1 piccolo santoy; 1434 m.; mp-Bo «Bernini-film», Pum /
muctpuOynus «Cito-Cinemar); pexuccep Yro ®anena (Ugo Falena); cioxet: mo onHonmenHoii mbece B 5 akrax (1910) Pobepro
Bpakxo (Roberto Bracco); cuenapwuii Yro ®@anena; oneparop ['opdpeno Casu (Goffredo Savi).

Axrepcknii cocras: [odpdpeno > Aunpea (Goffredo D’ Andrea) B poin «MajeHbKOTO CBSITOTO» — CEIBCKOTO CBSIIICHHNKA J[oHa
®ropenrno bapcu (Don Fiorenzo Barsi); Cunbsust Manuasepnu (Silvia Malinverni) B poian Anautsl; Jleone Burane (Leone Vitale)
B pornu Jlxymuo; I'yuno I'parmosu (Guido Graziosi) B ponn Bap6apeinno; Knaymmo Kanapemnu (Claudio Caparelli).

Hensypnas Buza Ne 15175, 1 urons 1920 rona

ITpembepusii moka3 B Pume: 25 ¢espainst 1921 rona

(®unbM yTpadeH).

Cunorncrc. dropenno bapeu, ucnbITaB B MOIOZOCTH TSDKEINOE JTI000BHOE pa3odapoBaHue, IPUHIMAET CaH cBsieHHNKa. Co BpeMeHeM
OH CTAHOBHTCS ITACTHIPEM B HEOOJIBIIOI rOpHOH fepeByIke 613 Hearrons, riie ero moYnTarT Kak «MaJeHbKOTO cBATOro». 00
YAMBUTEIBHBIX CIIOCOOHOCTSX UynoTBopeHus [lona MbopeHIo 3aroBOPHITH, KOT/a OJJHAXK/Ibl €My Y/IAJIOCh Yy/IOM BEPHYTH K JKHU3HA
ciraboymuoro bap6aperno, ynasmiero ¢ Beicokoro oopsisa. [loce Toro cirydas roHoma crai aHaTiaHo npeaanasiM JJony ®ropeHtio.
B nepesHio npuesxaeT AHHNTA, MaTh KOTOPOH B MOJIOJIOCTH OTBepIIa JitoOoBHOE yxaxkuBaHue Propento. [lepen cMepThio sKeHIMHA
BeJIela J0YEePH MCKaTh MOKPOBHUTENIbCTBA MMEHHO Y JloHa dropenno. B Aunuty Bmoomsercst [Kynuo, Mia i Opar cBAICHHUKA.
[Monavany /lon @popeHII0 NPOTHB UX CBS3U, HO OpaT yBepsieT B CEPhE3HOCTH CBOMX HAMEPEHHH, ITOCIIE Yero CBIIICHHUK yOoexaeT
AHHHTY, OXBa4CHHYIO PEJIMTHO3HBIM MUCTHIIN3MOM, BBIHTH 3aMyxk 3a Jxynuo. [locne cBajeOHOTO myTeniecTBis AHHATA TSHKEIO
3aboneBaet. Jlony DPBOPEHIIO ylaeTcs CHIIOW MOJIMTBBI BBIJICUUTh YMHUPAIOLIYIO AEBYHIKY. [ocie 3Toro gyna MOJOAYIO KECHIHHY
OXBAaTHIBAET CUIIBHOE PEJIMTHO3HOE YyBCTBO, JOXO/SIIEE 0 UCCTYIUIeHUs. JXKYIIHO IPUHUMAET pelIeHIe YBE3TH JKeHY MOAaJIbIIe,
YTOOBI TeM caMbIM criacTu Opak. OgHako ymanumieHHsi bapOaperuio, y3HaB 00 MX IPEACTOSAIIEM OTHE3/IEe, BOCIPUHIUMACT KaK
HEYTO IUIOXO0E, HAMpaBJIeHHOE MPOTHB ero cracuteisi — Jlona dropenno. bapbapemno yousaer [ xyinro, CTajakuBas ero ¢ 0OpbIBa,
€ KOTOPOTO IOHOIIA OJTHAX/IbI CaM COPBAJICS, HO OBII CITACEH «MAJICHBKUM CBSITHIM.

Kputuka. «Hu cBoeill cuenapHoii anantanuei, Hu MocTaHOBKOU «MaiieHbKoro cBaToroy» ¥Yro daleHa He yJaloch 0Ka3aTh APYKECKOM
yenyru Pobepro Bpakko, kak He ynaiaochk co3/1aTh U XyJOKECTBEHHOTo mpou3BeneHus. [Ibeca «ManeHbKuii CBATOM» — 3TO camast
TyOOKasi, camasi TOHKasl M camasi COBpEMEHHAs JpaMa B UTAIIbSTHCKOM, BO3MOXHO, M B 3apy0Oe>KHOM COBPEMEHHOM Tearpe. ITo
TIOJUTMHHOE TTPON3BECHNE HCKYCCTBA, OJIM3KOE K COBEPIICHCTRY. B I000M citydae pedb HAET O HIe/IeBpE MHCaTes, B KOTOPOM OTPaskKeH
BECh €0 TAJAHT, TEPIICHUE, MyUHUTEIIbHbBIC TONCKH Xy/JT0XXECTBEHHBIX CPEACTB; 3TO PE3YyJIBTAaT €r0 MHOTOJIETHHUX TIOMCKOB U TPYAOB
[...]- U xak B muTOTE 3Ta CIIOXKHASI, MOIITHAS Jpama BBINISAUT Ha dKkpaHe? — JInmib cyxoil 1 yOoroi pekoHCTpYKINEH, TUIICHHOH
HCKYCCTBA 1 JIIOOBH; YIPOIIEHHO-0000IIEHHBIN ClIEHAPHH; CyeTIIMBOE METaHUE MOCPEACTBCHHBIX aKTEPOB.

MpbI noHnMaeM, 4to neeca «MaJleHbKHN CBSITOI» OYCHb CIIOKHOE MTPOU3BEICHUE JUIsl KHHeMaTorpaduyeckoil mocTaHOBKHA. MBI
TaKKe 3HaEM U 0 OOJBIINX TPYAHOCTSX, KOTOPHIC IIPUXOIUTCS IPEO/I0JIeBaTh KHHEMaTorpaducTaM; Mo3TOMy allpHOPH MEI HE
HaCTPOEHBI BPAK/1€OHO K JIFOOBIM MOMBITKAM CO3/IaHMsI BBICOKOXYIO’KECTBEHHOTO U COZICPIKATEIILHOTO POU3BEACHHST KHHOMCKYCCTBA.
Boree Toro, MBI € y10BOJIILCTBHEM MOOILIPSIEM BCE TPHIIATaeMble YCIIIHS, TaK KaK YOEXK/IeHBI, 9TO — IPH KEJITaHUHA U YMEHUU —
BO3MOXKHOCTH KHeMarorpada MoryT ObITh Oe3rpaHndHBIMU. [109TOMY MBI BOBCE HE NpU3bIBaEM H30eraTh SKpaHN3alMi JTNTEPaTyPHbBIX
MIPOM3BEACHUH, a HA0OOPOT MPU3BIBAEM ATO JI€JIaTh, HO JEIaTh HAMHOTO JIyUllle, TPUiIaraTh emie 0oJbllle yCHINi, paboTarh C eme
OoIbIlIeH TPOHUIATEIBHOCTBIO U XY/I0)KECTBEHHBIM, YyBCTBECHHBIM ITOHUMAHHEM |...].

CrenapHas repepaboTka Mbechl, HOCTAHOBKA, aKTEPCKask UIPa — BCE CIUIONIHOE AMIETAHTCTBO, 3aCITy)KUBAIOIEE OCYXICHHUA | ... ].
Ha nam B3msiz, 31€Ch OYEBHIHO YPE3MEPHO MMOBEPXHOCTHOE OTHOIIEHHE K padoTe. OO 3TOM TeM Ooiiee HENPUATHO TOBOPHTb,
IIPUHUMAs BO BHUMaHKeE, 4To Pobepro bpakko, 1o HameMy yOeskI€HHIO, SIBISCTCSI CAMBIM INTYOOKHM U JIOCTOWHBIM JIpaMaTyprom
B coBpeMeHHoH MTanuu.

[...] Hem nu oonoeo kaopa, 6 komopom akmepy ’Anopea yoanocey Ovl 8 noIHOU Mepe NOKA3amb 4y8Cmed c8oe2o eeposi — JJoHa
Dvopenyo: 6ce 8bI2nAOUM HENOTHOYEHHO U HeBbIpA3ZUMeNbHo. M3-3a 00A31HU nepeuspams akmep 6nai 6 0py2ylo KpauHocms [ ...J.
Urto0s! okazars 06pas /lona @ropeHI0, COBCEM HETOCTATOYHO BHIITYYMBATh I1a3a U pa3MaxuBaTh pyKaMu OoJiee WiIn MeHee
naocHO. A Te aCKeTU3M, MUCTHIIM3M, Ta JOMHHUPYIOIIAs JyXOBHAs CHJIa, KOTOpasi HCXOIUT OT NEepPCOHaKa U KOTOPYIO aKTep
JIOJDKEH YyBCTBEHHO TI€PEaTh, IPOSIBUTH MPEKIE BCETO, IIPHUEM PaHBIIIE, YEM ITOSBSATCS €ro TSHKKHE CTPa/laHus U MyYUTEIbHbIC
nepeskuBanusi? Iie Bce To, 310 siBsiercs: pyHaaMeHTaNbHON CyITHOCTBIO 3Toro nepconaxa? /... J. Ilo cpasuenuio ¢ /[’Andpea ewe
bonee nespenoii gorenaoum paboma Cunveuu Manruneepnu. Akmpuce ne y0anioce nokazams 0asice OMOALEHHOE CXOOCMBO € OVULOU
u xapakxmepom Annumet [ ...J. O Opyeux akmepax nyuuie u ne 206opums. Tpacuueckuil nepconadic bapbapenio nacmonvko uckasicen —
€20 GHewHUll 610, MaHepa NOBeOeHUsl, Ymo HA IKPaHe OH BBITJISITUT HEJICTIBIM TPOTECKHBIM JTypHEM, 3a0aBIIsIOINM Hapol — HIUYETO
o01mero ¢ Tparudecknm, (araabHbIM 00pazoM. Oneparopckast paboTa mpruemieMay.

(Dioniso —xypnan «La vita cinematografica», Typun, 22 ntons 1921). [6, c. 268-269]

Ilepesoo Apmypa Kypawa

TIseca PoGepto Bpakka «MaseHbkuii cBATOW», 0 MHEHHIO M. [0pbKOTO, CTana HACTOSIIMM IISICBPOM UTAIBSHCKOH IpaMaTypruu
Havyana XX Beka M JOJDKHA OblIa MMETh OTPOMHBIHN yCIIeX Ha PyCCKOH clieHe; o MHeHHIO A. JIyHagapcKoro: «mbeca crana HOBBIM
YKpaleHHeM BeChbMa HHTEPECHON ApamMaTypruy COBpeMeHHOH Mranuu... oqHo u3 Hanbosee COBEPIICHHBIX BBIPAKEHUI HOBOH
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Uctounuk: Anaronuit JIynauapckuit.— Hoselimas utanesHckas gpama. «Hosas sxuseb», 1911, No 5, maii.

1920: Hearonranckas o00BHas Apama «3akom» («<A legge», 1400 m; ip-Bo «Films-Doray, Hearnons / mucTpnOynus — pernoHanbHas);
pexuccep DnbBupa Horapu' (Elvira Notari); croxer: Ockap [l Maiio® (Oscar di Majo) mo MOTHBaM HEaroJUTaHCKUX POMAHCOB
«CBaneOnbIi mpazaauk» («<O festinoy, 1918) n «3axon» («<A legge», 1919) — ciosa ITaunduxo Banro (Pacifico Vento), my3sika
E.A. Mapwuo (E.A. Mario); cuenapuii: OnpBrupa Horapu; oneparop Huxona Horapu (Nicola Notari).

Axkrepcknii coctas: [Ixysemnre [le briazno (Giuseppe De Blasio) B ponm Tape; Kapmena bpyno (Carmela Bruno) B ponu [Anansr;
Onyapno Horapu (Eduardo Notari) B pormn [I>xernapseruio; Mukene Adpynmo (Michele Abruzzo).

Hensypnas Buza Ne 15310, 1 aBrycra 1920 roga

[Ipembepnslil mokas B Pume: 17 mapra 1921 rona

(®PusbM yTpadeH).

Cunorncuc. Tparnueckast HCTOPHSI IO MOTHBAM JBYX 3HAMEHHTBIX HEAITOJIUTAHCKUX POMAHCOB O JIO0BH, IPEAATEILCTBE M KPOBABOM
MECTH, HIMEBIIHX OOJBIIYIO MOITYJISIPHOCT B UTAIIBIHCKOM MPECTYITHOM MHUPE.

(ITonpo6uoOCTH croxeTa ¢puibmMa HenzBecTHB — ALK.)

Kpurnka. «HecomHeHHO uapyromniee, MOIIHOE BO3JEHCTBIE 3TOT0 QHIbMa Ha ITyOJINKY, ¥ 3TO 3acCTaBJIsIeT MEHsI OBITh OoJee
CHHMCXOJIUTEIIEHBIM B OIIGHKE CPEJICTB Pa3BUTHUS JICHCTBHS, T/I€ BMECTO TIOMCKA HOBBIX Xy/I0’KECTBEHHBIX CPEACTB OOJIbIIIEe BHUMAHHMS
yaensercsi Mu3aHcleHe. Bmecte ¢ 9TUM Henb3s He IPU3HATh, YTO M MOCTAHOBIIMK (QHIIbMa, U T€, KTO B HEM UTpalii, T00MInch
3HAUUTEIFHOTO ycIiexa.

OTa KHHOJICHTA HEe OYeHb OOJIbIIIAst, HO OHa, 0E3yCIIOBHO, IIEIMKOM IOTPY)KaeT 3pPUTENS B MUP PEaIbHOCTHU U CTpacTei, 0e3 OKOJIMYHOCTEH
n 0e3 npenpaccyakos. boree Toro, s1 ckazai Obl, YTO OCHOBHBIM CTEP)KHEM 3TOH KAPTHHBI SIBISETCS OUYSHB KECTKas ICHXOIOTHYECKast
JIMHUS C IEMOHCTpAIel HEKOTOPBIX HEM30eKHBIX KOH(MIIMKTHBIX CHTYallli, KOTOPbIE MOTYT BOSHUKHYTh B KU3HH CaMOH 4TO HA
Ha €CTb 3aypsITHOM, ¥ KOTOpBIE CIIOCOOHBI MTPOOYINTH HAIIIK 3PUTEIILCKHUE YYBCTBA, YTO TT0J] CHITY TAJIEKO HE KKIOMY KHHO(DHIbMY.
Taknum 00pa3om, TOMHUMO BEIMYPHOH CHTYaIMHU C TAKUM K€ U3JI0KEHHEM (DaKTOB, B QUIBME €CTh POMaH H JIOTHUECKOE 3aKIIIOUCHHUE,
KOTOpPBIE HEOOXOIMMBI, YTOOBI POU3BECTH BICUATICHUS.

@ypop KapTHHBI, TPEBOCXOHAS aKTEPCKasi UTpa — BCE 3TO UMEET IpsiMoe oTHoIeHue K DnbBupe Horapu. Eit ynanoce noOutscs
OYEHB PE/IKOTO M TPOMKOTO YCIIeXa, @ BMECTE C 9THM IPOSIBUTDH BEIUKOJICITHBIN XapaKkTep, YTO PEAKO MOXKHO BCTPETHTh, OCOOEHHO
B KMHeMarorpade, r1e CCHTUMEHTAIN3M U Xy/I0KEeCTBEHHBIN TyX HEPEAKO OKa3bIBAIOTCS 3aKaThIMH B THCKaX JIESTYECTBA M )KECTKOM
KOHKYpEHTHOH 00phObl. MU3aHCIIeHa, TTOCTAaHOBKA (priIbMa BEJTMKOJICITHA, BCE WI€aTbHO COOTBETCTBYET XapaKTepy COAEPIKaHMs,
YTO 3HAYUTEIFHO CIIOCOOCTBOBAJIO MOTPYKEHHUIO 3PUTEIIS B JICHCTBHE.

Koe-rne BcTpedaercst pacTsHyTOCTh, €CTh HEKOTOPHII 1iepe0op ¢ HaTYpHBIMH KaJipaMH, HO KOTOpPbIe, O€CCIIOPHO, KPACHBEIE;
B IIEPEX0/IE MEXK/y BTOPOU M TPEThEil YacThIO Ha CKIICHKE MPOMCXOIUT KaKOH-TO PEKHi CKauOK; TEM HE MEHEe, BO BCEM BHJICH
37paBBIil CMBICI U cOpa3MepHOCTh. HeT mepebopa KpymHBIX U CpeIHUX TUIAHOB; HET BKITIOUCHNSI HEYMECTHBIX JIeTajlel; HeT 3/1eCh
HEHY)KHOTO )KEMaHCTBA; TPEBOCXO/IHAS CIIAXKEHHOCTD M OOJIBIIIOE IPHIIeKAHNE XOPOIIO 3aMeTHBI. CIIEHbI, CHATBIE B MOpE, KPacHBBIE.
BenukosnennHBIMU 1 BOXXHBIMU MTOTYYMIINCH Ka/IpbI MTaJICHAS JIBYX COTIEPHUKOB Ha KOpaOeIbHbIE CHACTH, IPUYEM B OTHOH CIIEHE 9TO
MTOKA3aHO pa3 3a pa3oM. 3HAYUTEIFHON M BOJIHYIOIIEH BBIIVISTUT U CIIEHA apecTa, KOTopas JIOCTOMHA OT/IEIbHOT0 BHUMAHHUS, TaK
Kak, ITOX0Xe, OHa TI0/[BEPIIach MPEIB3ATHIM KPUTHYECKUM CYXKJICHUEM.

He o4eHb JTOrMYHOM BEIIVIANUT CLIEHA, B KOTOPOH CBsI3aHHAast TEPOMHIO OKa3BaeTCsl HA BEPIIMHY yTeca... OHA IPUTOBOPEHA K BEPHOM
cMeptu. Ho BbI3BIBaeT HeZOyMEHHUE HE CTOJIHKO Ype3MEPHO 0OMOTAaHHOE BEPEBKOW TEJIO WIIM JJaXkKe TOJIIMHA BEPEBKU-KaHAaTa,
CKOJIBKO BO3MOXXHOCTH 00€CCHIICHHOH M NCIYTaHHOW JIEBYIIKH, TIOCIIE ee MPeObIBaHUs B MOPE, CAMOCTOSITEIILHO 0CBOOOTUTHCS.
OTcrofia CTpaHHOH BBIIVISIIUT PEXKHUCCEPCKOE PEIICHHE ITOH CIIEHBI, KOTOpasi, KOHEYHO, MOTJIA TI0 BPEMEHH 3aTIHyThes. OHaKo
BMECTO pa30MBKH CIIEHBI, €6 MOHTa)KHOTO IpOOJICHNS] HEOXKHMJAHHO, KaK 10 MaHOBEHHIO BOJIIIEOHOM MTAJIOUKH, HAM TOKa3bIBAIOT YKe
BBICBOOOMBIIYIOCS] OT BEPEBKH JKEHIIMHY, XOTS JI0 3TOTO MHOTHE 3TH30/b! (GHIIbMa, KOTOPbIE MBI HaOIIONaN, HE 3aKaHIHBAJINCh
M000HBIM HEOXKUIAaHHBIM 00pa3oM.

Taxoke 1 akTepckas paboTa 3acaykKMBaeT MaHeruprka. Mbl cokasieeM, 4To He 3HaeM UMEH aKTepOB, YTOObI BO3/1aTh UM ITIOUECTH,
HO HE COMHEBAeMCsl, UTO B ITOCIEAYIOINX PaboTaxX OHU YCIBIIAT XBaJeOHbIE OT3BIBHI B elle Oombineii crenenn. [lodegoHocHas
cTpacTh JnbBUpEl HoTapy mopoii co3aBalia MIUTIO3MIO HAIIETO MPUCYTCTBHS B )KUBOM CIIEHE, B KOTOPOH JIake cJI0Ba HE OBIIH OBl
TaK BBIPA3UTEIbHBI, KaK €€ KPaCHOPEUNBAst SKCIIPECCHsI M TeHHANIbHAS TIepeiada YyBCTB.

Kunocwemka Toxke xopomas. Kagpuposanue TinarensHOe 1 BEIBepeHHOE. Benmkonennast BeiOopka s dexToB 1 packpacka. Oneparop
BHEC peaJIbHBIN BKJIAJ B yCIIeX PaOOThI, HE BHICTABIISS HAIIOKA3 CBOE HETIPUATHOE BUPTYO3HHYAHbE, YTOOB! BBIACITHUTHCS.

MecTo neiicTBHsI, BO3MOXKHO, TaK M OCTaJIOCh JUIsl HaIlIeH ImyONnKy TaifHO, HO M 3Ta 4acTh pabOTHI, HECOMHEHHO, 3aCITy)KHBAET
ATIOINCMEHTOBY.

(Zadig, xxypnan «La rivista cinematografica», Typun, 10 mast 1921).

Peniensus kuHokpuTHKa (Zodig) mybnukyercs B moaHOM oObeMe. OHa ObliIa HalMcaHa MocIie MPEeMbEPHOTo MoKa3a (pHiIbMa «3aKOH»
B Typune B kuHOTearpe «Cinema Vittoria», coctosiBuierocst B KoHiie anpeis 1921 roga. @uibM ObLUT BKITIOUSH B IPOTPAMMY TYPHHCKOTO
KHHOTeaTpa CPOKOM OoJiee ABYX HeJlellb, B TEUEHHE KOTOPBIX KOJIMYECTBO 3pUTENEH MOCTOSTHHO POCIIO.

Amnanorn4nas cutyanus O0puta 1 B Hearnosne, r1e mpeMbepHBIN ITOKa3 COCTOSIICS HECKOIBKUMH MecsiiaMu paHee [dyem B Typune]
B knHO3as1e «Cinema Vittoriay npu I"anepee Ymoepto . CoxpaHmnnmch CBUAETENBCTBA, KaK Kacca 3TOro KMHOTeaTpa Opajiach OyKBaJIbHO
IITYPMOM, @ TOJIIA KEJTAIOMNX TTOCMOTPETh (PHiTbM OblTa HACTOIIBKO OOJIBIION, YTO TIOTHOCTHIO TTApaIM30BbIBAJIA JIBHKEHUE OTHON
13 HeHTpanbHeIX yaun Heanons — Bua Toneno.

KBecrypa— nonunetiickoe ynpasieHue B Hearone — ObII0 BBIHYXK/IEHO BBIIATh ClICIHATLHOE pa3pelIeHne Ha oKa3 GuiibMa, HaunHas
¢ 10 yrpa. ®unbpM «3akoH» ocTaBajics B pernepTyape KHHOTeaTpa B TeUeHNE TPUALATH IECTH THEH — 3TO OBbIIT HACTOSIINIT peKkop
T10 TIPOJIOJDKUTEIBHOCTH. HeuTo mogoOHoe MOBTOPHUIIOCH JIMIIB CITYCTS OYTH COPOK JIET, koraa B 1959 roxy BbImes Ha OOIBIION
skpaH puineMm . Gemmnan «Cragxas xu3Hb» («La Dolce Vitay), n Takxke moTped0BaIoCch BMENIATEIbCTBO BIACTEH.

I'pomknii ycnex ¢puibMa ObIT TaKyKe OTMEUEH BO MHOTHX TOpojax IoKHOW MTanuu, a Takke B «HTAIBSTHCKUX KHHOTEATpax»
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(cinematografi «italiani») Heto-Mopxa, ITurrcGypra, Bysnoc-Aiipeca u Can-Ilayny B Bpasummu.

(Burropno Maprunemmm.— Il cinema muto italiano / 1920.—c. 183) [6, c. 182—183]

Ilepesoo Apmypa Kypawa

"SmbBupa Horapu / Elvira Notari (Mapus DipBupa [xysenna Koga / Maria Elvira Giuseppa Coda), 1875—-1946; «i1ereHa UTaabsHCKOTO
KHHO»; niepBast B MTanun skeHIMHa-pexuccep 1 MpoJrocep, CIIeHapyiCT, MOHTaXEP, aKTpHca (CaMOCTOATENILHO Bejla OyXydeT, a BO
BpeMsI CheMOK padoTaja Takke MOBapruXxoi cheMo4yHOH rpymnmsl); B 1902 roqy ¢ mykem Hukoma Hortapu yupennia 3HaMEeHUTYIO
kuHOKoMManuio «PwieM Jlopa» («Film Doray, 1902-1930; ¢ 1915 rona «/{opa ®@uiabm») 0 IPOU3BOJICTBY HTPOBBIX U JOKyMEHTAIIBHBIX
($UIBEMOB; NEPBOH Hauasla CHUMATh (DUIIBMBI C XXEHCKHMMHU HCTOPHUSIMH; Ha «J{opa @uiabM» 06110 CHATO Oostee 60 OTHOMETPaKHBIX
1 COTHH K/M M IOKYMEHTAJIBHBIX (DUIBMOB; IO MHEHUIO UTAIBSIHCKUX NCTOPUKOB KMHO, UMEHHO (QriibMbl HoTapu siBistroTCst
MIPE/IBECTHUKAMH MOSIBIICHHS HEOpealln3Ma; CeMeHHbIH KnHo/(hoToapxuB nepenan Ha xpanenue (1998) B MexyHaponHblil My3eit
knHO B Pume (MICS) — AK.

*Ockap Ju Maiio / Oscar Di Majo, 1887—1947; utanbstHCKHH / HEAOIUTAHCKHIA akTep, ApaMaTypr, KOMEIHorpad; 3 3HaMEHHTOI
B Utanun tearpanbsHoii cembn Ckapnerra / Scarpetta— ¢ 1875 rona o Hacrosiiee BpeMst HACUUTHIBACT ST TOKOJICHUH aKTepoOB
Tearpa M KMHO, My3BIKaHTOB, TIEBIIOB, JpamaTypros.— A.K.

1920: mobosHas npama «Ilopaxenue Jpunuid»' («La disfatta dell’Erinni», 1696 m / 62 muH.; np-Bo «Rinascimento-filmy», Puwm;
mucrpudynus U.C.1., Pum); pexuccep Dymxkenno Ilepero (Eugenio Perego); cioxer [xysenmne Mapua Butu (Giuseppe Maria Viti);
orreparop Antonno Kydapo (Antonio Cufaro).

AxTtepckuii cocran: [Tuna Menukesun® (Pina Menichelli) 8 poru Hopertsr; Jlynmxu Cepeentu (Luigi Serventi) B ponu Jxopmxo
Bansdpena; Mapuam e l'ayan (Myriam De Gaudy) B pormm [Ixopukertsr; Huxona IMeckaropu (Nicola Pescatori); JInnma Menukerumi-
ITeckaropu (Lilla Menichelli-Pescatori).

Hensypnas Buza Ne 14658, 1 urons 1920 roga

[Tpembepusrii moka3 B Pume: 17.6.1920 roxa (?)

(®unbM yTpadeH).

Cunoncuc. «Ilopakenre DpUHUID — 3TO HCTOPHS HECOCTOSABIICHCSI MecTH JlOPETThI CBOEMY MYIKY, TOKa3aBIIEMY BCIO CBOIO
HU3MEHHYIO MTOJIOCTb.

UYepes cBoto cecTpy JKOpKETTY OHA pa3pymnia (albIIUBYIO CIaBy CBOETO Myska JIPKOPIKO, TPUYEM B J€Hb, KOT/Ia TOT OTKPBIBAJI
CBOC OUEpPEIHOE KPYITHOE JieyeOHOE yupekAeHUEe, CO3/1aHHOE Ha JeHBIH JII000BHUIBL. Y J[xKopmko n JlopeTTsl TsKeno 3a00i1en
peOeHOK, CrIacTH KOTOPOTO, IO CJI0BaM BBI3BAHHOTO Bpada, MOTYT JIMIIL HEKHE «Ty4H J0KTopa Bansdpena». loperra gepes cectpy
NIepeaaeT CpoYHOe COOOIIEHHE, YTO HY>)KHO HAalTH 3TOro JTIokTopa Banbdpeno. Ho BMecTo cnacenus pedenka, Jxopako, oH ke
«1oktop Banbhpeno», canntbes Ha Kopadnb 1 coeraet. B urore, peOeHOK yMupaeT Ha pyKax MaTepuy».

(xypnain «La rivista cinematografica», Typun, 25 oxta0ps 1920).

Kpuruxka. «'oBopsT, 9T0 3T0 X0pomuil GpuibM. Bo3MOXHO, pedb UAET 00 UCKIIOUYEHNUH, YTO CBOWCTBEHHO MO Ty CTOPOHY
KUHEMaTorpaduiecKux coulisses, moeoa 3mo 6epHo; makice IMo MOJICHO CHUManms npagooll, eciu CPABHUBAMb ¢ OPY2UMU DUIbMAMU.
Ho om oannozo «xopoweeo ¢hunbmar u 0o ucmunnou kpacomsi (mot, 4umo nuuemcs ¢ 6onvuioli 6yxkewvi K) — oepomnan pasnuya!
B kaxnoii cuene MoxHo yBuaeTs [Tuny Menukennu u Jlynmxun CepBeHTH ¢ UX HEECTECTBEHHON BBIYYPHOCTBIO U TOMIE3HOCTHIO,
YTO TaK CBOMCTBEHHO 3THM aKTepaM, JUIICHHBIM «TOPMO30B HCKyccTBay («il fren dell arte»)’. Jluya y Hux kpacusvle, a na skpamne
BbI2NIAOAM CMEUWHBIMU UL 0adCe YPOOTUBLIMU U3-30 UX CYEMAUBLIX, HAOMEHHO20 8U0A MEN0OPAMAMUYECKUX NO3, MAHED, HCECHOB.
Omu 2ocnoda 6yOmo noCmosaHHO uzpaiom Ha cyene: o, 6odice! emecmo mozo 4modvl ymems Jcums Ha Heut!

Mmu3ancuena Hemtoxas. Huuero ocoOeHHOTo HET; HECKOJIBKO CILIEH M3PE3aHbl CIHMIIKOM I'py00; 0cOOEHHOCTH paOOTHI B TOM, YTO OHA
cyxasi, YMcTast U BrojHe Teprnuma. .. [louemy? Taiins! GpyTypusma... KuHeMarorpaduaeckoro!.

(Angelo Piccioli, xypnan «Apollon», Pum, 31 asrycra 1920).

«[...] HoBas [cuienapHasi| pabota Butn BEIISTUT BIIOJTHE TPUEMIIEMOM, TaK KaK HE JIMIICHA OCTPOYMUS, OXKHMBIISIONIETO KHHOKApTHHY,
1 OOJIBIIIM MHOXKECTBOM BCSIKOTO POJia MaJEHBKHX KPacoT, pa30pocaHHbIX 1o (uibMy. Ho 3T0 He 03HaUaeT BoBce, UTO 3/16Ch HEUETO
KPUTHKOBATb.

Hauvano ¢uibma BeI3bIBacT HHTEPEC, M03TOMY Butr Mor Obl 1aTh 3TOI HcTOpHH OoJee sydIiee pa3BUTHE, 0COOCHHO, €CITi Obl OH
BOCIIONB30BAJICS OoJiee OaroaTHol 1 IeHHON MOYBOH. DPUHHUA-MCTHTENIBHUIIA, YTOOBI ONIPAB/IaTh CBOM TUTYII, TOJDKHA BBIITISIETH Oolee
BO3BBIIICHHO-0JIArOPOAHON, OoJiee sIpKOii 1 mpouee. A B 3TOH NCTOPHHU OHA €/1Ba 3aMETHA; €€ IPUCYTCTBUE CIIOBHO BTOPOCTETICHHOE,
Kak Ha 33/IHeM IUIaHe, Jla ¥ caM 00pa3 BHIVISIUT HEITOHSATHBIM M HEPEIIUTEIEHBIM.

XapakTepsl IepCOHAKEH MOTYUMINCH CIUIIKOM HEONPEICIICHHBIMHU, HEYBEPEHHBIMH, 32 HCKIFOYEHHEM T10-HACTOSIIEMY CHIBHOTO
XapakTepa CTaporo yu4eHoro-caMoyOHHILy.

Kon1oBka coBepiieHHO (hasbIIiBasi, HeONpaBIaHHAs U HE paCKphIBAaeT 3aMbIciia aBTopa. M Bee e 3Ta KnuHemarorpaduuaeckas pabora
B II€JIOM BBINJISIUT KPACHBOM M MHTEPECHOM, TOTOMY YTO Pedb UAET O HEOOBIYHOW Xy 0’KECTBEHHON paboTe, cIeTaHHOMH CO BKYCOM,
a ele, MOTOMY YTO 3/1€Ch OBUIN IIIMPOKO MCHOIB30BAHBI XYJO)KECTBEHHbIE M TEXHUIECKHE CPEZCTBA.

Pabora akrepoB He nuiieHa gedexros. [Tnna MeHuKe MHE HE OYEHb MOHPAaBHUIIACh. Pedb HIeT 0 ee MaHepe NMpeyBEeTMUCHHOTO
CTYIICHHUS KPACOK JUISl BBIPQKSHHUS CTPACTEH 1 pa3IMuHOrO COCTOSIHUS YIIN, KOTOPBIE Ha CAMOM JI€JI€ BBINISAIT OC3KN3HEHHBIMH,
JIUIIEHHBIMU Y€JI0BEYECKOM 0COOCHHOCTH, HO TIPU ATOM IIPEBPAIIAIOT UTPY AKTEPA B YUCTHIN SCTETHUCCKNN IKCTHONIIMOHN3M,
B JIOBKOCTb KJIOYHA M3 IIUPKA C KOHSAMH, JICIAIOT ACHCTBUS aKTEPa MOHOTOHHBIMHU, HEI((EKTUBHBIMU M HEJJOCTATOYHBIMH, YTO
Iepenarh JIyX CBOETo MepcoHaxka /... /».

(Adamo, xypnan «La Cinefono», Heanons, Ne 431, 10 arpens 1921).

[Touru Bce GuabpMel ¢ yaactuem [Tuabl MeHUKeIUTH MOABEPralich IEH3ype. YCIOBHUS IIEH3YPHOTO pa3peIleHUs st 3TOTO (GHUIbMa
OBUTH CIIE/TyOLIHE!

«YanuTh BCe CIIEHBI M CYOTHTPBI, U3 KOTOPBIX MOXHO C/EJIaTh BBIBOJ O MOCTOSIHHON CYTpY>KeCKOH M3MEHE; CO3/1aTh BIICUATICHHUE,
OyaTO TNIABHBIN repoil MOKNIAET CEMEHHBIN JOM M3-3a TOTO, YTO OH HE MOXKET IPOJIOIDKATh 0OMaHBIBATH OJIM3KHUX €My JIIOJEH, TaK KaKk
€ro OXBaThIBAIOT YIPHI3CHUS COBECTH 3@ COBEPIICHHbIC UM 3JI0CTHBIE AeHCTBUS. Takke yaaIuTh KaJpbl, B KOTOPBIX TOT K€ ITaBHBIN
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repoil IGMOHCTPHUPYET CBOE IMHUYHOE MOBE/ICHHEY.

(Burropno Maprunemmm.— Il cinema muto italiano / 1920.—c. 101) [6, c. 100-101]

Ilepesoo Apmypa Kypawa

"Ipurnn / Erinni (0T ap.-rped. «THEBHBIE») — B TPEUECKOil MU(BOIOrUK: OOTMHN HEHABHCTH, BO3ME3HUSI, MILICHHUS M Kapbl, PECIEIYOIIHE
MIPECTYIHUKOB; 110 OTHOUICHHUIO K PACKASBIIMMCS IIPECTYITHUKAM CTAaHOBUIIUCH OOTHHSIMU-0JIaroieTeIbHUIIAMU; B PUMCKOM
mudonornn — pypun.— A.K.

[Tuna Menukernau / Pina Menichelli / nact. ums Giuseppa lolanda Menichelli, 1890-1984; uranbsiHcKast KHHOAWBA HEMOTO KHHO,
«3Be3/1a IEPBOH BEITMUMHBD); akTepckuii 1e0roT B 1913 roay; cHstach B 35 ¢uibMax; mocie yaaqHoro BToporo Opaka OKOHYaTeIIbHO
yiuia u3 Ko B 1924 roxy, 9To0BI cTaTh «00pa3IoBOi JOMOXO3SIHKON U JIF00sIIeH MaTephioy — A.K.

*«l fréno dell’arte» — nar. frenum «y3zaa / ynuia / TOpMO3» UCKYCCTBA, T.€. YYBCTBO MEPbI, IPOMOPIIMHU, FAPMOHHH, KOTOPHIMH
CIIeyeT pyKOBOJCTBOBATHCS TPH CO3/IaHNH XY O’KECTBEHHBIX IIPON3BE/ICHUN; TEPMUH BeTpedaeTcs B mpouss. [lante («Ma perché
piene son tutte le carte Ordite a questa cantica seconda, Non mi lascia piu ir lo fren de [’arte» — A.K.

Hcrounuk: cnoBaps «Treccani» — http://www.treccani.it/vocabolario/freno/.

1920: menonpama «Hcropus oquoii sxeHmmHb («La storia di una donnay, 2000 M; p-Bo «Rinascimento-film», Pum / nuctpulymms
U.C.IL, Pum); pexxuccep Dymxenno Ilepero (Eugenio Perego); croxer, cuenapuii: 'amier [Tanepmu (Amleto Palermi); onepatop
Amntonno Kydapo (Antonino Cufaro).

Axrepcknii cocras: [Tnna Mennkemu (Pina Menichelli) B ponu Bearpuue; Jlynmxu Cepsentn (Luigi Serventi) B ponu [Taoso;
JIusno ITaBanemmn (Livio Pavanelli) B ponn ®abuano.

Hensypnas Buza Ne 14745, 1 suBaps 1920 rona

IIpembepnslii mokas B Pume: 6 mapra 1920 roga

(®unbM yTpadeH).

Cunoricuc. B 00JbHHUIYY TPUBO3AT KPACUBYIO )KEHIINHY, YMUPAIOIIYIO OT ITyJIEBOTO paHEeHUs. B pyku Bpaua romnajgaer JHEBHUK,
B KOTOPOM ONHCBIBACTCS UCTOPHS KU3HM 3TOM HEM3BECTHOM >KeHITMHBI. bearpuue paHo ocuporena u ocTanach 0e3 CpeacTs
K CylIecTBOBaHMIO. Eif yianock cTaTh KOMITaHBOHKOM OJTHOM ITOXMITON Goraroil rpaMHu, HO JIMIIB 10 TEX 1OP, TTOKA e He COOMa3HIIT
[Taosno, cbrH rpaduHu, mocie 4ero jeBylka 3adbepemenena. Cpasy mocie ponoB bearprude BHITOHSIOT U3 7IOMa, HE 1aB €i yBHICTh
HOBOPOXXJICHHOTO chiHa. K HecuacTHOH 0e310MHOI1 ITPOSBIIET KaloCcTh MolIeHHUK Padrnano — oH 3a0upaer ee K cede.

Onnaxnel bearpuue Berpeuaer [Taono u 3amymeiaet mian Mectu. OHa HaMepeHa CKOMIIPOMETHpoBaTh [1aoso, ycTpons 1000BHYIO
CIICHY, HO 4TOOBI 3TO yBHeNa ero skeHa. Ho y dabnano nHble 1uiaHbl: OH HamepeH 3a0path y 11200 10KyMeHTHI ToCcynapCTBEHHOM
B)XHOCTH, M 3aCTaBisieT bearpuue moMo4b eMy B 3TOM.

B xpuTnueckuii MOMEHT JKCHIIMHY OXBaThIBAET TyBCTBO COXKAJICHHUS U OHA coobmiaeT [1aoso o oBymike. dabuaHo cTpernsieT B Hee U3
peBosbBepa. B Gonphuiy, He3agonro no cMeptu bearpuye, npuesxaet [aorno, nepxa B pykax ux cbiHa. B 9T mociennie MUHYTHI
*H3HU bearpuue uyBCTBYyeT cebst CHACTIMBOM.

Kpuruka. «Ha npocnexre (il Corso di Roma) epanouo3nsiii Kaccoswlil ycnex: 00 3mo2o 6pemMeHy MAKCUMAIbHAS 8bIPYUKA 30 0OUH
seuep cocmasnina— 10.600 1up. A nepeviil geuep nokasa « Memopuu 00Hou srcenuyunvly coopan 14.500 aup'. Imo no-nacmosugemy
bonvuon meopueckuii ycnex Iunvl Menukennu, uepa Komopoii 8bl36a1d 02POMHbIL UHMEPEC U NPUBTIEKILA NYOIUKY.

Kunonpawma (il cinedramma), nanucannas u noeuuecku evicmpoennas I avmnemom Ilanepmu, Xopowio MusaHcyeHuposana i mujamenbho
cpedicuccuposana Jyodcenuo Ilepezo, ¢ ucnonvzosanuem 6oeamolx cpedcms, 6e3 uznuunell NLIUHOCMU, HO € OOTbULUM GHUMAHUEM
K Kasicoot demarnu.

MoxXHO crienark 0JJHO HeOOJIbIIOE 3aMeYaHNe: B OOIbHUYHOM ME/IITYHKTE OKa3aHHsl CKOPOH MOMOIIM OCMOTP MOCTYIIAIONINX OOJIBbHBIX
MIPOBOAMT HE IVIABHBIM XUPYPT, @ €ro aCCUCTEHTHI; HO TIPUANPATHCS, BEBINCKUBATh HETOUHOCTH HET HEOOXOAMMOCTH, TIOTOMY 4TO,
TIOBTOPSIIO, 9Ta paboTa clieslaHa OYeHb XOPOIIO U aKKypaTHO.

[TuHa MeHHKeITH B 3TOi paboTe BEpHY/Iach K CBOMM JIyUIIUM BpeMeHaM, Kak B GpuinbMe «OroHb»’. Ee uepa obiuium eymanuzmom,
npasunvhas, yoeoumenvHas, 3¢hhexmusras, 00CMOUHA NOXEANbL, NOIMOMY FMY pabomy ciedyem OmMemumy, KaK YCReuwHyr, Ymo
Myl U denaem ¢ yOo8onbcmauem. Imo 0codeHHO NPUAMHO, HOCKOIbKY 3d HEKOMOPYIO HeOPeICHOCMb 6 NOcieOHUx pabomax Menuxeniu,
K cooicanenuio, mvl Oblau 8bIHYICOCHbl cOenams el vbleosop. Obpas asanmiwopucma [Padbuano] noryuuics 6enUKOIENHbIM, OY4eHb
TMOYHBIM, 2N1E2AHMHbIM 8 UCNONHEeHUU Heo-Kasanvepe Jlusuo Tlasanennuy.

(Ulrico Imperi, xxypHan «La vita cinematografica», Pum, 7 mapra 1920).

«MBI HE SBIsIEMCS BOCTOPKEHHBIMH MOKJIOHHNKaMu ['amiera [Tanepmu. Ho B mo0om citydae cpein «HEOIpeaeInBIINXCS
MHTEIUIEKTYaJIOB» M «IIPOBAJIBHBIX MPO(eccnoHaIoBy», U3 KOTOPEIX c(hOPMHUPOBAH Kiacc nmucareneid kunemarorpada, [Tanepmu
SIBJISICTCS] OZIHMM N3 HEMHOTHX, KOTOPBIM HHOT/Ia — MMEHHO TOJIBKO MHOTIA! — yaaeTcsi IpoieMOHCTPUPOBATh O001e COOCTBEHHOTO
cttst. VI 3TOT CTHIIb — YTO TIpaBAa, TO MpaB/ia — BBIVIIUT AaHTHYHBIM, JIaXKe APSIXIIBIM, HO BIIOJTHE IPUTOAHBIM ISl OTIIMYUTEIIbHON
OTMETHHBI Ha €r0 Xy/I0KEeCTBEHHON (PH3NOHOMUH.

Ora «VcTopust OTHOH KEHIIMHBD) CTaJla KOHKPETHBIM JI0Ka3aTeIbCTBOM XOPOIIMX U IIIoXuX KadecTB ['amiera [Tanepmu, kak aBropa
KMHEMaToTrpauiecKuX «CrokeToB». CIoKeT (hHiIbMa HalMcaH He OOT BECTh KaK: OT HEr0 MCXOJIUT TSDKEINBIM M TePIKHUH 3armax
HAPOIHOrO POMaHa-MPUIIOKEHUS [ ... ].

Ho ecnu croxket He 60T BECTh UTO, TO CIEHAPHUHN BBINISIUT BIIOJIHE MPUIMYHO: KOHEYHO, OH XOPOIIMH,— MBI OBbI TaK CKa3aJld, €CIIN
ObI MBI HE OTHOCHJIMCH K KaTeTOpUH TPeOOBaTeNbHBIX NMpodeccnonanos. [1aBHast repounns ¢uiabpma [Tnna Menukeny, craryapHas
1 XOJIOJJHAS INBA CO CTEPEOTHUITHBIM HAOOPOM JKECTOB U CTEPEOTHITHBIM SKCTHONIIMOHU3MOM. YBBI: B MUPE CYIIECTBYET HE TOJIBKO
Beprunu ¢ ee «oepruHI3MOoM» («bertineggia»), HO 1 MEHHKEIIH, C €e «KMEHUKENU3MoM» («menichelleggiay). ..

C axrepamu Bce B nopske. Peus naer kak o CepBeHTH, Tak u [laBaneium; HO eciii EPBBI — OYEHb PaBHUIIBHBIHN, CO CACPKAHHON
KOPPEKTHOCTBHIO U O€3 MPUTBOPCTBA, TO BTOPOIl BHINIAIUT ellle yOeAUTeNbHEH. DTO akTep, KOTOPHIH 3aCTaBIsIET BEPUTh: y HETO
MTOJIBMIKHBIE YEPTHI JIUIa, TEXHUIECCKUH OMBIT, OCTOPOKHBIM M MPOHUIATEIbHBIN, YTO 0COOCHHO 3aMETHO MPH YIITyOICeHHOM
N300paKCHUH TICUXOJIOTHH €TO TIEPCOHAXA [...]».

(Angelo Piccioli, xypnan «Apollony, Pum, 31 mapra 1920).
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«B 11e710M 3TO IOBOJIBHO 3aypsiiHAsI ICTOPHS, HO OHA HACTOJILKO MacTepcku 00padoTaHa, 4To U3 MPOCTON MENOIpaMbl PEeBpaIacTcs
B BO3BBIIICHHOE U MPAaBIUBOE CBUACTEIBCTBO UeJIOBEUECKOH skn3HNU. ['eponnst buarpuc, 06pa3 KOTOpol ¢ HCKpEHHEH CTPACThIO
BOIUIOIIEH HecpaBHEHHOH [InHOI MeHnkesn, SBisieTcst He OOBIYHBIN MUJION JIEBYIIKOI M3 HApOJIHOTO pOMaHa, a YeJIOBEKOM
C peaJbHBIM XapaKTepoOM, CO CIOCOOHOCTSIMHU COBEPILIATE JOOPHIE 1 31IbIE TIOCTYIIKH, F TICHXOJIOTHS €€ TTOBEACHHUS ITOKa3aHa C JIOTHYECKON
TOYHOCTBIO. M3 ToBepunBOi eByniky buarpuc npeBpamiaercs B MUHUYHYIO XEHIIUHY (TTOCIIe IEPEKUTOTO IIOKA OT MPEAATeNbCTBa
ee JIT000BHNUKA), TOJUMHSETCSI CBOEMY JKEJIAHWIO MECTH 3a ITOPYTaHHYIO JI000Bb, B HEil BCIIBIXUBAET IIJIaMsl TIEPBOOBITHOM SIPOCTH,
BO3MOXKHO, H3-3a TIOTEPHU ee 000)kaeMoro pedeHKa — Bce 3TH (ha3bl pa3BUTHS €€ XapaKTepa MOKa3aHbl ¢ MAKCHMaJIbHOH TIPaBIOH JKH3HH.
B nnane mocTaHoOBKHU ATOT (pUIBM — BBICIIAS CTYTIEHb UTAJBSHCKOTO MacTepcTBa. [1ouT Kakast clieHa BBIIVISIIAT HJICATbHOM
KapTHHOW, POCKOIIHAsI HHCIICHUPOBKA, IIPEKPACHO KOMITO3UIHNS M BEJMKOJICTTHASI KHHOChEMKA. |...]

XOTst Bcst 9Ta HCTOPHSI OKpalleHa TEIUION HTATbsTHCKOW MalINTPOH, CYNTATh €€ UCKITIOYUTEIHHO UTAIBIHCKOW HENIb3sl HU B KOEM
cirydae. B ee ocHOBe BceoOriast yenoBedeckast CTpacTh M Tparudeckast )KU3HEHHast HCTOPHSI, KOTOpasi MOXKET MTPOM30HTH B JII000H
cTpaHe. Y TOHUEHHas1 H300pa3uTesibHas KpacoTa paboThl MOJKET OBITH BHICOKO OIICHEHA HE TOJIBKO 3HATOKAMH, HO M CTaTh HACTOSIIIAM
TIOIAPKOM JUTS INTUPOKON ITyOITUKI.

(xypnan «The Bioscope», Jlonnon, 20 mas 1920).

ITo aTomy xe cuenaputo ['amiera [Tasmepu B 1928 roxy Obut cHAT pemeiik punbma «[Ipusnanus sxeHmuHbD. BMecto TTnHb
MeHnukem aBHyto postb ceirpana Jupuka Panruc (Enrica Fantis); Jlynmkun Cepsentu nosropui pons [Taono, a Amepuro J{n
Jxopmko (Amerigo Di Giorgio) ceirpan antoronucra ®aduano, KoTopyto B nepBoM (unbme ncronani Jlneuo [TaBanemm.
(Burropno Maprunemnn.— Il cinema muto italiano / 1920.—c. 347). [6, c. 345-347]

Ilepesoo Apmypa Kypawa

' Henst 1920 rona— M3BecTHO, 4TO MOCEIICHNE PECTIKHOTO KHHOTeaTpa B cTonuie Vtannu GbIIo JOBOIBHO TOPOTHM YIOBOJIECTBUEM.
Eme B 1900 romy 6uner B kunorearp «Mpuzae» ua «Corso di Romay cromn 1,5 smpsr (8 1900 roxy: 1,5 nupbl — nHEeBHOMN 3apaboTOK
KBAJIM(HUIIPOBAHHOTO pabOYEro MM TPEXJHEBHBIN 3apad0TOK KPEeCThIHIUHA-TIO/ICHIIIMKA), U CEaHC HAYMHAJICS TOJBKO B TOM CIIydae,
€CJH B 3aji€ HaXOAUJIOCh HE MeHee 15 3pureneil.

B 1920 roxy T.e. HeMHOTHM OOJbIIE TOAA TIOCIe OKOHYaHUs [IepBoii MUPOBOIT BOIHEI, IIEHBI HA BCE OCHOBHBIC TOBApPhI (OBITOBEIE,
MIPOIOBOJILCTBEHHBIC, CHIPHEBBIC), B CPABHEHHH C TIpeABOCHHBIM 1915 rogom (s Utanmu!), Beipociu B 10—-20 pa3. MokHO caenarhb
npearnonoxkenue, urto 6 mapra 1920 rona Ha nmpemMbepHOM Nokase B Pume ¢punbma «Vctopust oHON )KEHITMHBD) OJJMH OWIJICT CTOMII
oxos1o 30—100 nmp (B 3aBUCMMOCTH OT MECTa).

B 1920-x / 1930-x cpenHee xaloBaHbE HTATBSIHCKOTO AUPEKTOPA, FTeHEpaja WiIM akaJileMuKa coctasisuia He MmeHee 1000 sip B Mecsii;
3apaboTHAas IuIaTa KBIM(PHUIUPOBAHHOTO padodero (MexaHuk 3aBoaa FIAT) — 200-260 mup B mecsn mim 10,2 nmupset 3a 1 pabounit
neHb (10—11 gwacoB — B 1920); xpectbssnuna — 50—100 mup B Mecs; croumocts | pybdaniku — 100 mup (1920), maps Hocok /
gqynok — 80 smp (1920).— AK.

HcTounukun:

— Donatella Biffignandi.— Centro di Documentazione del Museo Nazionale dell’ Automobile di Torino, 2003.
https://www.museoauto.it/website/images/stories/articoli/fabbriche italiane/motocor.pdf

[docrym cBobomHErA. JlaTa oOpamenns 25 mast 2019 / 26 ampens 2020]

— Kypam A.II. {uccepranus // OcoGeHHOCTH Pa3BUTHS UTAIBSHCKOTO KHHEMarorpada B KOHTEKCTE KyJIbTYPHO-UCTOPUIECKON
peansHOCTH KoHIa XIX — nepBoit nonoBunbl XX Beka. 24.00.01 — Teopust u uctopus kynsTypsl. Mocksa, 2013. 205 c.
“moboBHast ipama «Orouby («Il fuocon), 1915; 45 muH.; np-Bo «Mrtana ®unbsmy, TypuH; CHAT oA BIUsSHUEM TBOpYecTBa ['abpuane
JI” AHHYHITNO; OJIMCTATEIbHO ChIrPaHHAas IIaBHAsI POJIb «II0ATECCh» NMpuHecna [InHe MeHMKeTn MUPOBOIO C1aBy MTATbSHCKON
kuHoauBeI — A K.

‘Romanzo d’appendice (uTan.) — poMaH-IIPHIOKEHUE K T'a3eTe, )KypHay; GeIbeTOH ¢ MpoaoKeHHeM; OybpBapHbIil pomaH — A K.
1920: komenus «KenmuHa, Mmymust u aurutomat («Una donna, una mummia, un diplomatico», 4 gactu / 2106 M, ip-Bo «Caesar-filmy,
Pum / quctpuOyunst U.C. L., Pum); pexuccep Kamunmno [le Puszo' (Camillo De Riso); croxer AnTtoHHo Jlera (Antonio Lega); onepatop
Aypemno Amnerpertu (Aurelio Allegretti).

Axrepckuii coctas: Enena Jlynaa® (Elena Lunda), Kamuno [le Puzo (Camillo De Riso), Anbdpeno beprone (Alfredo Bertone),
Anpbepro Anpoeprunu (Alberto Albertini), JIymmku Yuromu (Luigi Cigoli), Axmmn [le Puso (Achille De Riso), depranna [1” AmieHo
(Fernanda D’ Alleno), Jleone ITama (Leone Papa).

Lensypnas Buza Ne 15490, 1 Host6pst 1920 roxa

IIpembepnslii nokas B Pume: 9 masg 1921 ropa

(®unbM yTpadeH).

Cunorncnc. O crokeTe 3TOH TparmKOMEINH B YETHIPEX YacTAX (TIe OAMH 13 TIIABHBIX I'epOoeB — PYCCKUH AnTuioMar!) MOXHO CyJUTh
JIMIIB 110 SAMHCTBEHHOW M MAJIOTIOHATHOM cTpouke u3 pekinambl: «Kamuuio Jle Pu3o Medran )eHUThCS Ha 3JI€raHTHOW MUHHATIOPHON
KEHIIMHE, HO BBIHYX/ICH JOBOJILCTBOBATHCS )KEHUTHOON HA Y)KaCHOM MYMUH, BBICTYIIAsl B POJIM MYKa. .. KAaBAJICPUI».

Kpurtnka. «910 BocxuTHTeNbHAs «(aHTa3us» BhIIUIA U3-TI0] IIepa MOETO0 MPOCBEIIEHHOT0 Apyra AHTOHHO Jlera, KOTOpoMy HeET
PaBHBIX B XkaHpe «pochades» (hp.— nuTeparypHble HAOPOCKH, IIYTKH, (ermbeToHsl — A.K.); ero paboTs! 10CTaBIAIOT HACTAXKICHHIE
1 JKUBOE ITpEICTaBIeHNE 00Pa3oB.

Upe3BbIYaitHO CIOKHO paccKa3arh CIICHY 32 CIIEHOM, 9Ty HCTOPHIO HEBEPOSITHBIX MTPUKITIOYEHHIH, KOTOPBIE MPUBOJIAT K CTOJIKHOBEHHIO
HACTOSIIIIETO NMPUHIIA, PyCCKOTO JUIJIOMaTa i MyMHUH HEN3BECTHOW HAIMOHAIBHOCTH. JTO 3a0aBHas, Becemnas, JIerkas KOMeans,
HalMCcaHHas C EIbI0 HEOOIBIIOr0 NPUMHUPEHUS IUPOKOH MyOJIMKH ¢ KHHOTEAaTPaMH, B KOTOPBIE CIIMIIKOM YacTO TPHUIIIAIIAIOT
3pHTeIe, 9TOOBI TE IIaKaNN.

OrpoMHBIi mapMm (GrIbMy MpUAACT UTpa rpanno3Hoi 1 00BopokuTensHOM Enenst JIyHab! ¢ ee cBexxnM TeMriepaMeHToM. boibmmm
JIOCTOMHCTBOM 3TOH aKTPHUCHI CTAJ €€ OTKa3 OT NPUHECEHHsI ce0sl B )KEPTBY MECTHOMY «JIUBHU3MY», B apCeHaJIe KOTOPOT'O JIUIIb
TUTACTUYECKHUE O3B! ITPU OTCYTCTBHU CIEHHYECKOTO MHTEIUIEKTA. [...| Ycrexy ¢puiapMa BO MHOTOM CITIOCOOCTBOBAJIA BEINKOJICITHAS
pabota beprone, KOTOPBIH HCIOTHSACT POJIb B aMEPUKAHCKOM CTHIIE, a TOYHEE: TaK, Kak Hy’KHO UTPaTh B KMHO; a Takxke padora Enensl
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.HyH,ZILI, MOKa3aBIlIeH BCe CBOU AKTCPCKUC JapOBaHUs.

Jlymaro, 4To HET HEOOXOMMOCTH yKa3bIBaTh Ha KA9€CTBO KHHOCHEMKH C YACTO BCTPEUAIOIIMMHUCS «3aTyMaHEHHBIMI» KaJpaMH,
KOTOpBIE, KOHEYHO, CHU3WJIM, HO B IIEJIOM HE NCKAa3WJIH XY/I0)KECTBEHHBIE IOCTOMHCTBA 3TON KAaPTHHBI.

(°Kax ITserpunu (Jacques Pietrini), xxypuan «La Cine-fono», Hearons, 10 urons 1921). [6, c. 108]

Ilepesoo Apmypa Kypawa

'Kamusmo [le Puso / Camillo De Riso, 1854—1924; utanesiHcKuil (HEanoIMTaHCKHUIA) aKTep, CLICHAPHCT, M3BECTHBIN PEKHCCEp TeaTpa
n xkuHO (1912-1924 — Gonee 100 punsmon) — A.K.

*Enena Jlynna / Elena Lunda, 1901-1947; uranesHckas aktpuca HeMoro kuHo; B 1919-1928 cusutace B 21 ¢usbme; B 1920-x
cHuMarnack B I'epmanum; Oblta 3aMy»xeM 3a aktepoM Anbdpeno beprone (Alfredo Bertone, 1893—1927), nmenun nBoux nereif; nocie
CMepTH MyKa ymuia u3 kuio — A K.

1920: npama «Ipama nar06Bu»' («Il dramma dell’amore», 1688 M, np-Bo «Rinascimento-filmy, Pum / quctpubyuuns U.C.1., Pum);
pexuccep, cuenapuct [amtet [Tanepmu® (Amleto Palermi); oneparop Antonno Kydapo (Antonio Cufaro).

Axtepckuii cocras: [xoBannu ['pacco’ (Giovanni Grasso) B ponu xosanuu Cautpa; Knaper Cab6arennu (Clarette Sabbatelli)
B postt Huabr — neBymiky «Becenblid nBetok» (Nina, detta Gaio fiore); bamna Crapaue-Cannaru (Bella Starace-Sainati); Pene Kecciiep
(René Kessler) B ponut Kapiio nu Monrednope; a Taxoke: [Iserpo Camymmo (Pietro Sapuppo), [Taunduko Axyunantu (Pacifico Aqg-
uilanti), /bhxemma e @eppapu (Gemma de Ferrari).

Lensypnas Bu3za Ne 15468, 1 okrs16ps 1920 roxa

ITpembepuslii moka3 B Pume: 7 nexadps 1920 rona

(®unbM yTpadeH).

Cunoricuc. «[...] DTo cTpacTHast ¥ MPOCTast )KU3HEHHAS! HCTOPHSI O TIOPYTaHWHU YEJIOBeKa, C THKKUMH CTCHAHMSIMU U TPETIETHBIM
OWeHueM cepia.

Mo’KHO cKa3aTb, YTO 9TO paccka3 O HeCUacTHOM coOa3HeHHOH eHmmuHe. ClieoBaTenbHo, MoJ00HBIE HCTOPUH XOTh B CTaphle, HO
MO-TIPEXKHEMY JKHUBBIE, YTO IPOUCXOANT Oarofapsi — M 3TO HY>KHO MOAYEPKHYTh — CHIIBHOMY JBIXaHMIO )KU3HU U JUINTEILHOMY
HEpBHOMY 03HOOY 4eJoBedecTBa [ ... ».

(xypnain «Il Piccolo», Pum, 8 nexabps 1920).

Kpuruka. «Croxxer ¢puiabMa XOpOLINi, MyCTh HE OPUTHHAIIBHBINA M HE HOBBIH, TaK KaK CXOKHME NCTOPHH MBI YUTAJIN 1 BUJICTIH COTHU
pa3. O1a pabora obnajaert, o KpaifHel Mepe, TAKUMH JIOCTOMHCTBAMH, KaK SICHOCTB, JIOTHKA, YEJIOBEUHOCTh, a )KUBAsI aKTepcKast
urpa Jlxosanuu I'pacco, HECOMHEHHO, CIOCOOHA YBJIEUb JIFOOOTO 3pUTEIIS.

JlxoBanHu ['pacco ocraeTcsi HEM3MEHHBIM: [ ...] Ta jke 3HAKOMasi MUMHKA, TO K€ JIUI0, KOTOPOE HUCKOJIBKO HE N3MEHHUIIOCH U HE
MIOMEPKIIO; 3TOMY BEJIHMKOJICITHOMY aKTepy HO-TPEXHEMY Y/IaeTCs IIPUKOBATh Hallle BHUMAHKE, B3BOJIHOBATh, OBITh YOCTUTEIEHBIM
B HEOOXOIMMOCTH JIeHCTBUH, KOTOpBIe OH coBepIuaeT. OcoOeHHO, KOT/ia pedb HAET O TyMaHHOCTH.

Knaperr (a mouemy ne Knaperra?) Cab0aresum, o4eHb MOJIOZIAsl M IIBETYIIAst aKTPUCA, XOTS €Ile HeOCTAaTOYHO OMBITHAS JIIS
UCTIONHEHMS TIABHOM POJH, BOILIOTHIIA 00pa3 cBoei repornn duoperaiio ¢ HENPUHYKASHHOCTHIO M YOS UTEIBHOCTEIO. B HEKOTOPBIX
CIIEHaX i y/laJloch MepeaTh yTOHYEHHYIO SKCIIPECCHIO N3YMIICHHS M OOJIN, OTYAsSHHUS M CMUPEHHOHN IMOKOPHOCTH Cyaboe |...].

Ha moit B3m1si11, B UHAIBHOM clieHe, KOoTla BO BpeMsl APaky OT KEPOCHHOBOH JIAMIIBI BO3HUKAET HEOOIBIION TOXKAp, HETOCTAET
KOJIOpHUCTHYECKOTO dhekTa.

Kunocrynust «Rinascimento» coBeplniia Xopolee JIeJIo, NoAapyuB HaM NCTOPHIO, B KOTOPOI! IIaBHBINA Tepoil — T0OpHIN 4eIoBeK
C 30JI0TBIM CEP/IIEM, KATETOPHUECKH OTKa3bIBAIOIIHHCS CMUPHUTHCS CO 3710M, TBOPUMBIM OOJIBIIMMHI W MAJIBIMH HETOISISIMID.
(Aurelio Spada, xxypnan «Filmy», Hearmomns, 10 oxtsiopst 1920). [6, c. 114]

Ilepesoo Apmypa Kypawa

'Bropoe nazBanue puibMma «beszBecTHbIi WTypM» / «Assalto all’ignotoy.

Tamuet [Hanepmu / Amleto Palermi, 1889—1941; 3HaMeHHUTBIN UTATBIHCKUI PEKHCCEP HEMOTO U 3BYKOBOTO KHHO, CLICHAPHUCT,
akrep — A.K.

*IlrxoBaHHuU ['pacco (crapiumii) / Giovanni Grasso (senior), 1873—1930; 3HaMeHHTBIH UTATBSHCKUN (CHLIMITMACKUN) aKTep-TPariuk
Tearpa ¥ knHo; J[xoBanuu I'pacco (Mmaammid, 1888—1963) — akrep, aBoropoansiii Opar [Ix. ['pacco-crapmero — A K.

1920: nro6oBHas npama «Jluza Prepon» («Lisa Fleuron», 1638 M, np-Bo «Bertini» mist U.C.1., Pum; quctpndynns U.C.1., Pum);
pexuccep Pobepro Jleone Pobepru (Roberto Leone Roberti); cioxker: mo pomany JKopxa Ons (Georges Ohnet, «Le due rivali» / «Lise
Fleurony», 1884); cuenapuii Burropuo besuku (Vittorio Bianchi); oneparop Ans6epro Kapra (Alberto Carta); XynoxXHHK-IEKOpaTop
Anpdpeno Mannzu (Alfredo Manzi).

Axkrepcknii cocras: @panuecka beprunu (Francesca Bertini) B posn JIuzer ®@epon; Muna J1’Opsemna (Mina D’Orvella) B ponn
Knemennsr Brntap; Cannpo Canssuau (Sandro Salvini) B pormm Apmanno; Ayrycro ITomxonu (Augusto Poggioli) B ponu Cennma
Hymno; Payms Moitsp (Raoul Maillard) B posm Knayamo Jla bappe; JIynmku Yuromu (Luigi Cigoli) B posu TeaTpaabHOTO HMIIPECapHo;
Uzabens [le JIuzazo (Isabel De Lizaso).

Hensypnas Buza Ne 15192, 1 urons 1920 rona

[Tpembepnsrii moka3 B Pume: 26 HosiOps 1920 roxa

(®unbM yTpadeH).

Cunorncuc. B JIuzy ®nepoH, MONO/IYIO 1 KPaCHBYIO aKTpHUCy, BitoOeH Apmanio ae bpuse, cTpacTHBII NOKIOHHUK Tearpa, a Takxke
Gorareiii BocTounbli 6ankup Cenmum HyHo.

Kiemenna, npuma tearpasibHON Tpynmsl U Job6oBHUIA HyHO, pemaeTr yHUITOXHUTE JIN3y, Tak Kak OmacaeTcst e MOJIOJIOCTH
1 BO3MOXKHOT'O COMIEPHUYECTBA, YTO MOXKET CTAaTh YIPO30H €€ MOJIOKEHHUIO B TPYIIIIE.

Knemenna yrosapusaer Hyno youts Apmanio, 3ateM ¢ TpuyM(paabHBIM BHIOM BBIXOJIUT Ha CLIEHY; B 9TO K€ BPEMsI )KH3Hb HECUaCTHON
TSDKEJI000TbHOM JIM3BI MEITIEHHO yracaer.

Kpuruka. «Emie ogHo crapbe u3 (hpaHIly3CKoH JIUTepaTyphl COCTpANaHo Koe-kak! Burtopno BesiHKH, TanaHTIMBBIN U TIIOZOBHUTHIN
CILIEHapHUCT, paboTaMu KOTOPOTO MBI HE pa3 MMEJH CYaCThe BOCXUIIATHCS, C/IeIall BCE BO3MOXHOE, YTOOBI COOTBETCTBOBAThH
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00CTOATENBCTBAM MPEIOKEHHOTO CIOJKETa, KOTOPBI HE SIBISIETCS YHUKAIBGHBIM U TPO3HT CTATh YacTO MOBTOPSIIOLINMCS, 0COOCHHO, KaK
3TO M3BECTHO, KOIJIA «CIKETOM)» HAYMHAIOT MaHUITYIMPOBATh COOOPA3HO MPUXOTH H MTOTPEOHOCTSAM KaK MHHUMYM JFO’KHHA YeJIOBEK!
Poman OH3 — OBOJIBHO POTOPKJIBIM caM Mo cede! — B KWHOBEPCHH BBIISLAUT COBCEM CIIA0EHBKUM M CMOPIICHHBIM!

Ecnu 661 He OBII0 TTO-HACTOAIIEMY KpacuBoi urpsl @panuecky bepTHHN 1 HEKOTOPBIX yIAYHbIX clieHHYecKuX adektoB PodepTto
PobGeptu, To nHTEpEC K 3TOMY (HIBMY OBIIT OB COBEpIIEHHO HYJIEBBIM. B Ka 101 HOBOW pabote bepTunu npeacraer nepex HaMu
OoJiee COBEPIICHHON M HETIOBTOPHMOI, M €€ aKTEPCKOE MacTEpPCTBO C Xy[J0)KECTBEHHOH TOUKH 3PEHHUS BBIIISAUT Topasno Ooiee
yOeanTENBHBIM, YeM B IIPONUIOM. AKTPHCA UIIET HOBBIC IYTH U, K CYACTHIO, HAXOUT UX. Ee NCIOMHNTENBCKOE MaCTEPCTBO MTPHOOPEIIO
€CTECTBEHHOCTh, CIOHTAHHOCTh M YTOHYEHHOCTh YyBCTB, 38 KOTOPBHIMH CTOMT YCEPAHBINH TPY/I, ¥ 9TO BEI3BIBACT HCKPEHHEE BOCXHIIICHHE.
Pabore Munsl 1»OpBertsl 1aHa cripaBeuinBas orieHka. Canapo CanbBHHH, KaK 0OBIYHO, TTOJITBEPIMII, YTO OH OYCHD LICHHBIH,
TaJIaHTJIUBBIN aKkTep |[...|».

(AL (Antonio Lega), xypnan «Fortunio», Pum, Ne 9-10, 15 nexabps 1920).

[ensypa. ®unanbHas cueHa ¢ TpuyM}aabHBIM BBIXOIOM Ha cueHy KiieMeHIbl — «KOBapHOH BUHOBHHIIEI MyUUTEIHLHON CMEPTH
JInze», ynanena neHsypoil.

(Burropno Maprunemu. «Il cinema muto italiano» / 1920 —c. 187). [6, c¢. 186—-187]

Ilepesoo Apmypa Kypawa

1920: npama «OnmHokas xyma» («Un cuore nel mondo», 1644 m; ip-Bo u nuctpudynms «Lombardo-filmy», Heanosns); pexxuccep
Ilamner [Tanepmu (Amleto Palermi); croxer, cuenapuii I'amuet Ianepmu; oneparop Buto Apmennse (Vito Armenise).

Axrepckuii coctas: Jlena I'nz' (Leda Gys) B ponu Hunru (Niny); Toddpeno 1’ Anapea (Goffredo D’ Andrea) B ponu Cannpo nu
Bumanoga; (Sandro di Villanova), Uasiiro JIynu (Ignazio Lupi) B pormn Camyane Hapkac; Ans0epro Kazanosa (Alberto Casanova)
B ponu M. I'epmana (M. Germant); Jlxynuo nens Toppe (Giulio Del Torre).

Hensypnas Buza Ne 15101, 1 maa 1920 rona

IIpembepnsiii nokas B Pume: 24 mas 1920 roga

(®unbM yTpadeH).

Cunoricuc. He sxernast 6osee TepreTs sxecTokoro ooparienns, Huau coeraer u3 npiranckoro rabopa. Bo Bpemst cTpaHcTBUSL, IEBYIIKa
rorajaaeTr B Oypro; BOJICIO CiIydasi OHAa 3HAKOMHTCS ¢ OpoAAroi u ctaHOBUTCS ero ynodosHuner. [Tozxe Hunm Opocaer ero, cras
neBuLei B kage-konnepre. Ee meBueckas ciiaBa pacTeT M BCKOPE OHA BBIXO/IUT 3aMY’K 3a CTaporo 0aHkupa. YMHUpasi, TOT OCTaBIIsIET
MOJIOJION JKEHE B HACJIC/ICTBO BCE CBOE COCTOSIHHE, TAK KAK CYMTACT POJHOTO ChIHA yMepIInM. Tenepsb, CTaB U3BECTHON M OOTraToi,
Hunn Bce paBHO He UyBCTBYeT cebst cuacTinBoil. JKenast ICKYNHUTh TPEXH, OHA YXOIUT B MOHACTBIPB.

Kputnka. «/[paMa 1 mocTaHOBKa HE MPEATIOKUIA HUUETO HOBOTO, OTIMYUTEIBHOTO, YTO TIO3BOJIMIIO OBl BBIACIHUTH 3Ty padoTy U3
o6mero nortoka. ['amner [Tanepmu, yeii BKiIa B KMHeMaTorpad M3BeCTeH MHOTUMH MPEKPACHBIMU TIPOU3BEICHUAMHE, U B KOTOPBIX
OH IIEPO TPOSIBIII CBOM T€HUANIBHBIN M PAa3HOCTOPOHHHMH TasaHT, B « OJTMHOKON JyIle» HE CAeNal Iar Bepel HU Kak M1ucaTeib, HA
KakK MOCTaHOBINMK. byner HerpaBmiibHO adUIIMpoBaTh 3TOT (GHIBLM KaK BEJIMKOE MPOU3BEICHUE UCKYCCTBA MM KaK BBIIAIOMIASCS
paborta. [ToBTOpSIIO, ¥ B TUTaHE 3aMbICIIA, ¥ B TUIAHE BOIUIOIICHHMS 3Ta KapTHHA BBIIIUT KaK HUYEM He IIpUMedaTesIbHast, CpeaHeHbKas
U TIocpeicTBeHHas padota. [lanepmu, U3 1e7I0ro KOMIIEKCa UCIONb30BAHHBIX CUTYAIIMH M OYEHBb CTAPhIX JIpaMaTHUCCKUX TEM, HEe
CMOT U3BJICYb HUYETO HOBOTO, YTO 0053aTEIBHO JOJKHO OBITH Y KayK/I0TO Xy 0’KECTBEHHOTO TIPOU3BENICHHS. ... |

B urpe akrepoB HeT HHYero HeoObryHOTO. Pabota Jlens! ['M3 cMoTpUTCS HAMHOTO JydIIle; C APYTOH CTOPOHBI HETTOHSATHO MOYEMY ee
AKTEPCKHUI TEMIIEPAMEHT OKa3aJICsl HETIPUTOTHBIM B 3TON KapTHHE.

UToObI HCITBITATh PAZOCTh TBOPUECKHUX YCIEXOB 3TOH aKTPUCHI, TO JUIS 3TOT0, K COXKAJICHHIO, TPUICTCS 00paTUTHCS K paboTam
npounteix Jet. Ee ncrnonnenne posneii He BCera yCIeHOE W 3TO BBI3bIBACT OONBIIOE CoXKalIeHHe, TTOToMy 4To ['n3 Moruia Obl cienath
ropaszio 6osble, 4eM cresnana 10 cux nop. OHa IBMKETCS B HETIPaBUIBHOM HANpaBJICHUM. |...]

[Mapraepom I'n3 BercTymmn ['oddpeno [ Annpea, Ho 6e3 ocoboro ycrexa. Bee mpoune akTepbl CMEMIaINCh CO CTAaTHCTaMI).
(Dioniso, xxypnan «La vita cinematografica», Typun, 22 centsiops 1920). [6, c. 86]

Ilepesoo Apmypa Kypawa

JTena T'us / Leda Gys (nacrosiiee nms JKusenbaa Jlombapau / Giselda Lombardi), 1892—-1957; suamenuras kunoausa Mrtanuu
MIeproia HEMOTO KHHO; akTepekuii 1eoror — 1913 (dumsm «Ilocne cmepri» / «Dopo la morte»); B Opake co 3HAMEHUTHIM IIPOIIOCEPOM
I'ycpao JlomGapao; ¢ 1917 rona «mepas akrprca» B «Jlombapno-punsm»; pumsmorpadus — 6oree 80 HHIbMOB; TOCIIE TTOSBICHNS
3BYKOBOTO KMHO TiepecTaia cHumarhest; B 1920 rony poanna ceina — [oddpeno Jlombapao, 3HaMEHHTOTO MaTpoHa KWHOKOMITAHWT
«Titanus» — A.K.

1920: tpunniep «XKenmmna n 3Bepu» («La donna e i bruti», 1621 m, np-Bo u auctpudyums «Lombardo-filmy, Hearons); pexxuccep
Ym6epro ITapammsu (Umberto Paradisi); cioxer ['amier [Tanepmu (Amleto Palermi), ciienapuit 'amiter [anepmu, Ymo6epro [apanusu;
orreparop Buro Apmenusu (Vito Armenise).

Axrepcxwii coctas: Jlena I'n3 (Leda Gys) B posn [Taonsr; Ans6epro Hemotu (Alberto Nepoti) B ponn 6apona Mapeckorte (Barone
Marescotte); Kapimo Peiitep (Carlo Reiter) B ponn necuuka; Dnrapao Ilar (Edgardo Pagh) B ponm modepa (lo chauffeur); Jlymmku
[Mapanusu (Luigi Paradisi).

Iensypnas Buza Ne 15615, 1 nexadpst 1920 rona

IIpembepnslii nokas B Pume: 11 anpens 1921 rona

Asrop adummm Scarpelli.

(®unbM yTpadeH).

Cunoricuc. Bo Bpems 3aropoHoit nporysaku aBToMooninb [Taomsr, kel 6apona MapeckorTe, HeoxkuaanHo gomaercs. Llodep
OTHPABIISIETCS 32 MTOMOIIIBIO, @ MOJIOZAAS JKEHIIIMHA PEIIAeT €ro JA0KAAThCs B ONFDKalIIel OTMHOKON Jlagyre.

XO035MH XMKUHBI — IpYOBIii JIECHUK, HAMEPEH ee n3HacuioBarh. [1bTasce otOuThes, [Taona HaxomuT Tonop n yousaer arpeccopa
HarroBaJ. Heoxxunpanuo nosisisiercst modep, KOTOpBIif YBO3UT CBOIO XO3SHKY ¢ MECTa YOMICTBA, HO OCTaBILIET y Ce0sI I0KA3aTeIbCTBO
MIPECTYIUICHNUS: KPOBaBBIi OTIeYaTok pyku [1aoms.

KoBapHslii BoquTeh HAYMHACT MIAHTAKUPOBATH XO35HKY, BBIMOTasl y Hee AEHBIH M APArOleHHOCTH. HarpshkeHHOE COCTOSTHHE KEHBI
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BBI3bIBAaCT y MapecKoTTe MoJA03peHNe, M OH HAadMHAET 3a Hell crequts. OqHax s Houbko y [Taoss! mponcxomut BeTpeya ¢ modepom:
3a KPyNHYIO CyMMY J€HET OHa BBIKYTIAeT «BEIIECTBEHHOE JIOKA3aTEIbCTBOY.

bapoH y3HaeT 0 Ha3HAYEHHOM CBHJIAHWHU M TAWHO CIICTUT 3a IAHTAXXNUCTOM. [locunTaB ero JT0O0BHUKOM CBOEH JKEHBI, OH yOuUBaeT
modepa U 3aTeM CJIAeTCs BIACTSIM.

Pamu cnacenns mysxa, Bo BpeMs cyzna [laosa 3asiBiisier o cBoei CynpyKecKoi HEBEpHOCTH, ITOCJIE Yero 0apoHa ONpaBIbIBAIOT
1 ocBOOOXAAIOT. Ho Tereps OH He XOueT BUJETh JKCHIMHY, TpefaBinyto ero. Hecuactroit [Taone ynaercs poka3arb CBOIO HEBHHOBHOCTB
1 BEPHYTHCS B OOBATHS JIIOOMMOTO MyXa.

Kpnruka. «Kenmuna u 38epn» — padoTa, KOTOPYIO MOYKHO CMOTPETh TOJIBKO M3-3a Jleqpl ['u3, chirpaBiieii maBHyo poib. B cioxere
HET HUYEro OPUTHHAILHOTO; CO3/1aeTCs BIICUaTIIEHHE MOCTICIIHOCTH IpH paboTe Haj 3aMbliciaoM ¢uiabpMa. Brobasok k aToii eze,
9Ta paboTa U3yposoBaHa aMEPHUKAHCKUM KHHeMarorpadunyeckoii cTuiaeM, CTaBIIMM B HAIllM JJHA MOJHBIM B MTamuu u mmpoxo
pacrpoCTpaHUBIIUMCS CPEAN HAIINX IOCTAaHOBIIMKOB, BKIIo4as YmMOepTo Ilapamusu, 4To BBI3BIBACT JHIIL cokasieHne. Kaxkercs
HEBEPOSITHBIM, YTOOBI HTAJIBSHIIBI OTHPABIISUINCH B AMEPUKY B IIOMCKAX XYJOKECTBEHHBIX PHEMOB!..

W HUuero He nojiesacib: B OUepeIHOM pa3 CeKYISTHBHBII METOIN3M MPEBpAIlacT B JIABOYHBII TOBAp BCE TO, YTO, COPOCUB OKOBEI,
MOTJIO OBI CTaTh UTAJBLIHCKON I'eHHATBHOCTHIO. [...] MBI HE XOTHM yKa3bIBaTh Ha HEMaJIble OMIMOKN U OECCBI3HOCTh, KOTOPHIC
BCTpEYAIOTCS B MTOCIEIIHON, KaK MBI 00 3TOM y’ke cKka3and, padore ['amnera [Tamepmu, KOTOpOro Ml JTaBHO 3HAaeM, M MacIITad
TaJIaHTa KOTOPOTO 3HAYMTENBHO BBIIIE MPEACTABICHHON KapTHHBL. HO MBI KIISHMUM BpeHbIE HEOCTaTKH METO/1a, HCIOJIB30BAaHHOTO
B KaJpUPOBAHUH, B PE3YJIbTAaTe KOTOPOTO B CAMBIX JpaMaTHY€CKUX MOMEHTaxX, HanOoJiee BAXKHBIX CIICHAX CTPACTH, IICUXOJIOTHH,
B KOTOPBIX JIOJDKHA OBITh OTpaXKeHa TeHUAIBHOCTD 3aMBICJIa — BCE 3TH CIIEHBI ITOTYYMINCH YPOIIUBBIMH, 00pE3aHHBIMHU, HEICHBIMU
U UCKXCHHBIMH. |[...]

Ho srot ¢unbM uMeeT 0coOyro 3HaUMMOCTb, HE MMEIOIIEH HUKAKOro OTHOIICHHS HH K TTOCIICHIHON paboTe aBTopa, HM K MaHEPHOMH
noctanoBke: 6e3 Jlenp [ 13, NCTIONMHUTENBHUIIBI IIIABHOM PO — O Hel MBI y)Ke TOBOPHIIH BBIIIIE — 3Ta KWHOJIEHTA Obl1a OBl OTIIpaBiIeHa
B KOPOOKY «IIOCPEICTBEHHBIX TOBApOB». XOTs B 3TOH padore '3 coBceM He moxoxa Ha 00pa3, BHI3BABIINIT BOCXUIIEHHE B «JleTsx —
HUYTO» («Figli di nientey)’, TeM He MeHee, H 311eCb OHa cyMeJia IPOSIBUTB ce0sl KaK MOJTMHHBIN XynoKHHK [IpaBibl (Bepr3ma), st
KOTOPOTO BBICOKHI aBTOPUTET UCKYCCTBAa — HE IycCThIe cioBa. OHa 3TO JJOKa3aja, BAOXHYB XKH3Hb CBOCH HCKPEHHOCTHIO, CBOCH
UCKJIIOUYUTEIIFHON MHTYNIMEH, CKPBITBIMHA BHOPAMSIMH 4yBCTBUTEIILHOM JYIIIH, YTO MO3BOJISIET €/ BO3BBICUTHCS HAM XY/IO)KHUKAMHI
noanuHHoro Mckyccrsa. [...] He BbI3bIBaeT coMHeHui, uTo Teneps Jlena ['u3 sBnsieTcss AUBOM 3KCIPECCUU, TIOCKOIBKY MOXKET CAENaTh
MBICJIb KPACHBOM, IMETh SICHOE BOCIIPUATHE M CIIOCOOHOCTH BUOPHUPOBATH CO3BYYHO C JYIIOH aBTOpa MPpH paboTe HaJ TBOPYECKUM
3aMBICIIOM. [...] OHa Mora ObI OBITH MIEPBOI BO MHOTHX JIPYTHX 00JIACTsIX, K IIPUMEPY, CTaTh MAHEKEHIMIICH JIyUYIINX JOMOB MOJIBL.
Ho ocroBHoi1 1 6eccniopnsii tap Jlena ['n3 — ee criocoOHOCTH OBITH CHIIBHBIM ITPOBOAHMKOM MBICIH; 0€3 YCHIINH 1 B TIOTHOM 00beMe
nepesiath B CBOCH UIpe ICUXOJIOTHIO CIOKETA; TI0Ka3aTh, YTO Xy/I0XKECTBEHHAsI IKCIPECCHs «KUBOH (oTorpadui» He NMEeT HUYETOo
00I1Iero ¢ TOpramecKol YCIOBHOCTBIO,  SIBISIETCS] CBU/ICTEIBCTBOM MOSIBIICHHST HOBOTO McKyccTBay.

(Gattuso-Fasulo, xxypnan «La rivista cinematografica», Typus, 10 anpenst 1922). [6, c. 104-106]

Ilepesoo Apmypa Kypawa

'1921: CoumnanpHo-noauTHYeCKas apama «Jleti — Huato» («/letH, npeBpamiernbie B HUuTo» / «Figli di nessuno», 4173 m/ 150 muH,
np-Bo u uctpudymst «Lombardo Filmy», Heanons, 1921) pex. Yoansno Mapua lens Komute (Ubaldo Maria Del Colle); croxer: o
OJJHOMMEHHOM TearpanbHoii mbece Pymxepo Punmu (Ruggero Rindi) n Burropno Cansonu (Vittorio Salvoni); crienapuit Yoansno
Mapua Jlens Komne; oneparop Buto Apmenuse (Vito Armenise). Akrepcknii coctas: Leda Gys, Ubaldo Del Colle, Ermanno Roveri,
Alberto Nepoti, Léonie Laporte, Ignazio Lupi, Gennaro Berenzone; ¢puiabpM umMen oueHb OONBIION 3pUTEIBCKUIN YCIIEX; LIEH3YPOH
YAAJICHBI CIIEHBI JICTCKOTO TPY/a B LIAXTE U COMMIAPHOCTH pabouMX B KiaccoBol OoprOe; hmibM yrpaueH; — A K.

1920: mo6oBHas apama, penurino3Hbiid Guirem «Hyno» / «Uyno cs. Suyapus» («Il miracoloy» / «Il miracolo di San Gennaro»; 1511 wm;
np-Bo «Lombardo-film», Hearons); pexxuccep Mapuo Kazepuan (Mario Caserini); cieHapuiit —?; orreparop Jlomennko barmkenm
(Domenico Bazzichelli).

Axrepckuii coctas: Jlena I'n3 (Leda Gys) B pomt Mapun; ['oddpeno /I’ Auapea (Goftfredo D’ Andrea) B pormm Aptypo; Enena borrone
(Elena Bottone / TBopueckuii iceBnonum Nella Serravezza); [Tserpo Konunansau (Pietro Concialdi).

Iensypnas Bu3a Ne 14839, 1 despans 1920 rona

IIpembepnsiii nokas B Pume: 17 urons 1920 rona

(®unbM yTpadeH).

CuHorcuc.

«/leBymka Mapus 3abosieBacT 4aXOTKOH ITOCIJIE TIPOYTEHHS KJICBETHUUECKOTO aHOHMMHOTO TIHChMa, MO30PSIIEro ee. DTO MUChMO
OBLIO aAPECOBAHO €€ KEHUXY APTYpO — CTYIEHTY-BBIITYCKHUKY MEAMIMHCKOTO (akynbreTa. Ha npasmuuke cB. Snyapus Mapus
MOJTy4aeT TPOHHYIO OaroaTh: K HE BO3BpAIAETCs 3/10pPOBbE, HCLEINSETCS N3paHEeHHas AyIia ApPTypo U BOCCTaHABIUBACTCS X
CUACTIIMBBIN COIO3».

(M3 pexnamuoii 6poutropst 1920).

Kpurnka. «Croxer ¢puiibMa, KOTOPBII OKUBIISETCS PEKpacHON Urpoii Hama cinaBHas Jlena ['u3, Xopomo mpoxyMaH u criocodeH
3aMHTEPECOBaTh, U 1aKE, BO3MOXKHO, B3BOJTHOBATH 3PHUTEIIS.

Onuitor HOCUT MUCTHYECKUiT XapakTep. CBsTol SIHyapuii, mokpoBuTens Heaross, SIBIsieTcst VISl CBEPIICHUS IBYX Yy/IEC: Pa3KHKCHUS
COOCTBEHHOI KPOBH, XpaHAIICHCS B CBSIIICHHOW aMITylie, U MTHOBeHHOTO ncrenenns Mapuu (Jlena ['n3), Haxomsimeics Ipu CMEpTH.
00a 31M30/1a MOTYT ITOKA3aThCsl HEYOEANTEIbHBIMHY /IS HEBEPYIOIIEH YacTu MmyOInKy, KOTopast 3aX0UeT Jlake OOBHHHUTH co3aTerei
B JIOBKOM TPIOKAUECTBE 3a ATOT HEBEPOSATHBIN KOHell. C pyroif CTOPOHBI, 4y0 — 3TO YIOOHBIH X0 Ul (UHAIBHOHN YacTH (HUiIbMa
CO CYACTIIMBBIM KOHIIOM, ¥ OOJIBINIMHCTBY 3pUTENEH 3TO JIOJDKHO TOHPABUTHCS.

[TocranoBmyk ¢puapma — O€3ycI0BHO, TAJAHTIMBBIN — Pa3BHJI 3aXBATHIBAIOIINE U XOPOIIO COAIAHCHPOBAHHBIC CIICHUYECKNE
JICHCTBHS: IPEBOCXOTHOE KaJPUPOBAHKE M TOUHAS MHU3aHCIIEHa, 0€3 KaKoro-JIi00 M3JIUIIECTBA.

MBI pajibl MOIYYUTh BO3MOXHOCTD €III¢ pa3 OLEHUTH B 3TOM (HIIbME NCKYCHYIO M TOHKO YyBCTBEHHYIO aKTepcKyto padory Jlempt
'3, KOTOpast MaCTEPCKHM BOIUIOTHIIA CTPACTHBIN 00pa3 Mapuu ¢ CHIIBHBIM YelIOBEKOIFOONBBIM M AKCIIPECCHBHBIM XapaKTEPOM.
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Xopomias orneparopckasi paboTa: Bce KaJpbl YUCTHIE U SIPKHE, C HEKUM KPACHUBBIM CBETOBBIM 3P (PEKTOMY.

(Carlo Fischer, xxypnan «Lo Cine-fono», Heanons, 11 anpens 1920). [6, c. 211-212]

Ilepesoo Apmypa Kypawa

1920: nro6oBHast npama «rymsimikay («Scrollina», 1549 m, np-Bo «Lombardo-film», Heanons); pexunccep xepo A3amOyto (Gero
Zambuto); CroXeT: 0 OJJHOMMEHHOH KomenuiiHoi mebece Axmiuta Topemmu (Achille Torelli, 1885); cnenapuit xepo J3amOyTo;
oreparop Buro Apmenuse (Vito Armenise).

Axrepcxwuii coctas: Jlena I'n3 (Leda Gys) B poimm Tepesst PoBepu o mpo3sunty «lmynsinrka»; Ansoepro Hemoru (Alberto Nepoti)
B poinu XynoxHuKa; JHxepo [{3amOyro B ponu rpada u Toppansra (Il Conte di Torralta); Jleonn Jlarmopr (Léonie Laporte), Onbra
Kamnpu (Olga Capri), Ymbepro n Po3a (Umberto De Rosa).

Hensypnas Buza Ne 15415, 19 suBaps 1920 rona

IIpembepnslii nokas B Pume: 3 mapra 1921 roga

(®unbM yTpadeH).

Cunoricnc. Mictopust o 6e33a00THOM 1 Kalpyu3HOH JIEBYIIKE, KOTOPAsi, KAXKETCsl, COBEPILICHHO HECIIOCOOHA Ha CEPhEe3HBIC PA3MBIIIIIICHHS
1 nTyOoKHe 4yBCTBa. Beskuil pa3 oHa JHINb NOKUMAET IUIeYaMH, KOTa PeUub 3aX0ANT O TPYAHOCTSIX MM OECIIOKOMCTBax, HE JKeJlas
HHUYETO O HUX 3HATh — BOT ITOYEMY JIFOAX Ipo3Baiu ee [irynpimkoit. Ho mox mackoit GecrieuHoi [y mbIniky ckpbIBacTCsl CHIIbHAS
Jylia u 3050toe cepane. Koraa onekyH-MOIICHHUK OCTaBIII €€ M MaTh 0€3 CPEACTB K CyIIECTBOBAHUIO, [ TTyIIbIIIKa caMa HaXOqUT
criaceHue: OHa HaYWHaeT 3apalaThiBaTh ICHBIH, TIO3UPYS XyHAOKHHKY, KOTOPBII BIIOOJSETCS] B CBOIO HATYPIIHILY.

Ho I'mynblnrka mprHOCHUT B 5KepTBY CBOM JI00OBHBIC MeuTaHus. OHa BBIXOANT 3aMYXK 3a CTaporo rpaga, 4ToObl CacTH CBOIO MaTh,
JIaTh €i CTIOKOWHYI0, oOecnedeHHyto k13Hb. CTaB rpaduHei, [Irybimka oHaX /b BCTPEYaeTCs C MOJIOABIM XYAOKHUKOM, KOTOPBIH
Ternepb JIOOUT Apyryro. [TyIbIIIKa CYUTACT, YTO OTHBIHE €€ XMU3Hb JIMIICHA CMBICIIA U yOUBaeT ceOst M3 IMMCTONETa BEICTPEIIOM B CEpILIC.
Kputnka. «®@uinbm «mynbIiikay — coKpalieHHas: KHHOBEPCHS, CHsTast To MOTHBaM KoMennn Axuiuta Topesm. CIoeT 3Toi HeTopun
M3BECTHBIN M CTapblif, HO BCE €Ile TIPUTOJHBIN /ISl ITOCTAaHOBKH. B pabore ecTh HEKOTOpBIE UIeH, KOTOpPbIC ITPpH OoJiee JydIeM
Pa3BUTUH MOIVIM OBI 1aTh CUMIIATHYHBIN Pe3y/IbTaT; HO OHU JIMIIb €/1Ba 0003HAUCHBI U HE BBI3BIBAIOT HHTEPECA.

BwmecTo npuaaHus COBpEeMEHHOT0 3ByYaHusl, YTO BHECIIO ObI B paboTy CBEXECTh, (GMIBM CHAT B TyXe cTapoi mbeckl Topen.
Jlena I'm3 coBcem He TOX0a Ha MHCTUTYTKY, TaK KaK ChIIpaTh IOHYIO JIEBY C ee HbIHEIIHEH (urypoii HeBO3MOXHO. XOpOIIO 3aMeTHa
HapOYNTAasl KECTUKYJSINS aKTPHUCHI, HCKYyCCTBEHHOE IPOSIBIICHNE PA3JIMYHBIX YyBCTB, OOJIM — BO BCEM 3TOM BUJIHA MTOCIICIIHOCTh
1 Oe3BKyCHIIA.

Taxoke /I3am0OyTo n Herotn He mpodyBCTBOBAJINM CBOM POJIH: Pa3MaIINCTOCTh UX MTOKA3HBIX )KECTOB M HAPOUMTO-HEECTECTBCHHAS
9KCTIPECCHS YyBCTB UX I'€POEB B UTOTE MIPUBEIHN K CO3aHUIO HCKYCCTBEHHO-BBIUYPHOTO MTPOU3BeIeHNs. JIpyrue akTepsl 1 BOBCE
TIOYTH HUKAKHE.

Knnocbemka ApMeHnse Xxopolas, HO B €ro paboTe HET HUYETO SKCTPAOPANHAPHOTO».

(Raoul di Sant’ Elia, xypnain «Il Diogene», Pum, 9 mapra 1921).

«Jlena I'm3, mpekpacHeiimast 13 MPEKPaCHBIX, BEPHYIIACh K HAM CITyCTsl HEKOTOPOE BpeMsl CBOETo OTcyTcTBHs. U Tereps ee kpacuBoe
JIMIIO BBIIVISIINUT €Ilie MPEKpacHel, CIIOBHO N3YMHUTEIBHON YHCTOTHI JIMK MaIOHHEI. ..

W myGnnka — BepXOBHBIN NaJiad, BCTPETHIIA €€ TaK, KaK OHA BCTPEYAET TOJIHKO CBOUX JIIOOMMYHKOB. FIMEHHO Tako# sBiIsieTCS
ogapoBaresbHast Opronerka Jlena ['m3, B KOTOpO# yIMBHTEIEHBIM 00Pa30M COSTMHIIIICH MPEKpacHbIe MPUPOIHBIC KauecTBa, IIyOOKoe
YyBCTBO MCKYCCTBA, CHJIbHAS BOJISI U HICKPEHHSISI CTPACTb.

bunersr Ha Bce ceaHChI OBUIH pacIiposiaHbl, U HE pa3. 3pUTeb He MOT HE 0Ka3aThCsl BOBJICUCHHBIM B OPOUTY MOJIOJION JEBYIIKH
C HEHCCSAKAaeMOW )KU3HEHHOH SHEpPruei, CnocoOHOM CTPSAXHYTh BCE 3710 3TOr0 MHpa, TI0XKaB TUIeYaMH; FOHOTO CO3/IaHMsl, y KOTOPOTO
JIeTKasl, paJ0CTHasi BECHA )KU3HHU CMEHSETCS TSHKEICHIINM MO/IaBICHHBIM COCTOSIHUEM 10T OpPeMEHEM HEBBIHOCHMBIX CTPAIaHHH.
«JIombapmo-hmIbM» cozana oueHb IIEHHYIO TBOPUECKYIO padoTy, KOTOpask He TTOAIAeTCsl CPABHEHHUIO C CAMBIMH M3BECTHBIMHU
(uIBMaMH, Kak 1o CBOCH BEJIMKOJICTTHOW TIOCTAHOBKE, TaK M 10 HEMPEB30HACHHON aKTepCKOH Urpey.

(Il cronista / penoptep xypHana «La rivista cinematografica», Typun, 10 ¢pespans 1921).

[6, c. 320-321]

Ilepesoo Apmypa Kypawa

1920: npuximouenne «banna kpacueix» («La Banda dei rossi», 1353 M; np-Bo «Lombardo-film», Heanons); pexxuccep ®@adpunno
Pomano (Fabrizio Romano), mo npyrum ucrounnkam — Yoansao Mapus Jlens Komte (Ubaldo Maria Del Colle); cioxer YmbepTo
[Mapanu3u (Umberto Paradisi); oneparop Oupuko [Tymnsese (Enrico Pugliese).

Axrepckuii cocra: Ourapyo [lar (Edgardo Pagh) B pomn Yoansno Kpandopn (Ubaldo Kranford); Anpuana Bepronu (Adriana Vergoni)
B porim Munopertsl (Minoretta); Kapio Peiitep (Carlo Reiter), Opmanuo Posepu (Ermanno Rovert), rocn. Illeprpue (sig. Chertrier).
Lensypnas Bu3za Ne 15445, 1 okrs16ps 1920 roxa

IIpembepnsiii nokas B Pume: 21 anpens 1921 rona

Adwnma: «Yxacaronme nestaust banpr kpacubsix» («Le terrificani gesta della Banda dei rossi»).

(®unbM yTpadeH).

Cunorncuc. [lepen Yoansno Kpandopaom crout BeIOOp: OBITH U3rHAHHBIM M3 JIOMa CBOETO JISIOIIKA-MIJUITNOHEpA O3 CPEe/ICTB
K CYIIIECTBOBAHMIO MJIM )KCHUTHCSI HA OOTaTOH HACJIEIHHIIE, KOTOpast eMy He HpaBHUTCS. YOalib/10 BBIONPACT U3THAHNE U HUIICHCKYIO
®u3Hb. OTHAKO, ITOCJIE MHOTHX NEPUITUTHH, €My YJaeTCsl BEPHYTh YBAXHUTEIBHOE K ceOe OTHOIICHNE CO CTOPOHBI SN (BMecTe
C JICHBI'aMH ), M 3aBOEBATh CEP/ILIE JICBYIIKH, B KOTOPYIO OH BCETa ObLI BIIIOOJICH.

Kpurnka. «HeTt comMHeHHH, 4TO MEXy aMEepUKaHCKUMH M HAIIMMH NPUKJIIOUCHYSCKIMHU JICHTAaMH HAaOII0AeTCsl TOBOJIBHO CHITEHOE
commxenre. B 0CHOBHOM 3TO IPOMCXOINUT 1O MPUYMHE HAIMYUS CPEACTB M B3SATHIX Ha BOOPY)KCHHE HEKOTOPBIX HOBBIX KPUTEPHEB,
OTIIMYUTENIBHBIX OT CYHIECTBYIONINX. Terneps HEPEAKO CIydaeTcsl, KOTAa y Hac MOSBISIETCS] BO3SMOXKHOCTB ITPUCYTCTBOBATH HA
IIPOCMOTPE HEKOTOPBIX PaOOT, KOTOPHIE ITyCTh HE TaK COBEPIICHHBI, KAK T€, HO OJIM3KU K HUM, M JJOCTAaBIISIOT IPUATHOE, a MOPOM
Jlake Oe3yNpedHoe 3perIIIe.

51 He Xouy cKa3arb, uTo «baHaa KpaCHBIX» HMEHHO I10 ATOW MPUYHHE SBIISETCS BETUKUM (QHIBMOM, HO, HECOMHEHHO, TIPE/ICTABIISICT
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c000if 00pa3err XOpoIIo CHATOW U YOSAUTEIEHOW MPUKITFOUCHUSCKON UCTOPHL. |...].

BesycnoBHo, ecian 01 3a00Ta 00 MHTEpBEpax OblIA JIydIlle, TO HAII MAHETUPHUK ObUT OBI eIlle BOCTOPKCHHEH, OHAKO Y HaC HET
HaMepeHUH KaKUM-TO 00pa3oM IMPUHHU3HUTE PadOTy pexuccepa (metteur-en-scéne), KOTOpoMy, 0€3 COMHEHHUSI, yAaI0Ch JOOUTHCS
MaKCUMaJIbHOM CTHIIN3AINH.

EnmHCTBEeHHBIM HEOCTATKOM, Ha HAII B3DVISA, SIBIISICTCS TO, YTO TIOXBAJIBI JIOCTOWHA TOJIBKO Urpa Darapa [lara, cosnasmero oopas
rnaBHoro repost Kpandopna. Tonpko eMy yaaock moaepsKarb 3TOT GHIBM, TTOKa3aB ce0sl IPEKPACHBIM M OTIBITHBIM aKTEPOM,
00J1a/1a10IMM COBEPIICHHO Pa3HbIM M MO-HACTOSIIEMY CHIIbHBIM TEMIIEPAMEHTOM [...]».

(Zadig, xxypnan «La rivista cinematografica», Typun, 10 ampemns 1921).

Ilensypa. Heckonbko crieH ObuIH yaaaeHsl 110 TPeOOBAHHIO IICH3YPHI: CIIEHa, TIIE BOE MY)KUHNH, BOOPYKCHHBIX OOJIBITMMHU HOXKAMH,
JIepyTcs 3a IpaBo 001a1aTh IeBYIKOH MUHOPETTOM; TFOPEMHBIE CIIEHBI C YOaIb/I0 M €r0 TOBAPHIIAMHU; Ka Ipbl, B KOTOPBIX IPECTYTHUKH
B TIOPEMHOH KaMepe CTydaT Mo cTeHe a30ykoit Mop3se, cooldmiast ApyruM 3aKIIOYCHHBIM O CBOEM NIPECTYITHOM IUIaHE.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 41). [6, c. 40-41]

Ilepesoo Apmypa Kypawa

1920: nayunas Qanractuka, komeaus « Tsopen ar06Bmu» («L’artefice dell’amore», 1380 M, np-Bo «Lombardo-film», Heano:s);
pexuccep Llapms Kpayce' (Charles Krauss); croxer Iamner [Tanepmu (Amleto Palermi); oneparop Dupuxo [Tyneese (Enrico Pugliese).
Axrepcxwuii coctas: Hlapns Kpaycce (Charles Krauss) B ponmu mpod. boepuunra (prof. Boerning), Mapuz lospe (Maryse Dauvray),
Jxymuo lens Toppe (Giulio Del Torre), Mumu Kapmn (Mimi Carli), rocn. Brase (sig. Viale).

Lensypnas Bu3za Ne 14789, 1 despans 1920 rona

IIpembepnsiii nokas B Pume: 19 suBaps 1921 rona

(®unbM yTpadeH).

Cunorncunc. @anracTnieckast HCTOPHs 00 OTKPBITHH OTHOTO M3BECTHOTO XUPYpra: OH H300pe «AMIUIAHT JIFOOBMY, KOTOPBIH MOXKHO
BBOJITH HEMIOCPE/ICTBEHHO B MO3T €0 MAIlNEHTOB.

W3 pexmamuoro smctka 1920 / 1921: «CroxeT oueHb O1aropoiHbIii 1 HEOOBIYaHHO CTPACTHBINY.

Kputuka. «910 04eHb sipKkas KapTHHA, B KOTOPOH CMBICIT 3HAUYNUTEIBHO YCTYNAET 3PEIUIIHOCTH, YTO, BIPOYEM, HUCKOIBKO HE
yOassier ciaBbl crieHapucTa ['amitera [Tanepmu, KOTOPBINH, HECOMHEHHO, B OTIIMYHE OT MHOTHX JPYTHUX, SIBISICTCS] OJJHUM U3 JTyUIINX
HCCIIE/IOBATEIICH HOBBIX U 3/IPaBBbIX YyBCTBEHHBIX BOCTIPHSATHH.

Bripouem, B aprymentanuu [lanepmu Mbl He HAaIlIM HUYETO CTPAHHOTO, XOTS M TIOYYBCTBOBAJIH B 3TOI paboTe HE CBOICTBEHHOE eMy
JIETKOE PUKOCHOBEHHE TeHHaIbHOCTH. HeKoTophle ceHCallOHHbIE OTKPBITHS B 001acTH (DaHTACTHKH, HAlpaBJICHHBIE CKOpee Ha
WITI030PHOE, YeM MaTepHaIbHOE BOCIPUATHE, OBUTH NCIIOIB30BAHBI HE B IOJIHOM 00beMe 1 HE ONpaBIalid OKHJIaHUH [ ... ].

Tem He MeHee, 3Ty MOCTAaHOBKY MOYKHO ITOCTaBHTh B OJIMH Psi/l ¢ pabOTaMHM, B KOTOPBIX OYEBHAHO YMENOE 00paIleHHE ¢ MILTIO3HOHU3MOM
1 XOPOIIHH YpOBEHb MOCTAHOBKH — BOTIPEKH «Pa3/IBOCHNIO» UCTIONHUTENS I1aBHOH ponu [[Haprns Kpaycca], koTopslii 0lHOBpeMEHHO
SIBISIETCS M PEKUCCEPOM-TIOCTAHOBIIIMKOM 3TOW KapTHHBL. ... ]

Hey>xenu Henp3st 06110 ero noaMeHnTh? M ouemy Tak MHOTO B3INISIZIOB B CTOPOHY Kamepsl? [louemMy oH TO B Kazpe, TO HE B Kajape?
Jlymato, 94To 3TO HE MOIJIO B KAKOH-TO CTEIIEHHU HE OKUPOBATh APYTUX aKTEpoB |[...].

JKamb! A Benb MBI coOMpalich HCKPEHHE AIUIOANPOBATH ITOH paboTe. 3/1eCh €CTh XOPOIINe KaaApbl M, MKy IIPOYNM, 3TOT (PHIBM
MOYKHO MTOXBAJIMTH 32 XOPOIIYI0, He3aypsIHYI0, JIETKYIO JUIs TIOHUMaHUs! KHHOCHEMKY. BO3MOXHO, B 3TOM M 3aKJIIOYAETCS CEKPET
ero ycrexa y myomuku. CII0XKHBINA 17151 TOHUMAaHHSI 1 MHTPUTYIOIIHIA CIOXKET JIaKe 3aMHTEPECOBAI 3PUTENIS, TEM CAMBIM (OPMHPYSI
TIOJIOKUTEIIFHOE MHEHHUE JUIS TAIBHEHUIIIEro CO3aHusl MO00HBIX paboT, KOTOPHIE, TAK CKa3aTh, ClIeTKa HayYHbIE, 1 COBEPIICHHO HE
MIOXOKM Ha KaTtacTpo(pHIECKH HABOJHHUBIINE SKPaH JICTCKTHUBBI.

(Zadig, xxypnan «La rivista cinematografica», Typun, 25 mas 1921). [6, c. 29-30]

Ilepesoo Apmypa Kypawa

THapime Kpaycc / Charles Krauss; I[Taprk, 1871— Pum, 1926; 3HaMeHUTbII (paHIy3CKHN / HTANbSHCKHN aKTep, pexuccep Tearpa
1 HEMOTro K1HO; B KoHIe XIX-Hauane XX B.— Bemynuii akrep Oproccesbekoro Tearpa «Ansrambpay» («Alhambra» — ucmonssut poss
lamiera n 1p.); okono 10 et paboran B Tpynmne Capsl bepHap; akTuBHas 1esSTETBHOCTD B KWHO Havaiack ¢ 1909 roxa; mocie —
npumMepHo — 50 chIrpaHHBIX KHHOpoJeH, B 1913 roqy cran pexuccepom; ObUT KeHAT Ha U3BECTHOH (paHIly3cKoil akTpruce Mapus
JloBpe (Maryse Dauvray; 1aTbl >KU3HN HEU3BECTHBI); BoeBas B [IepBoii MupoBoii Boiine; B [Tapmxke, B 1919 roxy, [llapis Kpaycc u ero
KeHa Mapu3 Mo3HaKOMHJIIMChH CO 3HAMEHHUTBIM UTAJIbSHCKAM npoatocepoM ['ycraBo JIoMOapao m 3aKimOuMiIin MHOTOJIETHHI KOHTPAKT
(1920-1925); na kunoctynun «Jlombapno-punesm» Kpaycc ycnenHo cHumMan 1 CHUMaics (BMeCTe ¢ JKEHOI ) TPEenMyIIeCTBEHHO
B JICTEKTHBHBIX (DMIIBMAX, & TAK)KE B KOMEIMSAX U MEJIO/IpaMax; ero padboThl MMEIH OOJIBIIYIO TTOMYJISIPHOCTD, IPEUMYIIIECTBEHHO
Y UTaNbsIHCKOH Mononexu; gpuitbM «TBoper mooBm» («L’artefice dell’amore») cran mepBbIM «uTaIbIHCKIMY (ritbMoM Kpaycca Ha
knHocTyaun «Jlombapao-dunsm»; B 1926 romy CKOpOIOCTHKHO ckoHYaicsi B Pume npu HeBBISICHEHHBIX o0cTosiTesbeTBax — ALK.
1920: Tpusuiep, kpumuHanbHas gpama «Uepusiid kom» («I1 gatto neroy», 1192 m / 44 mun.; np-Bo u auctpudyus «Lombardo-filmy,
Heamnoins); pexuccep apas Kpayce (Charles Krauss); cioxer: (1o pacckasy Darapa Amnana I1o) Tackyane [Tapusu (Pasquale
Parisi), Ouano Tumaii (Ennio Timai); cuenapuii: [llapns Kpayce; oneparop Dupuko ITynsese (Enrico Pugliese).

Axrepckwuii coctas: Hlapms Kpaycc B ponn nBoperkoro, Mapus Jlospe (Maryse Dauvray — xena 1. Kpaycca) B ponm JIngun.
Lensypnas Bu3za Ne 15450, 1 okrs16ps 1920 roxa

ITpembepusii mokas B Pume: 14 nexadps 1920 roga

(®unbM yTpadeH).

CuHoricuc. YMHUpPAIONIUH OTEI OCTABIISET CBOIO IOHYIO JI0Yb HA MOIMEUUTEIBCTBO IBOPENKoro. Ho ToibKo mocie cMepTH cTaporo
XO03sIMHA PacKphIBAcTCS NCTHHHAS HAaTypa JIBOPEIKOTO: OecrpoOyaHbIH MbSHUIA U HETOsH, KOTOPBIN 3amep Ha 3aMOK JICBYIIKY
U TIBITAETCSI Ha/IpyTaThes Haa Hell. JInanum ynaercst coekarh OT CBOETO MYyUHTENSI 1 HAWTH yOSKHIIE Y MOJIOAOTO MO3Ta, AYIIECBHO
TOHKOTO 110 cBOeH npupoze. Ho 1BopernkomMy yaaercs pa3bIcKaTh JIEBYIIKY U CHIION MIPUBE3TH 00paTHO B 3aMOK. [103T, HecrtocoOHbIH
6onee kuTh 06e3 JInanuu, coBepiaeT caMoyOHiCTBO.

[Tocie HecKOIBKHUX Oe3yCIEIHBIX MTOMBITOK JINuK Bee ke ynaeTcs HalTH crocod cOexarh U3 padcTBa, B KOTOPOM OHA OKa3anach
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Omarozapst moneunTeno. Ha 3TOT pa3 oHa Halwia NPUIOT y Xy/I0KHHKA, KOTOPBIH JKUBET Ha OCTPOBE, Ha POCKOIIHON BHiLIe. Mososbie
JIFO/IM TIOJTFOOMITH JIPYTY ApyTa M CYACTIIMBO MPOBOT BpeMst. Ho 1Bopenkuii onsaTh HaxomuT JInanio 1 HaCHIbHO BO3BPAILAET B 3aMOK.
Toti 5xe HOYBIO, ITBSHBIA JBOPEIKHH MBITACTCS €€ M3HACHIOBATh, HO JIEBYIIKA, COOpaB BCE CHIIBI, OTOMBACTCS OT HETO, XBaTaeT HOX
1 yOuBaeT cBoero Myuurels. Bckope oHa HaXOIUT yTEIICHNE B OOBATHAX Xy/IO0XKHUKA, TPHUOBIBIIETO CIIACTH BO3IIOOICHHYIO.
«YepHBIit KOT» — 3T0 0JHO 13 UMeH Jlronmdepa, MoITOMy Heper HEeKOTOPEIMH HarOoJIee HANPSDKEHHBIMU CIIEHAMH B KaJIpe MOSBIISCTCS
BEJIMKOJIEIHBIN YEPHBIN KOT.

Kpuruka. «®@uinbsMm «UepHblit KOT», CHATHINA KMHOCTYANEH «Lombardo-film», He Ta paboTa, KOTOpast 3aCTy’KUBACT OOJIBIION TTOXBAJIbI,
onnako Borutomiensiit [lapiem Kpayccom 00pas riiaBHOTO repost BBI3BIBACT 3HAYUTEIILHBIN HHTEPECH.

(Mak, xypnaun «La rivista cinematografica», Typun, 25 aBrycra 1920). [6, c. 153]

Ilepesoo Apmypa Kypawa

1920: ncuxonornueckas apama «Ilocnemunii poman J[xopmxo bensprope» («Lrultimo romanzo di Giorgio Belfiore», 1452 m; nip-
Bo 1 auctpudynus «Lombardo-filmy», Heanons); pexuccep Lapas Kpayce (Charles Krauss); ctoxer 'amier [Tanepmu (Amleto
Palermi); cuenapuii: ['amner [Tanepmu, [apns Kpayce; oneparop Oupuko ITymnsese (Enrico Pugliese).

Axrepckuii coctas: [lapns Kpaycc B pormm [xopmxo benbprope (Giorgio Belfiore); Mapus loBpe (Maryse Dauvray) B pott Mapuze
(Marise); T'opdpeno /I’ Anapea (Goffredo D’ Andrea) B pomn Anzapea (Andrea); Mubsmuo Jlynu (Ignazio Lupi) B pomn [xxopmxo
(Giorgio).

Hensypnas Buza Ne 14721, 1 suBaps 1920 rona

IIpembepnsiii nokas B Pume: 14 mas 1920 roga

(®unbM yTpadeH).

Cunoncuc. «M3BectHblil nucarens Jxopmxo benbdnrope co cBonM apyrom Mapko HocemnsieTcst B OAHOM IPUMOPCKOM TOPOJIE,
T7Ie OJJHAX/IbI 3HAKOMHTCSI ¢ Mapu3eii, MOIo10i IeBYIIKON, cOeKaBIIe U3 MOHACTBIPCKOI IIKOJIBI, M Y KOTOPOH yMeplia TeTs, ee
€/IMHCTBEHHAS! POJICTBEHHHIIA.

JI>KOp/IKO TOTOBAPHBAETCSI CO CBOUM JIPYTOM M OCTaBIISIET JIEBYIIKY Y ceOsi, 3aHMMaeTcst ee 00y4eHHEeM, PacKpBIBAET Iepe]] Her
Jy4IIHUe Ka4ecTBa AYIIH, ACITUTCS CBOUMH MEUTAHHSAMH.

[TocTeneHHo o4apoBaHKE U KpacoTa IOHOW JIEBYIIKH TUICHSIOT €T0; OH MMOHUMAET, YTO BIIFOOJICH B HEe, U PU3HACTCS €l B ATOM.
Onnako Mapuse HCHBITHIBAET K J[PKOP/IKO JIMIIB IpyKecKue 9yBcTBa. [1o-HacToseMy oHa JIF00HUT 1 JIFo0MMa AH/Ipea — IIKOJIbHBIM
JpyroM JIKOpIKo.

OpHasKAbl THCaTEeNb CIEHAIBHO HEOXKHITAHHO BO3BPAIIAETCS JOMOH M 3aCTaeT MOJIOJIBIX JIIOZICH B JI000BHOM mammu. JKopako
OXBaThIBaCT THEB, OH OOPYIIMBACTCS HA HUX C YTPO3aMH U 0CKopOneHns My, BirtobnenHble cOeraroT «ofablie OT IUCcaTeNs» 1 I7e-
TO HAYMHAIOT CYACTIIUBYIO XKN3Hb. JPKOPIHKO OCTAeTCsl OJMH, BCEMH 3a0BIThIA 1 HOKUHYTHIA. B pyKoIicy cBoero poMaHa OH ITUIIET
TIOCTIEIHEE CIIOBO: «KOHEID» U yOUBaeT cebsy.

(xypnaun «La rivista cinematografica», Typun, 1921).

Kputnka. «[...] O pa3BuTHH HCTOPUHU MBI y3HAEM M3 JTHEBHUKOBOTO pOMaHa repos (huibMa o ero HecyacTHOI J1to0Bu. ['amier
[Tanepmu — aBTOp CIOKETa, BO3MOXKHO, 110 IIPUYMHE HEXBATKH MaTepuaia Ul 3TOro (JUIIbMa B YETBIPEX YacTsX, PN HE BAaBaThCs
B ITOJPOOHOCTH HAaMBHOTO U OECIOJIIE3HOTO POMaHa, @ COCPEAOTOUNTHCS HA TICHXOJIOTHUECKOM XapaKTepe 3TOH HCTOPHUH, HO YIaJOCh
9TO JIMIIH YaCTHYHO. PHIIEM B 1IEJIOM BBINISIUT TSDKEIIBIM, MOHOTOHHBIM M HEHHTEPECHBIM, TIO3TOMY €T0 MaKCHMaJIbHOE COKpAIICHHE
TonuIo OBl TONBKO Ha Nonb3y. [locTanoBounas padora [lapns Kpaycca xopormast. ITo pabote akTepoB: B OCHOBHOM ITOXBAJIbI 3aCITyKNUBAET
urpa Hlapns Kpaycca, Ho mHOTIa 3TOT aKTep BBIISAUT CIUIIKOM XOJIOIHBIM, CIUIIKOM CIIOKOMHBIM M MEUTUTEIEHBIM B KECTax».
(Maxime, xypnaun «La rivista cinematografica», Typun, 25 ntonst 1921).

Iensypa. [1o TpeboBaHNIO IIEH3YPHI yAaJeHbI HEKOTOPBIC TUTPHI U3 THEBHUKOBOW 3alMCH IIaBHOTO Tepos. K nmpumepy: «S comen
¢ ymal», «CrorcTBo!», «Eif ynanocs oT MeHs cOexaTh: HO 51 BEPHYII e 00paTHO, Kprya B JInI0: «Mapwuse, s TeOst odoxato!». Taroke
yaaJeHa clieHa, B KoTopoil Jkopuko 1emnyer, a 3aTeM mBbIpseT Mapuse Ha IUBaH.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 378). [6, c. 376-378]

Ilepesoo Apmypa Kypawa

1920: moboBHas komenus «Heseposarnas cunbopuHa» («La signorina dell’altro mondo», 2118 m; nip-Bo «Itala-film», Typun /
mucrpudyus U.C.1., Pum); pexuccep ITaono Tpunkepa (Paolo Trinchera); cioxer —?; crienapmii —?; oneparop Yesape A. HaBone
(Cesare A. Navone).

AxTepckuii cocras: Opreruia I’ Anp6a (Ornella D’ Alba) B ponm amepukanckoit mucc; Ansoepro [Tackyanu (Alberto Pasquali) B ponn
nTanbstHcKoro nosta; Opecre bunanya (Oreste Bilancia) B posin aMmeprKaHCKOTO Ky3€Ha.

Iensypnas Bu3a Ne 14855, 1 ¢despains 1920.

[Tpembepusii moka3 B Pume: 9 cents6ps 1920 rona

(®unbM yTpadeH).

Cunorncuc. «HeBeposiTHast CHHOPHHAY MITH «CHHBOPUHA U3 IPYTOTO CBETa» — UCTOPHS 00 OTHOW I'PaIriO3HON MOJIOJION aMepHKaHOUKe:
OHa npue3xaer B Mranmio (co cBOMM Ky3eHOM-KOBOOEM) M HEOKHJIAHHO BITIOONISCTCS B 3aCTEHUYMBOTO U POMaHTHYHOTO HUTAJIBSIHCKOTO
IOHOMTY.

AMEpHKaHCKUH Ky3€H, YTOOBI XOTh KaK-TO IPUBJICYb K ceO¢ BHUMAHKE JEBYIIKH, IPEIIPUHIMACT HEYKITIOKUE TTOTIBITKH, XOJUT
Jla’ke B KOBOOWCKOM Hapsisie, HO Bce OECIoe3HO.

VYnpsimasi CHHBOPHHA BCEM CEp/IIEM MOTI00MIIA «I103Ta TeYalid 1 CKOPOHOH cMepTh», U ee Oe3ylep KHasi SHEpTrHsi, CBOOOAHAs OT
TIPE/IPACCY/IKOB, TOOEXKIAET MPEYBEINYCHHYIO CTHIIITMBOCTh HTAJIBSHCKOTO IOHOIIIH.

Kpuruka. «[...] Odens spkas, Oorarast HOCTaHOBKA, TAK KaK TepON OTIIPABIISIOTCS B IIaBaHKUE HA TIOJHBIX MAPycax B ApCTBO Ipe3
1 100pBIX (heil. AKTEepCKOe NCTIOTHEHUE aKKypaTHOe».

(Effe, »xypnan «La rivista cinematografica», Typun, 25 anpenst 1924).

@uTbM HECKOIIBKO Pa3 BBIXOAWII HA 3KpaHbI 10]1 HazBaHneM «CoBpeMeHHast MoJiozias aeBymka» («Una giovane ragazza modernay).
(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 334). [6, c. 334]
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Ilepesoo Apmypa Kypawa

1920: panracTuxa, yxacel «Perenepar»' («Rigenerato», 1650 m; mp-Bo «Rosa-filmy», MunaH / aucTpulyuus peruoHanbHas ); pexxuccep
Jxymno Joramuo (Giulio Donadio); croxker, ciienapuii: Jxymuo donanno; omeparop Aptypo bapp (Arturo Barr).

Axrepckwuii coctas: [xynno [lonanno, Aunra @apabonu (Anita Faraboni).

Lensypnas Bu3a Ne 14800, 1 pespans 1920 rona

[Ipembepnslil nokas B Pume: 14 mas 1921 rona

(®PuspM yTpadeH).

CuHoricuc. YKachl B IyXe NMaprkcKoro Tearpa I pan-I MHbOMS: 0IHOTO MPEeCcTyITHUKA TIOBECHIIH, HO MOCIIE CMEPTH OH OXKWJI M BEPHYJICS
K OOBIYHOH >KU3HH.

Kpurtnka. «Perenepar» — 310 6€300pa3Hblil GUIBM U IIEeH3ypa MOIIa Obl yOpaTh ero u3 oOpaleHus, a He KaJeuduTh HaCTOSIINe
TBOpUYeCKHEe paboThl. DUIBM CHST HEAABHO, HO Ha3bIBaTh UM KHHOCTY/IH M PEXKHCCEPa-MOCTAHOBIIMKA Y MEHSI HET JKETIaHUS».
(Z., xypHan «La vita cinematografica», Typun, 7 ssuBapst 1921).

@uibM TakKe BBIXOAWIT Ha SKpaHbI 1oj] HazBaHueM «Pereneparisi» («Rigenerazione») n «lIpectynnast xu3np» («Mala-vitay).
(Burropno Maprunemm.— Il cinema muto italiano.— 1920. C. 287). [6, c. 286-287]

Ilepesoo Apmypa Kypawa

'"Perenepar — MCIIONB30BaHHbBII MaTepuall, epBOHAYAIbHOE CBOMCTBO KOTOPOTO BOCCTAHOBJICHO.

1920: npukitouenne, panTacTHueckas Menoapama « TanacTBeHHas nmpuHnecca» («La principessa misteriosa», 1573 m; np-Bo
«Brenon» — U.C.I., Pum / quctpubynus U.C.1., Pum); pexxuccep, mpojrocep, aBTop croxeTa, ciieHapuct Lepoept bpenon' (Herbert
Brenon); oneparop xyzenne ®wmunmo (Giuseppe Filippo), Aneccannpo bona (Alessandro Bona).

Axkrepckuii cocta: Mapu Jlopo? (Marie Doro) B ponu npuHiieccsl Mapuettsr; Anboepro Kanenuu (Alberto Capezzi) B poiu
nncarenst xeka Meprona; Amxkeno amumnaa (Angelo Gallina) B ponm npembep-muaucTpa Yaitnamana (Wildman); Ansppeno bapr/
bac (Alfredo Barth; on ke Alfredo Bertone); CunbBana (Silvana); Mone xxepnn (Iole Gerli) B postn xoponesst Typanun (regina di
Turania); Mapuemnna Ca66aturan (Marcella Sabbatini); AnTonserta [[3anone (Antonietta Zanone) B pomu JIxxemwmsr; [epapmo [1ana
(Gherardo Pena) B posim xopoist Typanuu (re di Turania); Orie Banepu (Egle Valery); K. Tonemuu (C. Gonnelli) B posin MuHHCTpa;
Awmuekape Jxxopmxu (Amilcare Giorgi); Mzabens e JInzazo (Isabel de Lizaso); Muxene bestakapau (Michele Biancardi); Jxxy3enie
Canrenna (Giuseppe Santelia); rocr. @vopunu (sig. Fiorini).

Hen3ypuas Buza Ne 15491, 1 Hos16ps 1920 rona

[Tpembepnsii moka3 B Pume: 6 staaps 1921 roxa (?)

(PuspM yTpadeH).

Cunornicuc. B xoponesctse Typanwust (Turania) pecryOimKaHIIbI ITOXHUMAIOT MATEX M yOUBAIOT KOpOJIsl M KopoJesy. [IpuHieccy
MapuerTy criacaeT BepHBIH peMbep-MUHHUCTD Y aluliMaH: Ha Kopaliie OH MPUBO3UT €€ B 0E3011aCHOE MECTO Ha JIAJIEKEM OCTPOBE.
Ho pecrryOnmkaHIis! y3HAIOT 0 ee yOexHIne, 1 OHa CHOBA BBIHYX/IeHa Oexarb. Bo Bpemst Oypu K Hell Ha TOMOIIb TIPUXOANT MHUCATENh
Jlxek MepToH, ¢ KOTOpeIM MapueTTa o3HaKoOMHJIach BO BpeMs Mpa3HUKa. MepTOH pellaeT cTaTh MOIyTYNKOM MapHerTy 10
Benenun, riie oHa JOJDKHA BCTPETUTHCS ¢ YainaMaHoM. YToObI IPUHIIECCY HUKTO HE Y3HAI, TIHCATeNb IIEPEo/IeBaeT ee IOHONIeH
1 BCEM MIPEJICTABISIET KaK cBOETo ciyry. Ho Bparn Bce paBHO y3HAIOT IMTPHUHIECCY M MOXHUIIAIOT €. MepTOH BCTyIaeT B CXBaTKy
1 0CBOOOJKIaeT ee. YailiMaHy yaaeTcs coopaTh BCe CHIIBI, JIOSUTbHBIE KOPOJIEBCKOH ceMbe, M pa30onuTh MsaTexHnKoB. Ho Mapuerra
OTKa3bIBAeTCs cTaTh KoposeBoi Typanun: MepToH npu3HaeTcs el B TI00BH, M BMECTO KOPOHBI OHA BEIOMPAET CHACTHE OBITH PSIJIOM
C JITOOUMBIM.

Kpunruka. «I'epbept bpenon npencrasiser Mapu Jlopo B ¢pmiibMe « TanHCTBeHHAs IPUHIIECCa», CHATHINH B €r0 COOCTBEHHOM
MTOCTAHOBKE» — TaK HAIKMCAHO B IIEPBOM TUTPE KMHOKAPTHHBL.

Hy uem He BOTUIb 3a3bIBAJIBI M3 sipMapouHoro Oanarana? «IIpoxoaure, mpoxomure, o, CHHbOPHI! CeromHs OeccTpalIHbIil YKPOTHTENb
MIPE/ICTABHUT BaM Y>KaCHOTO JIMKOTO 3Bepsi, 00y4EHHOTO CIIOBaM!».

Pa3 Tak, To, KOHEYHO k€, MBI TOTOBBI TOCMOTPETH 3TO YyAECHOE M UCKIIIOUUTEIHHOE MPE/ICTaBICHHE; MBI IPEBKYIIIAEM Y0BOJIbCTBHE
BIIEPBBIE JIMIIE3PETh HEUTO IKCTPAOPANHAPHOE 1 OIIETIOMUTEIBEHOE, Yero MBI HUKOT/Ia He Buienu. Ho camoe roppkoe pazodapoBaHue,
YBBI, HACTYIIAET OYEHb OBICTPO.

Heysxenu 910 Ta camast sipkasi aMepruKaHCKas 3B€3/1a, KOTopast IBIJIach K HaM, YTOOBI IIPOAEMOHCTPHPOBATH CBOM OCIIEMHUTEIbHBIIN
Greck uckyccrBa? Heyxenn 3To 1 €CTh CyMMa 3HaHUH BEJTMKOTO 3a0KEaHCKOTO pexxnccepa’?

CHsITh GHIBM, J1a ellie B TAKOM BHJIe — YBBI, HO 3TO He TOT CIIy4aii, 4To0bI M3 najiekoii ctpansl «cake-walk»? u «fox-trooty ympyoscoa
Mb MAKUX 8bI0AIOWUXCS NEPCOH USHYPUMETLHOU NOE30KOU, meM bonee, eciu 3d UX padomy, Kak cmajio N3BECTHO, TIPUIIIIOCH BBUIOKUTh
KpynHYI0 cymMmy. JII000# 13 HalMX HE caMbIX JIyYIINX TOCTaHOBIIHMKOB, JIF00as HaIlla BTOPOCOPTHAS aKTPHCKA CITPABMIINCH ObI HE
Xy’Ke ¥, BO3MOXKHO, JIKE C JIyYIIUMH Pe3yJIbTaTaMu.

Tak xakyro monp3y HaeMy KHHeMarorpady NpUHECIIO COTPYIHUIECTBO ¢ STHMHU HHOCTpaHaMu? YeMy HOBOMY OHM HAC Hay4IHIIN?
Wiu 310 OBLT KaKoH-TO SKCTIepMeHT? A OblIa JIN HEOOXOMMMOCTD B 3TOM 3KcriepuMenTe? C Kakoi HETbIo U Paan 4ero oH ObUT HyXeH?
A Benb kak bpeHoHy, Tak u Jlope ecTh 4eMy — U Jjayke MHOTOMY! — MOYYHTBCS y HAc; WM, 110 KpaiHeH Mepe, He UM Hac YIHTh.

U 10 Kacaercss MHOTUX U MHOTUX «BpeHeHoB», 1 MHOTUX B MHOTHX «Jlopo»! [...].

«TanHCTBEHHAs IPUHIIECCA» — OYEHb MOCPEACTBEHHBIH, HEBHICOKOTO Ka4ecTBa GHIIBM |[...].

CIoXeT caMblil YTO HH Ha CETh )KEBAHO-TIEPEKEBAHHBIN, 3aT€PTHIN 10 JbIP ¥ BHJCHHO-TIEPEBUICHHBIH OECKOHEUHOE KOJIMYECTBO
pas, K TOMy K€ C IIOpa3uTeIbHON CKyIHOCTBIO NeWCTBHS U (aHTaszuu! M Ha 3TOT XJ1aM ObIIIM IPOAaHBI THICSYN OMIICTOB U 3aTpadcH
MHOTOHEJICJIBHBIH TPy/A. A TIOTOM TOBOPSIT, 4TO KHHeMaTtorpad mioxo padoraer! [...].

AKTepcKkast Urpa Hike Besskoi kputuku. Y naske Kanerim He orrpaBiain CBOEH Cl1aBbl M BEJINYHSL.

Mapwu [lopo — HeoxuaHHOE pa3odapoBaHue. Heyxenn Ha caMoM Jiesie OHa aMepHrKaHcKas 3Be31a? Eciin Ha Hee ToCcMOTpeTh, TO
9TOTO He cKakellb. [10 Buly BRIISITUT COBEPILICHHO HEPEHINTENBHOM, HeyBEepEeHHOH 1e0I0TaHTKOH. B Hell HeT (usmueckoro odastHus,
1 OHA J]aXKe HE ITBITACTECh NCTIPABUTH 3TOT HEOCTATOK XOTS ObI HEOOIIBIIION IPAIlMO3HOCTHIO M JKMBOCTBIO, YTO 3a4aCTYIO 3aCTaBIISIET
IIpoIIaTh MHOTHE HEAOCTATKH [...]».
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(Dioniso, xxypnain «La vita cinematografica», Typun, 7 stuBaps 1921).

«[...] HarypHble cheMKH TPUPOABI HEOOBIUAIHOM KPacOThl B TAKUX M3BECTHBIX yroikax Wrammu, kak Benenns u Kanpu, cranm
IJIaBHOH 0COOEHHOCTBIO ATOH (PAHTACTHUECKOH MEJIOIpaMbl, HaIMcaHHO! 1 cHATOH ['epbepTom bpenonom.

Hcropust ¢puipMa, BaXKHOCTH KOTOPOTO, ITIaBHBIM 00pa30M, COCTOHUT B YYaCTHH TaKOW BBIJAIOLICHCS M HEYJOBUMOM NEPCOHBI, KaK
Mapwu [lopo, a TakKe BBILIICYTIOMSHYTBIX HaTyPHBIX KaJpOB, MPEACTAaBISCT cOO0H CTEPEOTHUITHYIO U HECKOJIBKO HEyOeTNTEIbHYIO
MeJIofipaMy o JIF0OOBHOM MCTOPUH IHCATEISI-POMAHNCTA, )KCHOHEHABUCTHHUKA, M IPUHIIECCHI B U3THAHUH, KM3Hb KOTOPOH HAaXOIUTCS
TI0/T HOCTOSTHHON YTPO30i CO CTOPOHBI MOIUTHYECKHUX 3arOBOPIIHKOB. ... ]

[Toxoxe, uTo ydactne mucc Jlopo, Kak ¥ H3bICKaHHas CIIEHOTpadusi, CHIIBHO JUCCOHUPYIOT C CIOXKETOM M KaY€CTBOM ITOCTAHOBKH,
TeM He MeHee, B « TanHcTBeHHOI cimykanke» («The Maid of Mystery» — n. b.— anenutickoe naseéanue guroma — pedaxyus) ecmo
HeMano HeobbIYHbIX U NPUBTEKAMENbHbIX CTOPOH. bBorvuiyio noxseany saciyscusaem paboma Kunoonepamopa, KOmopomy y0aiocs
CHAMb CYenbl, Bneyamisiowue 600opadicerHue u nepeoaroujue OCXumumenvuull 0yx Umanuu. Imo kopomxue naHopamHvle Kaopvl
senutecmeeHHol Oepe2o6oll IUHUU: NPUSPAUHbIE O4ePMANUS 20P HAO CKATUCIbIMU YIMecamy ¢ PBAHBIMH KPasMH; HTPOBBIC CLICHBI
y BX0z1a B Tiemiepy Ha gone Mepraromiero Cpem3eMHOTo MOpsi, TIOKPBITOTO psIObIO BOJIH; OJIECTSIIME 3apHCOBKH CBEPKAIOIINX JIaryH
U TEMHBIX KaHaJI0B Benenun — OyKkBaibHO BCe — MPUSITHAS JUIS IV1a3 3aBOPaKUBAIOIIAs KpacoTa. |...]

Hecwmotpst Ha TO, uTO y «TaMHCTBEHHOM CITy)KaHKM» UMEIOTCSI HEAOCTATKH B CIIEHAPHH M TOCTAHOBKE, B HEH MOXKHO HAWTH BEChbMa
MHOTO HOBOTO U KPacHBOTO, 4T0, O€3yCIIOBHO, IeNIaeT 3Ty paboTy NPHATHON U 3PENUIIHON. DTO BHICOKO OLICHHUIIH JIFOOUTEIN SKPaHHBIX
KapTHH KJ1acca JIFOKC).

(xypnan «The Bioscope», JIonnon, 2 centsops 1920).

«AMepHKaHCKHE TOCTH BEAYT ce0sl, Kak JABE KalpU3HbIC IPUMaJOHHBI; CbEMKH IPOBOJSIT OYCHb MEAJICHHO, MOOJITY KOJIECAT 110
BCEMY HOJIYOCTPOBY B ITOMCKAX MOJIXOMSANINX JUI ChEMOK MECT, 33/IEP’KUBAIOT PabOTy HA JOJITHE MECSIIBI ¥ CHIIBHO TPEBBIIIAIOT
3aIUIaHUPOBAHHBIC PACXOIBI».

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. §).

AmepukaHCKu# pexnccep bpeHoH, nmpuexaBnmii Ha ATICHHUHBI 110 pUrIanmeHuto npesuaenTa Corosa kuaemarorpagducros U.C.1.
Jxysenme baparrono, B 1920 roxy cusut B Utannu Tpu knHoneHTsl: « TanHcTBeHHast mpuHIeccay, «adpan u pozay («l colchico e
la rosa»; Bropoe Ha3Banne — «Cectpa npotus cecTpbD» / «Sorella contro sorella») u «bearpuue» («Beatrice»). Pemenne npurinacuts
3HAMEHHTBIX aMEPUKAHIEB OBIJIO MPUHATO B cooTBeTCTBNH ¢ mpoBoguMoit U.C.1. monuTrkoi 0OHOBIEHNS ¥ MHTEPHAITMOHAIN3AINT
knHO Mrtanmmu. Bee Tpu dubMa moreprieny CHIIbHBIA KaCCOBBIHM MPOBal.

B cocraBe akrepckoii rpynmnel ynomuHaetcst Anbdpen bapt unn bac (Alfred Barth), 6onee nzectnslit B 1920-e mox nmenem
Anpdpeno beprone (Alfredo Bertone).

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 278). [6, c. 275-278]

Ilepesoo Apmypa Kypawa

'Tepbept bpenon / Herbert Brenon, 1880—1958; nerenna aMmeprukanckoro knHemarorpada, «macrep [omnBynay, HpiaHIcKuii
pexuccep (129 ¢mibsmoB), cuenapuct (27), akrep (5), nmpoxtocep (5); «TanHcTBeHHas ipuHIieccay Obina 80-H KMHOKapTHHON
B ¢punbmorpadpun bpenona — A.K.

*Mapu [lopo, Mapu Karepun Crroapt / Marie Doro, Marie Katherine Steward, 1882—1956; amepukaHckasi akTprca TeaTpa U KHHO;
KHHO3Be371a HeMoro KuHo [ommuByna — B miepuoa 1915-1924 cusmace B 18 duiibmax; He3a10iro 10 KOHIUHEI iepenana Goun
akrepoB CLLIA 90.0008; B dpeBpane 1960 roga Ha [onmByackoit ansee cnasel (at 1725 Vine Street) Oblia 3anoxeHa MMEHHas 3Be3/1a
Mapu Jlopo— A K.

3Cake-walk / K9K-yOK, KEKyOK HJIM KH-Ka-IIy — «TaHEeLl C MUPOTOM»; 3a)KHraTeJIbHbII TaHel aMEPUKAHCKUX HErPOB, BOLICIIUHA
B Mofy B Hadane XX B. B EBpone u Amepuke — A.K.

1920: npuximouenue, menoxpama «I'pan-pu» («Grand Prix», 1365 M; np-Bo «Latina-Ars», Typun / tuctpuOynust pernoHaibHas);
pexuccep Jlynmxu Mene' (Luigi Mele); croxker: mo moTuBaM KuHoapamMel Ceiitepa (cinedramma di Seyter); oneparop xy3emnre
Jxaiterto (Giuseppe Giaietto).

AxTtepckuii cocraB: Autonberta Kangepapu (Antonietta Calderari) B ponmm Tepesutsr (Teresita); Uenro bykku (Celio Bucchi) B ponn
Paynst {romona (Raoul Dumont); Mapu Torunau (Mary Tonini) B ponu (pycckoii?) rpadunn ®enopsi (la contessa Fedora).
Hensypnas Buza Ne 14729, 1 suBaps 1920 rona

ITpembepusii mokas B Pume: 18 nexadps 1920 roga

(®unbM yTpadeH).

Cunorncuc. XKoke#t Payns u niBetoununa Tepesuta mo0sT npyr npyra. Bo Bpemst ckauek «I pan-npu» Payns nagaer c somaau
U nostydaet TpaBmy. Tepesnta yxaxupaeT 3a HUM u Payis Bckope Bbi3gopasiuBacT. Ho apyras skenmuna, rpaguns denopa, crpacTHO
BitoOena B Payist v, 4ToObI M30aBUTHCS OT Tepe3nThl, OPraHU30BBIBACT e MoxunieHue. OJIMH BOAUTENb CITydaifHO HAXOANT JAEBYIIKY
(cBsi3aHHy10?) M TOMOTaeT el ocBoOoanThes. Tem BpemeneM Paynb cranoBurcs imobosHukoM Denopsl. Tepesura, ocraeTcs oHa.
OpHaX/1bI OHA ITPOJIACT LIBETHI B OTEJIE, KyAa MTpHeXaj ee OBIBIINK BO3JIIOOICHHBIN W KOBapHAas CONepHHLIA. Mososias )KeHInHA
HaMepeHa OTOMCTHUThH U o0palaeTcs 3a MOMOIIBIO0 K CBOEMy criacuTeno. B urore dexopy ket npamarudHas THOEib B TOPOKHON
aBTOMOOMIILHOM aBapuu, a Paynbs n Tepe3auta BoccoeNHSIIOTCS HAaBCETA.

(Bummopuo Mapmunenniu.— Il cinema muto italiano.— 1920). [6, c. 162]

Kputuka (oTcyTcTByeT).

IlepeBon Aptypa Kypamia

Ulynmxu Mene / Luigi Mele, (ponuincst B Heanone (?) — 1921), oMH U3 caMbIX H3BECTHBIX HTAJIBIHCKUX aKTEPOB, PEKUCCEPOB
Hemoro kuHO; B 1920 roxy cusin 4 ¢uibMa; B isitoM ritbMe — «Kopabnekpymenue» («Naufragio») — Bo BpeMsi CbeMKH OIaCHOM
CIICHBI TParu4ecky Norud MOMyJISIpHbIA TypuHCKUH aktep Burtopno Kaszamu / Vittorio Casali, B cMepTi KOoTOpOTO OBIIT OOBHHEH
pexxuccep Mene; GpuiabM He ObUT JOCHST; TSDKEIJIO MEPEXKHBas IPOU3O0LIE/ Y0 Tpareauio, B 1921 rony Mese ymep 0T 0CTaHOBKH
cepaua— A.K.

1920: npuxmouenne «CxBarka B Bo3myxe» («Lotte nell’aria», 1605 M; np-Bo «American-Albertini», Typun / auctpuOymmst «Lati-
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na-Ars»); pexxuccep Jlynmxu Mene (Luigi Mele); cioxeTt: 1o MotuBaM KuHOApaMbl JHapuedda— Anapeesa? (dal cinedramma di
Endrieff); oneparop xy3enmne /Ixaiterro (Giuseppe Giaietto).

Axrepcxwuii coctas: Yenno Bykku (Celio Bucchi), Antonserra Kannepapu (Antonietta Calderari), Ansdpeno bokkonuau (Alfredo
Boccolini — Galaor); Mapu Tonnnu (Mary Tonini), Payns Uuau (Raoul Cini).

Hensypnas Buza Ne 14728, 1 suBaps 1920 rona

[Tpembepusii moka3 B Pume: 16 centsiops 1920 roxa

(®unbM yTpadeH).

Cunoncuc. (?)

Kputnka. «3Ta npukitoueH4YecKas Ipama, Tak WIK HHaue, BRIVISIAUT HEeNpaBaonogo0Hoi. KnHonneHka cuiabHO 3aTeMHEHHAS,
HEOTUYETIINBAs.

(«M. V., xypnain «La Cine-fono», Hearnons, Ne 431, 10 anpesst 1921).

AxtmmonepHoe obmiectBo «La Societa American-Albertini» B NeHCTBUTEIIEHOCTH SIBJISICTCS JOUepHEW kommanuel «Albertini-filmy
(Typun). ®unsm canmancs B Typune, B maBuiboHax «Pasquali-filmy.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 189). [6, c. 189]

Ilepesoo Apmypa Kypawa

1920: ncuxonornueckas npama «Camas Kpacuas skeHIIHA B Mupe» («La piu bella donna del mondo»; 3 wactu / 1757 m; mip-Bo
n auctpudyms «Latina-Ars», Typun); pexuccep Jlynmpku Mene (Luigi Mele); croxeT: mo MoTnBam ofHonMeHHOT0 pomana CanpBaropa
T'orra (Salvator Gotta, 1919); cuenapuit Amepuro Manmnu (Amerigo Manzini); oneparop J[xy3enmne xaiierro (Giuseppe Giaietto).
Axrepcknii cocras: Tunpaa Tensau (Tilde Teldi) B ponu @ypun; OBmima Mopran (Evelyn Morgan) B ponu Xyansr; Jlunus e
PobGepru (Lydia De Roberti) B ponu [lna Bena (Pia Vela); Onoparo Kactionn (Onorato Castioni) B ponn Kitaynuo Bena (Claudio
Vela); Anpbepro Ans0eptn (Alberto Alberti) B ponm anapxucra ®@panvecko bpa (Francesco Bra, I’anarchico); [xoaknm Kappacko
(Joaquim Carrasco) B ponu Jl>xoBanuu Bena (Giovanni Vela).

Hensypnas Buza Ne 14761, 1 suBaps 1920 rona

IIpembepnsiii nokas B Pume: 19 aBrycra 1920 rona

(®unbM yTpadeH).

Cunoncuc. «/{loana @ypus MopoHH, IPEeKpacHOE CyIIECTBO C OSCITOKOHHON M MBIIKOH JYIIOH, B IIOCTOSHHOM ITOMCKE HOBBIX
OIIYIIEHHH, ¢ 0€3yMHOM CTPAcThIO K HEM3BECTHOMY, Pa3be3KaeT 110 CBETY B IIOMCKAX JIIOOBH M CUACTBHSI.

XyaHa — ee TIoJIHasI [TPOTHUBOITIOIOKHOCTE. CaMoe 3aBeTHOE JKelaHue XyaHbl — 3TO ee JMYHAsk CBOOO/Ia. JTO JKeJIaHUE HACTOJIBKO
cHIbHOE, uTo B roroHe 3a CJIABOM u GoraTcTBOM JeByIIKa rOTOBA OTKA3aThCsl OT JTIOOBH M CUACTBS.

Mexty IByMst )KeHIMHAMK HaxoauTcest Knaynno Bena, cTpacTHbIif MedTaTelb, KOTOPBIH JTIOOUT X 000MX M M3-3a 3TOTO ITyOOKO
crpanaer. Ho ®@ypun yaaercs ogeprkars Bepx Haja XyaHoil B 0opbOe 3a 1o60Bb Knaymoy.

(M3 pexamuoro anonca 1920).

Kpuruka. «3pech, KaxeTcst, caMoe MECTO JUIsl HAIMCAHKS OOIINPHOMN, JUTMHHYIIEH CTaThH, HO 3TO HEBO3MOKHO B PAMKAX XPOHUKAIBHON
3aMETKH, TI09TOMY 5 OTPaHNYYCh JIMIIb HEKOTOPBIMH 3amMedaHsaMH. «Latina-Arsy, 6e3yciI0BHO, Ipeciie/JoBaa BHICOKOXY/I0KECTBEHHYIO
1IeJTb: HE CHATH ITyCTYI0 OOJTOBHIO IIEPBOTO CAallOKHUKA, PEIIMBIIETO BAPYT CTAaTh BEJIMKUM KHHEMATOrpacTOM — HO JIaXe eClIn
9TH WIITIO3UH OKAXYTCS peallbHBIMM, TO HE CIIyET M3-3a 3TOT0 MOJAHUMATh KPUK! — OHa HaMepHBajach SKpaHU3UPOBAThH POMaH
OJTHOTO HAIIETO MOJIOJIOTO aBTOpa, YTO JIUIsl HCKYCCTBA BBITVISIUT BEIMKOJIEITHO U BeCbMa MHOTooOeIatone. A ecTb JIM Ha/lexK/1a
Ha ycriex? OTBedy OTKpPOBEHHO: OUCHb MaJIeHbKasl, HUYTOXKHAs. Hy>KHO 3TO TOHSATH, yOeIuTh ce0st 1 XOPOIICHBKO 3aIIOMHUTB, YTO
y KuHemarorpada, Wi, ecii BaM yroJJHO — HEMOTO HCKYCCTBa, €CTh CBOU 3aKOHbI. He mpu3HaBarh NX 03HA4aeT HAMEPEHHO yMaJIsTh
UX BaKHOCTh, HE COMTIAIIATRLCS C €T0 JIYYIIUMHU IPaBHIaMH, YKIOHATHCSI OT HUX — HaHOCUTh KHHeMarorpady paHbl M, BO3MOXKHO,
CMepTeNbHbIC.

PomaH, pacckas, 1paMa, CTHXOTBOPEHHE MOTYT UMETh CBOIO CHIIy M KPAcoTy; OHH CIIOCOOHBI BIICYATINTh, BHI3BATh JYIIEBHOE
BOJTHEHHUE, TTPH 3TOM OHH MOTYT HE MPEUIOKHUTh KU3HEHHOTO MaTepHalla, IPUroIHOTO s 3kpaHa. «CaMasi KpacuBast KeHIIHA
B MHPE» — 3TO, IO CYTH, IICUXOJOrH4YecKast paboTa ¢ eTMHCTBEHHON CHMBOJIMKOH O TIpaBjie M YeloBeyHOCTH. Best aTa npama —
Jlyl1a, KpoBb U IIOTH AeBymku @ypun. ITocie Tpex JUIMHHBIX YacTel, KOTOpbIe YAPYJaloT CBOCH CEpOCThiO, OIHO00Pa3neM ITOTO
HECYaCTHOTO CO3JaHMsl, Y KOTOPOTO HET MHBIX CPEJCTB KOMMYHHUKAIMN CBOMX MBICIICH, KpOME KaK ITOCPEICTBOM BCE TEX JKE
CYIOpPOXKHBIX N3THOO0B Tella, TPaJUINOHHOTO TIPOIIMBAHUS ClIe3, 0ECKOHEYHOTO YHBIHUS, HEBO3MOXKHOCTH MIEPEBECTH JbIXaHUE 1aXKE
B CHTyallMsiX, CIOCOOHBIX BBI3BAaTh Y HEe HHTEPEC K )KU3HHU, BHECTH OXKHMBJICHHUE B €€ JKAJIKOE CYIIECTBOBAHUE — ITOITOMY MaJIO KTO
CMOJKET MOHSAThH TPOTaTeIbHYIO KPAacoTy aKTa YeJIOBEKOIIO0H, KOTOPBIN IOMHHUPYET B clieHe BcTpeun Dypun, yracaromei mocie
MIOTEPH CBOETO Heala, C aHApXUCTOM — OH ITOMOTaeT ei, TaeT yOeKHuIle B cBOeM CKpoMHOM Jome. OHM 06a 6oponncsk 3a Mnean,
1 KaKIbIi U3 HUX Aai 00 MOAJIOCTH 3TOTO MUPA; MOTEPIEB NMOPAKEHUE, OHU OKa3bIBAIOTCS BMECTE: OHH — CYIIIECTBA, KOTOPHIE,
BO3MOXKHO, MOHTYT APYT 3a APYTOM O TPYIAHOMY IyTH; B IPOIIIIOM, Y€M OOJIbIIIE OHM UCKAIIU JPYT JIpyTa, TeM CHIBHEE OTAAISIINCE.
U Teneps cynpba nx cOMM3MIIa, HO 1OJ 3TUM ITOKPOBOM 3aIINTHI COKPBITA capKacThieckas ycMerka CMepti. MoXXeT Jii caMblid
JIOBKHH U3 IUTEPATyPHBIX CLEHAPUCTOB M3II0KUTH ATO dydie? Mel comHeEBaeMcH | ... |».

[F (rancesco) M(orabito), xypran «Fortunio», Pum, 30 aBrycra 1920]. [6, c. 270-271]

Ilepesoo Apmypa Kypawa

1920: npuxitouenue «Xpam sxepronpuHomeHus» («I1 tempio del sacrificion, 1520 m; p-Bo 1 auctpudynus «Latina-Arsy, Typun);
pexuccep Jlynmxn Mene (Luigi Mele); cioxer: mo pomany Mupunama Kimarona (Miriam Klington); oneparop [xy3enme /Ixaiierto
(Giuseppe Giaietto).

Axtepckuii cocras: Yenno bykku (Celio Bucchi); Antonserra Kansaepapu (Antonietta Calderari); Payns Unnu (Raoul Cini),
Jxannerra Kazanemkuo (Giannetta Casaleggio), Mapu Tonunn (Mary Tonini).

Hensypnas Buza Ne 14732, 1 suBaps 1920 rona

IIpembepnslii nokas B Pume: 1 anpens 1920 rona

(®unbM yTpadeH).
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Cunoricuc. ContacHO peKJIaMHOMY aHOHCY, TO 3aIlyTaHHas IPUKITFOYEHYECKasi HCTOPHSL, ITOJTHAsE CUTYAIMH «Ha Tpezene GU3nIecKux
BO3MOXKHOCTEI.

Kpuruka. «Xpam sxepTBonpuHomenus» Muprnama KnmHTOHa — 3TO JIHIIB OMH U3 MHOTHX POMaHOB, KOTOPBIH MOKa3bIBAET NIIyONHY
HAIlIeTO HEBEXECTBA: MbI €T0 HE 3HAaeM H... HUKOT/a He y3HaeM. Teprienne! HeBexxecTBO Kak HEOOCBO: 4eM OOJIBbIIE €ro U3ydyaceHlb,
TeM OeCKOHEYHEH OH CTAaHOBUTCSL.

Ho «Xpawm »xepTBOIpHHOIICHHU» KOMITaHNH «American-film» — eciu 51 He 0mmMOal0Ch — 3TO OTKPOBEHHAS! XAJITypa, II03TOMY HET
COKaJICHUsI O HEBEACHUH CYIIECTBOBAHUS POMaHa, CTABIIETO IPUYNHON MOSBICHNS TAaKOH KHHOJICHTEHI.

DTO NPUKIFOYEHYECKUH QUITBM, M KOe-T/Ie TOSABIISIOTCS TPOOIECKH, CBOWCTBEHHBIE HEOOBIYAIHEIM ¥ HHTEPECHBIM ITPHUKITIOUCHUSIM,
HO Pa3BUTHE HCTOPUH, aKTEPCKOE HCIIOJIHEHNE, KHHOCHhEMKa — BCE ITO IOIIPOCTY ... U3 JPYTOTO MUPA».

(Aurelio Spada, xxypnan «Filmy, Hearmons, 10 anpens 1920). [6, c. 357-358]

Ilepesoo Apmypa Kypawa

1920: npuxiouenne «ABroMoOmIb 63—7157» («La 63—-7157», 1096 m; np-Bo «Cinegraphy», Typun / muctpuOynust pernoHaibHas);
pexmccep, aBTop croxera u cieHapus: CanbBo Anpoepro CansBunn (Salvo Alberto Salvini); oneparop [Ixysenne Cesus (Giuseppe
Sesia).

Axrepcxwuii cocta: Kapno Anpaunu (Carlo Aldini) B poiu rpada [Iu Pesans (Conte di Reval); rpadunst Jlocku (Contessa Loschi)
B posin J[xennu (Jenny); Yenno Bykkn (Celio Bucchi) B ponu anToronucra Meana (Ivan); Pukkapno Cepeno (Riccardo Sereno);
Amntonno Moutu (Antonio Monti); Antonberta [Innorro-Teppa (Antonietta Pilotto-Terra).

Hensypnas Buza Ne 15230, 1 urons 1920 roga

IIpembepHsiii nokas B Pume: 27 suBaps 1921 rona

(®unbM yTpadeH).

Cunornicuc. I'pad PeBans Bimo6ien B 6oraryto amepukanky mucc JxeHnu. OH npuTBOpseTCs: OETHBIM TPOCTONIOMHOM ¥ HAHUMACTCS
K Hell Ha paboTy BognTeneM MauHbl 63—7157, b ObI TOJIBKO HAXOMUTHCS PsIoM ¢ Heil. OH He YIyCKaeT BOZMOYKHOCTH MPOSIBUTh
ce0s1, KorJja OHM OKa3bIBAIOTCS B MHOTOUMCIICHHBIX OMACHBIX CUTyanusXx. OH OecCTpalllHO ITOMOraeT aMepruKaHKe, HECMOTpS Ha
MIOCTOSTHHOE TIpeciie/IOBAaHNE OTIACHOTO aBaHTIOpHcTa VBaHa, y KOTOpOro ocobast Muccus: o000 IIeHOH 3aBIaeTh ONPeIeICHHBIM
KOJINYECTBOM PaJIMOaKTHBHOTO MeTasIa paguid. [IposisieHnas rpad)oM NpeaaHHOCTh ¥ OTBara MPHHOCHUT IIIO/BL: JIIOOOBB MTPEKPACHOMN
JxeHHH.

Kpurnka. «63—-53—71» (sic) —3T0 He HOMep JIoTepeH, a HazBaHue GuiabMa. [1o mpas/e roBopsi, TAKOE Ha3BAHUE KaXKETCsl CTPAHHBIM,
HO 3TO (aKT.

Hanuno ouepennast 1ypHast IpUBBIUKA HAIINX KHHEMaTorpaducTos mogodpath At cBoei paboThl Kakoe-HUOyIb (paHTacTHIECKOE,
BIIEYATIIAIONICE Ha3BaHUE, 110J1arasi, 4YTO TeM CaMbIM OHH CMOT'YT 3aMHTPHIOBATH ITyOJIHKY, @ 320/JHO U IPUKPBITH BCE U3bSHBI PAOOTHI.
OTa KMHOJIEHTA BBIIVISJUT BIIOJIHE CUMIIATHYHOM, XOTS ¥ TOCPEICTBEHHOM.

Mmu3aHcieHa Xopolias, KaueCTBO KHHOCHEMKH YHCTOE, XOTSI B HEKOTOPBIX MECTaX 3aMETHBI TEMHBIC TOUKI.

(S. Fresino, xxypHan «La vita cinematografica», Typun, 22 utons 1921).

OTOT (1IIbM OBLT M3BECTHBIM TAKXKE IT0]] Ha3BaHHEM «ABTOMOOMIB 63—7157» / «L’automobile 63—7157» (HO 4acTo HOMEp MAIINHBI
MUCall HETOYHO); IEH3Ypoil OblIa ynaneHa clieHa, B KOTOpoi IaBHBIH repoit (akrep Kapmo Anbauan) ObII MPUBS3aH K pPelbcam
KEJIE3HOH JIOPOTH.

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 170). [6, c. 330-331]

Ilepesoo Apmypa Kypawa

1920: xomenus «Xumepbi» («Chimere», 1500 m; np-Bo «Tiber-filmy», Pum / quctpudynust U.C.1., Pum); pexuccep: rpad banbsnaccape
Herponu (Baldassarre Negroni); croxker: mo ogHOMMeHHOM TpexakTHO# komenuu (1919) JIynmxu Kespennu' (Luigi Chiarelli);
crenapHast oopaborka bannaccape Herponu; oneparop [xakomo Amkenuan (Giacomo Angelini).

Axrepcxwuii coctas: Dcnepust (Hesperia) B porn Mapunsl Pransto (Marina Rialto); Yro IMunepro (Ugo Piperno) B ponn @umurmo
Poraii (Filippo Rogai); JIusno ITaBanennu (Livio Pavanelli) B ponu Knayano Puansro (Claudio Rialto); ®dpanuecko Jxennapo
(Francesco Gennaro) B poiu «HEHUCIIPaBUMOTO XyHupa» (un viveur impenitente); Mapuo Ilapnansonu (Mario Parpagnoli) B ponu
nosta Mnmonwura (Ippolito, il poeta); Hukona [Teckaropu (Nicola Pescatori).

Hensypnas Buza Ne 14925, 1 mapra 1920 rona

[Tpembepusii moka3 B Pume: 5 Host6pst 1920 rona

Asrop adumm — Girus.

(®unbM yTpadeH).

Cunornicuc. bankup Poraii ctpacTHO BimroOsieH B Mapuny, eHy npoMeinuieHHuKa Knaynuo Puansro. Porait yoexnaer Kinayauo
Puanbro HHBECTHPOBATh BECh CBOM KAMTAJ B CEBEPOA3HATCKYIO TOPHOIOOBIBAOIIYIO KOMITAHHUIO, ITOCIIE YET0 MPOBOLUPYET OMPKEeBOM
Kpax M noiHoe pazopenne Pruansro. Mapuna neitaercst youts Poraid, HO ee mornbiTka HanpacHa. baHKHp HEOXXHMIaHHO TpeuIaraeT
el «ohPEeKTUBHBII CITOCO0 CTIaceHUs ee My»ka, HO 3a 3TO OHa J0JDKHA eMy oTaarbesi. Kiayauo tepsier camooOiailaHne 1 MbITAaeTCs
MIOKOHYHUTH ¢ cO00H, HO Oe3ycnemno. Y MapuHbl HET BbIOOpa: OHA C TPYCTHIO COITIAIIAETCS HA ITOT «OOMEHY.

Kpurnka. «I'pad banbnaccape Herponu nepenoxnin komenuio « XMMepb» B KWHOCHEHAPHH ¢ cortacks aBTopa. TakuM o0pazoMm,
C HaC CHMMAETCsI 33/1a4a MOHMMATh BOIIPOC 00 OTBETCTBEHHOCTH, TEM 0OJIee YTO eJMHCTBEHHBIM OTBETCTBEHHBIM KaK 32 KOME/IHIO,
TaK U 3a cleHapuil, apasercs cam Jlyumxu Kespenu.

51 nomxkeH npu3HaThes (IPH HEOCBEIOMIICHHOCTH 51 HUKOT/IA HE CTECHSIIOCH ATO CKa3aTh), YTO HE YUTAN «XHMEp», HO TOJIBKO ITOTOMY,
YTO 3Ta Mbeca Clle He OMyOIMKOBaHa, CIII0BATEILHO, MOTY PACCYKIaTh TOJIBKO O KHHeMarorpagpudeckoi padore |[...]. Mctopus
¢unbpMa He 3aciTy’)KuBaeT 0co0oro BHUMaHMs. B 0CHOBE ee eIMHCTBEHHOI )KU3HEHHON CHIIBI M OPUTHHAIBHOCTH JIOJIKEH OBITh
IPOTECKHBIN apomar 1uanoroB Kesipesy, Kak 1 MpOHHMS MTOJI0KEHHS, B KOTOPOM, 110 BOJIE aBTOPa, OKa3aJIuCh IEPCOHAKH, C SCCEHIINEH
nx crpactet u xumep. OHAKO N3JINIIHE TOBOPHUTH, YTO BCE ATO HA SKPAaHE OTCYTCTBYET HJIM e/[Ba 3aMETHO. B urore Mbl Habmonaem
HEepa3penIeHHOCTh, OCHMUISNNIO, HEICHOCTh XapaKTepoB MEPCOHAXKEH, a 32 STUM — MPOBAJl paOOTHI, CIOKET KOTOPBIH HE MOXKET
yOenmuTh, 1, IIaBHOE, HE BBI3BIBACT HHTEPECA.
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Ocnepus, [Tunepno, [TaBanemm, JHkeHHapo caenaiy Bce BO3MOXKHOE, YTOOBI IPUIATh CBOUM MEPCOHAXKAM >KHBOCTb, HO MX YCHIINS
TIIETHBI: BBIVIAAT TCHAMH, IPU3paKaMu, MapHOHETKaMH |...]».

(Aurelio Spada, xxypuan «Filmy», Hearomns, 20 HostOpst 1920).

«MTanpsHIBI — 3aMevaresbHbIC MacTepa paModHoro oopamienus. [Tox 3Tum nogpazymeBaercsi, 4TO Y HUX €CTh MaHUSI CHUMATh
camble ByJIbIapHbIC aBAHTIOPHBIC HCTOPHUHU B BEJIMKOJICITHBIX MO0 KPACOTE MECTaxX; M JJake caMylo OaHaJIbHYIO CIIEHY OHH 3arpoCcTo
CHHMYT B KaKOM-HHOY/Ib BOPIIE.

Kpome 3Toi mpuuyasl, €cTh U Ipyras: BIDICCTH B KAaHBY HCTOPHH KaKOH-HUOYIb OoJiee MM MEHEe POCKOIITHBIN Mpa3aHuK.
W neiicTBUTENBHO, 00€ 9TH CTPAHHOCTH MBI BHJIUM U B « XHUMEPaX».

B 3TOM (uiibMe HeT HUYEero HOBOTO, YTO MBI HE BUJICIH M, HECMOTPS Ha 11035l ¥ POSIBIICHUE CKOPOHOM 3KCIIPECCHH MaiaM DCIICpHH,
MBI HA Ha MHT HE ITOYYBCTBOJIHM HHUKAKOTO SMOIIMAIEHOTO BOJTHEHHS.

Texnuka, BIipouem, XOpoIas, Kak B [[eJIOM BO BCEX MTAIBSIHCKHUX ITOCTAHOBKAX; HO 3TO 3aMEYaHUE MBI JICJIaeM U3 JKaJIOCTH, YTOOBI
TIO/ICITTACTHTH HEMHOTOY.

(«Hebdo-Filmy, ITapmx, 22 aBrycra 1921). [6, c. 69-70]

Ilepesoo Apmypa Kypawa

Ulynmxu Kesiperm / Luigi Chiarelli, 1880—1947; utanbsiHckuit komenuorpad, npo3ank, CUCHAPUCT, KYPHATUCT, TeaTpaIbHbIH
KPHUTHK, KHHEMaTOrpaducT, CO3aTellb XyJA0KECTBEHHOTO ITPHEMa I'POTECK.

‘rpad banpnaccape Herponu / Baldassarre, 1877—1945; onuH U3 caMbIX aBTOPUTETHBIX UTAJIbIHCKUX KHHEMATOrpaUCTOB HEMOTO
KHHO, peXHccep, MPOI0Cep, CIIEHAPHUCT, KHHOOIIEPATOp, MOHTAXep; ObUT )KeHAT HAa UTAIBSHCKOW KHHOMBE HEMOTO KHHO DCIIepus
/ Hesperia— Onpra Mamb6emmu / Olga Mambelli (1885-1959).

1920: npama, npukimouenue (?) «Cnemnas Ha nupce» («La cieca del moloy, 2500 m; nip-Bo «Soffi-film», Vico VI Duchesca 15, Hearnons
/ nucTpuOy1Ms peruoHanbHas ); pexunccep Mapuo Kazayma (Mario Casaula); croxker: 1o oqHOMMEHHOH Jipame Dnyapao MUHUKUHA
(Eduardo Minichini); oneparop [xakomo Beppysuo (Giacomo Verrusio).

Axrepckuii coctas: Jlmro Caddu (Lino Saffi), Cam Jle branke (Sam Le Bianche), lopa Amsepuc (Dora Alveris), Cexnma Kirebep
(Selima Kleber), Mapuemto Penap (Marcello Renard), I'ynno I'panau (Guido Grandi), [ xnno Mactpostaau (Gino Mastroianni),
®epnanno Jle Poze (Fernando De Rose).

Lensypnas Buza Ne 15351, 1 okrs16ps 1920 roxa

IIpembepHsIii nokas B Pume:?

(®unbM yTpadeH).

«DKpaHU3aKs OTHOTO U3 CAMBIX M3BECTHBIX JApaMaTypPru4ecKuX Mpou3BeaeHud Dayapao Munukuuu (Eduardo Minichini, 1845—
1918). Ceoii meopueckuti nymos MuHukuny Ha4an Kak akmep, 0OHAKO CA8y NOAVYUL KAK OPpaAMAanype — demop 02POMHOU cepuu Opam,
ObIBUIUX OUeHb NONYIAPHBIMU 6 HEANOIUMAHCKUX Meampax 6 nociedHue osa decamuiemusi XIX 1 B IepBoM necaTuieTnu XX Beka.
[To TpeboBanuto 1IeH3ypH! N3 (puIbMa OBLTO YJaJIeHO HECKOJIBKO CIIEH: CIpsITaHHAs O0MOa B TOHOYHOM aBTOMOOMIIE; ITOTIBITKA
OTpaBIICHHS; TPAHCIIOPTUPOBKA TPYIIA; «CIUIIKOM jaoirue nouenym». Ourem «Crenas Ha mupcee» UMe BTopoe Ha3BaHue: «J[Be
cecTpbl-Onu3HsmKN» («Le due gemelley)».

(Bummopuo Mapmunennu.— Il cinema muto italiano.— 1920. C. 70). [6, c. 70]

Ilepesoo Apmypa Kypawa

1920: npama «Tapmeiickas ckana»' («La rupe Tarpeay, 1924 m; np-Bo «Medusa-film», Pum / auctpudyuus U.C.1., Pum); pexuccep,
aBTOp CcrokeTa u cueHapust ['acton Pasens’ (Gaston Ravel); oneparop Kapiio MonTyopu (Carlo Montuori).

Axrepcknii coctas: Jlrocu nu Can Ixepmano (Lucy di San Germano) B ponn Hessr (Nella); JIynmku Uumapa (Luigi Cimara)
8 poru Tonno (Tonio); Mone Txepmu (Jole Gerli); ka. [ixysenme ITremontesu (Cav. Giuseppe Piemontesi); Kapino 'yananapu
(Carlo Gualandri); Mayn ne Mecneit (Maud de Mesley); r-u /le bonnc (sig. De Bonis).

Iensypnas Buza Ne 15603, 1 nexadpst 1920 roga

IIpembepnslii nokas B Pume: anpens 1923 roga

(®unbM yTpadeH).

HexoTopbIX KHHOKPUTHKH Ha3bIBAJIN 3Ty paboTy «COBPEMEHHOW ITACCHOHAPHON IpaMOii».

Kputnka. «CroxeT — CKa)XeM 3TO Cpas3y — O4YEHb ITOCPEACTBEHHBIN, a €CIIN K 3TOMY J00aBUTh HEBBIpa3UTENIbHYIO Urpy Jltocu
CaH/pKepMaHo, TO B UTOTE MOIYYUTCS YPOUIUBBIHN, HABOSAIINHA TOCKY GuibM. JIlynmpkn Unmapa BEIVISITUT HETLIOXO0, XOTS €T0 Urpa
3a4acTyl0 COBEPIICHHO Hed(pPeKTHBHA. Mu3aHCIeHa TOBOJIBHO Xopomas, aBTopekast. Oneparopckas padora MOHTYyOpH BIIOJIHE
npuemieMa. OTaenbHble BUIBI DIOPEHIMN BETUKOICITHBICY.

(Leone Lega, xypnain «La vita ci nematografica», Typun, 30 anpesst 1923).

«Hecmotpst Ha TO, 4TO (hnabM ObLT CHAT B KoHIE 1919 — navyane 1920 roga, BuepBble OH BBIIIEN HA OOJBIION HKpaH TOIBKO
B 1923 roxy (1py 5TOM HET HUKaKHMX CBHJICTEIBCTB €T0 MMPEMbEPHOTO 1okasza B Pume). ITo TpeboBanmio 1IeH3ypbl HEKOTOPBIE THTPHI
OBUTH yHaJIeHBbl, cpey KOTOphIX: «OTKyna Takas ropasiHs? JIions Tpyaa BaXXHBI HE MEHBIIIE, YeM OecIoe3HbIe apUCTOKPaTh («E
perché tanto orgoglio? Delle persone che lavorano valgono quanto dei nobili inutili»); HekOTOpBIE JTIOOOBHBIC CIIEHBI ITTABHBIX
repoeB, a TaKkke GpuHasbHas, r7e TOHHO BEe3eT Teo CBOSH yMepiieh JII0OOBHUIIBIY.

(Burropno Maprunenm.— I/ cinema muto italiano.— 1920. C. 298). [6, c. 297-298]

Ilepesoo Apmypa Kypawa

'Tapreiickas ckana — cM. mpuM. GpuibM «MpamopHsIil haBe» — A.K.

TactoH Pasenb / Gaston Ravel, 1878—1958; 3HaMeHUTBIIl (paHIly3CKHil pexKHCccep, aKTep, CLICHAPHCT; OJMH U3 CaMbIX aBTOPHTETHBIX
EBPOTICHCKHUX PEKHUCCEPOB HEMOTO KMHO; paborai He Tonbko Bo ®pannnu, Ho u B Utanuu u ['epmannn; Uranuio cunran cBoei
BTOPOH POAMHON; pexkuccepcekas padora: 6onee 60 pumsmoB — AK.

1920: xomeus «Ky6 onepxxumbix» («Il club degli ossessi», 1380 m; nmp-Bo «Rosa-film», Munan / tuctpuOynmst pernoHanbHast);
pexxuccep Dnyapa Mumpy ae Jwmuton (Eduard Micheroux de Dillon); croxker Jlynmxn Antonemum (Luigi Antonelli); oneparop
Jleonapno Pymxkepu (Leonardo Ruggerti).

85




TEJEKHWHET 2020 uroas. #2(11)

Axrepckuii cocraB: Mapu Kopsun (Mary Corwyn) B poiu muce I'paddopa (Miss Grafford); Pononsdo bananonn (Rodolfo Bad-
aloni); Kartu Yorcon (Ketty Watson), Pukkxapno Tacconn (Riccardo Tassoni).

Lensypnas Buza Ne 15544, 1 Hos6ps 1920 roxa

IIpembepHsIii nokas B Pume:?

(®unbM yTpadeH).

Cunorncuc. «B Mekcuke ecTb 7Ba Ki1y0a: OIMH MY>KCKOM, a IPYToi JKEHCKUi. Y 3THX KIIyOOB HEIpUMHUpPUMast BpaXk/1a U B JTIF000M
Jierie KaK/Iblii cTapaeTcs crarh nepBeiM. OHax b1 pa3ooitnnky noxumaoT mucc ['paddopa. B momnsiTkax 0cBOOOANTE €€ epBBIMH,
MY’KYMHBI ¥ )KESHIIMHBI CBOUMH JIEHCTBUSIMU TOJIBKO MEIIAIOT APYT APYTY, ieiast 3To crenuaibHo. Ho B KoHIle — MpoHus cyb0b1! —
BCE JKCHATCS U BBIXOJAT 3aMy’X, M HH ofiHa EBa He octaeTcs 6e3 cBoero Aamay.

(xypnaun «La rivista di letture», Munan, Ne 6, urons 1925).

[lensypa morpeboBaia ylnainuTh CIEHY ABYX IIABHBIX T'€POEB: 3aUTPhIBAHIE HOIaMH O/ CTOJIOM, Cpasy MOCIe MOLEysl.
(Burropno Maprunenm.— I/ cinema muto italiano.— 1920. C. 298). [6, c. 73]

Ilepesoo Apmypa Kypawa

1920: pemmrnosnas npama, npukiodenne «Cekra YepHoro kpectay («I Nero-Crocey, 1608 M; ip-Bo «Rosa-film», Munan / auctpulynust
peruoHanbHas); pexxuccep Dnyapa Mupy ae Jumton (Eduard Micheroux de Dillon); croxer Bunuennio byuun (Vincenzo Bucci);
oreparop Aprtypo bapp (Arturo Barr).

Axrepckuii cocran: Kattu Yorcon (Ketty Watson) B posn XKusemst (Gisella); Pogonsdo baganonn (Rodolfo Badaloni); Pukkapno
Tacconu (Riccardo Tassoni); ITeepa byBse (Piera Bouvier).

Hensypnas Buza Ne , 7 anpens 1921 rona

IIpembepHsIii nokas B Pume:?

(®unbM yTpadeH).

«Mmntanckoe kuHocTynus «Po3a-(mibM» 4acTo BIOXHOBISUIOCH aBAHTIOPHBIMU TEMaMH, C 3aXBaTHIBAIOIINMU JIyX CHTYaIUSIMH,
TpaHUYaIIIMHU C a0CypIIOM.

W3BecTHO, 4TO (pHUIBM O HEBEPOSTHBIX 3IIOAESIHUAX TaliHOM cekThl «UepHoro kpecta» (I Nero-Croce) nmokasbiBain BO MHOTHX
BTOPOPa3psAHBIX KHHOTEATpax, HO HAWTH XOTsl ObI OJIHY KPUTHUYECKYIO PEIEH3UI0 He ynanoch. CoxpaHmiIach HEOOIbIIAs 3aMeTKa
KoppecronsienTa xxypHana «La cinematografica» u3 ropona Jlykka (10 mapra 1925), KoTopblid, Tocie BEIPaKEHHS CBOETO OTHOCHTEIIBHOTO
nHTEpeca K QUIbMY, JKaryercs, yTo B LleHTpanbHOM KHHOTEaTpe Topojia O4eHb YacTO BKITFOYAIOT B IPOrpaMMy KHHOIPOIYKIIUIO
«Po3a-¢puibmM», 1 94TO STH NPUKIIIOUCHYECKHE JICHTHI, KaK MPAaBUJIO, HU3KOTO KauyecTBa.

CornacHO TOKyMEHTaM, Ha (HIIbM OBUTH HAJIOKEHBI HEOOMBIIINE IIEH3yPHBIC OTpaHNUCHUS: ObLT yaieH TuTp: «HeT Huuero sydre, yem
BUJICTH COH HasBY M YIHBATHCS CJIQJI0OCTPACTHBIMHI XUMEPAMI»; JIBE CLICHBI, B KOTOPBIX TNIABHYIO T€PONHIO BBO/SAT B HAPKOTHUECCKUI
COH: B IIEPBOH CIICHE y/IaJCHBI KaJPhl C UCIIOJIb30BAHHBIM TAMIIOHOM, KyCOUYKH KOTOPOTO OCTAJIMCh B YTOJIKAaX PTa; BO BTOPOH —
MOMEHT, Kor/ia HecuacTHOH JKu3ere AeIaioT YKo B PyKy O CHOTBOPHBIM PacTBOPOMY.

(Burropuo Maprunemnn.— 11 cinema muto italiano.— 1920). [6, c. 238]

Ilepesoo Apmypa Kypawa

1920: npama «Hemoit nymmrens» («Lo strangolatore muto», 1524 m; np-Bo «Rosa-film», Muian / nuctpuOynus peruoHaibHas);
pexuccep Inyapa Mumpy ne dumnon (Eduard Micheroux de Dillon); croxer ®@panuecko Jlonrn (Francesco Longhi); oneparop
Aprypo bapp (Arturo Barr).

Axrepckwuii coctas: Kottt Yorcon (Ketty Watson), Aunta @apabonu (Anita Faraboni), Xour J[)xy Tunr (Hong Ju Ting).
Iensypnas Bu3a Ne 15632, 1 nexadpst 1920 rona

[Tpembepusii moka3 B Pume: 27 ¢espaist 1921 rona

(®unbM yTpadeH).

Kpurnka. «Pedp naer o HeymauHUKe, KOTOPBIH B OYEPEAHON MOIBITKE MOWMaTh (POPTYHY pacrpocTpaHseT HHOOPMALIUIO O CBOEM
SIKOOBI HEBEPOSTHOM OTKPHITHH. OH OPOCHII CBOIO XKEHY M B CBOMX JICIHUIIKAX UCTIONB3YET JOUKY, KOTOPAs )KMBET C HUM M NpeObIBaeT
B MIOJTHOM HEBEACHUM O MaxuHanusx orna. CIycTst HECKOJIBKO JIET MaTh HaXoIuT 04uKy. [loHMMast OracHOCTh, KOTOpast yrposkaeT
JIOUEPH, MaTh PACKPBIBACT €if I1a3a M CII0COOCTBYET COI03Y C MOJIO/IBIM YEJIOBEKOM, KOTOPOTO OHA JIOOHT. DTy UCTOPUIO MOKHO OBLIO
ObI CUMTATh XOPOIIEH, HO OHa UCTOYACT YyAOBHUIIHBIC aPOMAThI TyaJeTay.

(Anon, xxypnan «La rivista di letture», Ne 2, Muunan, ¢pespans 1925).

Llensypoii ynanena ciieHa, B KOTOpOH My>KYMHA HAPKOTU3MpYeT DIIopHu3y BO BpeMs TAHIIEBAIBLHOTO MIPA3IHUKA.

(Burropno Maprunenm.— I/ cinema muto italiano.— 1920. c. 349). [6, c. 348-349]

Ilepesoo Apmypa Kypawa

1920: mob6oBHas apama «3emrss Capnuaum» («In terra sarday, 1630 m; np-Bo «Itala-film», Typun / nuctpndymms U.C.1., Pum);
pexwuccep Pomano Jlynmku bopaserto (Romano Luigi Borgnetto); croxxer Kammnta-bpyro bonsu (Camilla-Bruto Bonzi); oneparop
Ayrycro Ilenpunn (Augusto Pedrini).

Axrepckwii coctas: I'enpuer bonap (Henriette Bonard) B pormn Hernnenna (Nennedda); I'yuno Kimmddopn (Guido Clifford) B ponn
Jlon Kabdpaca (Don Cabras); Mapno Mapxkaru (Mario Marcati) B ponu nactyxa; Omuins Bapnann (Emilio Vardannes) B ponn otia
Hennenner, Ixuno-Jlenno Komemmu (Gino-Lelio Comelli).

Lensypnas Bu3a Ne 15493, 1 Host6pst 1920 rona

IIpembepnslii nokas B Pume: 4 urons 1921 ropa

(®unbM yTpadeH).

Cunornicuc. «Hennenna, oub moMenyka, 1 6e1HbIH MO0 macTyX 00T Apyr apyra. Ho orerr xoueT BeAATH J0Ub 3aMyk 3a JloHa
Kabpaca, MecTHOTO GOraToro ABOpsiHUHA, KOTOPBIH TOXE CTPAacTHO BIroOJeH B AeByIKy. Ho Hennenna kareropudecku mpotus. JJoH
Kabpac, moHnMast IpuuuHy 0TKa3a JCBYIIKH, TBITACTCS YOUTH IAacTyXa M JyMAaeT, YTO 3TO €My YJaJIOCh, HO Ha CAaMOM JIeJie JIUIIb
CJIerKa paHWyI MapHs.

Bo Bpemst nepesenckoro npaszaanka Jlon Kabpac B ouepennoii pa3 nmpocut HeHHeny BBIMTH 32 HET0 3aMy’X, HO TIOJTyYHB OTKa3, OH
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IIBITAaeTCSl U3HACKIIOBATh ee. HeoxnmanHnoe mosiBienue nacryxa cwiibHo nmyraet Jlona KaGpaca, n on 6exut npous. Bcio HOub 0H
IIPOBOJIUT B TOPaxX BEPXOM Ha JIOMIA/N, a HA PACCBETE MaJIaeT C BBICOTHI M Pa30MBaeTCsl HACMEPTH.

Hexortopoe Bpewmst criycts otert Hennenbl uiet mo ropHoii Tponuake. Ha kparo oOpbiBa OH HEOKHUAAHHO I1aJJaeT, HO YCIIEBAaET
YXBaTHTBCS 32 KYCT M 3aBHCAET HaJ| MporacTbio. CHITBI €T0 NOKHUJIAIOT, OH BOT-BOT YINAJIET B OE3/IHY, HO IOSBIISCTCS MACTyX M cllacaer
ero. Terreps oTer MOHNMAET, Kakasi JoOpast AyIia y MapHs, ¥ JaeT COoIIache OT/AaTh CBOIO J0Yb €My B KCHBI».

(u3 xypHana «La rivista cinematografica», Typun).

Kpuruka. «IlockonbKy B rmocieHel BoifHe capIMHIIBI MPOSBUIIN Ce0st KaK TEPOH, TO ceifuac Kax/IbIi 110 CBOEMY IBITACTCS KAK-TO
BBIJICJINTH, HAIIOMHUTH O 3a0bITON M 3a0pomeHHoit 3emiue Capaunann |[...]. U Bot «MTana-puinsm» cobupaer chbeMOUHYIO TPYIITY
1 OTIIPABIISICTCS B SKCIEANIINIO HA CApANHCKYIO 3eMITIO!

CroxeT ¢puiibMa roTOB — aBTOP YBEPEH, YTO IMO3HAHMS JIIOICH 00 3TOM OCTPOBE OTPaHUYEHBI JINIIb HA3BaHUEM CAMOTO OCTPOBA;
MECTO ChEMKH BBIOPAHO — OHO JIasKe Ka)XKeTCsl 3HAKOMBIM 110 pomaHaM [ 'panmu Jlenenipl — KOHEUHO, [t TeX, KTO NX YUTall; aKTephbl,
BIICPBBIEC CTYIUBIINE HA CAPJUHCKYIO 3€MJII0 — Ha MECTE; M OIeparop...— B 00IIEM, BCE TOTOBBI IIPUCTYIUTH K paboTe, 4TOObI
B MTOTE CHATH HU3KOIIPOOHOE POU3BEACHHE B BUIE PYJIETa TOJIETTOHE, BOCXUTHUTHCS KOTOPBIM MOXHO ObLITO B KnHOTearpe «Cinema
Moderno» (B Kanbsipu). Croxert, B KOTOPOM €CTb Bce, KpoMme camoii CapAnHIN,— BCETO-HAaBCETO OObIUHAS JTI000BHAS NCTOPHSL. 32
HCKJIIOUYEHHEM aKTpHchl boHap, KOTopas MmbITajxack MPON3BECTH BICUYATICHHE, C/CTIaTh BCE BO3MOXHOE, YTOOBI KaK MOXKHO JIydIle
CBITPaTh POJIb CBOCH repONHH, U MACTyXa... UMl KOTOPOTO TaK M OCTAJOCh HUKOMY HEM3BECTHBIM |...], HTpa JKe BCEX OCTAIBHBIX
AKTEPOB COBEPILICHHO HETOTHAS.

[...] «dmana-gunvm» xomena nonyuume KomMmepueckuil ycnex, u d5mo eil yoaiocb eIUKoLento. [ocmamoyno 00H020 MOabKO
HA36aHUsL, YMOoObl NYOIUKA HA KOHMUHEHme cOe2anach ¢ KUHOmMeampbl 8 HA0excoe y8uoems Opamy ¢ pa3douHUKAMU U OUKAPAMU,
Komopule eciu U cyuecmeayom (no MHeHuo HeKkomopulx aooeti), mo moavko Ha Capounuu!..».

(Errepi, xypnan «La Cine-fono», Heanons, 1 centsiopst 1921). [6, c. 174]

Ilepesoo Apmypa Kypawa

1920: mro6oBHas npama «MHcTHHKT» («L’istinto», 1224 M; np-Bo «Tiber-film», Pum / muctpudynus U.C.1., Pum); pexuccep
Bbansnaccappe Herponu (Baldassarre Negroni); ctoxer, cuenapuit Topemto Poyumn (Torello Rolli) — o onHo# u3 ero koMmennid;
omneparop Pepannanno Maprunu (Ferdinando Martini).

Axrepckuii coctas: [Tomun ITonep (Pauline Polaire) B pori babet (Babette); Mapwuo ITapnansonu (Mario Parpagnoli) B ponu Jlopenio
Jlapu (Lorenzo Lari); Kamumno Tanamo (Camillo Talamo) B post @yperro (Furetto); ®panko Jxennapo (Franco Gennaro).
Hensypnas Buza Ne 15328, 1 aBrycra 1920 rona

IIpembepnsiii nokas B Pume: 17 suBaps 1921 rona

(®unbM yTpadeH).

Cunoncuc. Jlopenno Jlapu, ycnennslii nucareis, 3aCTUTaeT BPAacIIOX KpacuBYI0 BOpoBKy balert, xorna ta obunmiana ero oM. OH
OTITyCKaeT JIeBYIIKY, HO Ha YCJIOBHH, YTO OHA ITO3HAKOMHUT €T0 C MPECTYITHBIM MHUPOM — KaK UCTOYHHK BIIOXHOBEHUSI IS OUEPETHOTO
pomana. Ho ezBa mucarens nepectynaet mopor TEeMHOTO MHpa, Kak HauMHaeTCs oNnLeiickas oonasa. JIopeHI1o apecToBbIBalOT
BMecTe ¢ 6anuToM DypeTTo, KOTOPHIH YBEpeH, 4YTO BHHOBHUKOM 00IaBHI sBisieTcst nMeHHo Jlopenno. [Tocie cBoero ocBoOOKaeH s
Jlopennio nannmaer baGet B kauecTBe skoHOMKH. V3 otHOTO micbma babet y3naet, uto JlopeTTa — HeBecTa nmucaress, JI0uT
JIPYTOTO MY>KYHHY, HO XOUeT BBIHTH 3aMyK 3a JIopeHIo TosbKo n3-3a aeHer. YroOsl He ckomnipoMeTnpoBath Jloperty, baber npstuer
ncbMo. [Toetynok cBoeli sSkoHOMKH JIOpeHIIo MOHMMaeT HelpaBHIILHO U BBITOHsIET ee. Korma mosiBisiercst 6annut @yperro, 4To0b!
youTts nmucarens, babet criacaer eMy kH3HB, HO cama IoJydaeT panenne. Jlewamuii Bpady HaXoAUT MUChbMO Jlaypsl 1 epenaer ero
Jlopenno. [ucarens, BieyaTieHHBIH BeIUKOAyIINEeM ba0et, MpocuT ee BBIMTH 3a HEr0 3aMyX.

Kpuruka.

«[...] UcTopus o Monogom GoratoM aprcTOKpare, MposIBIISIFOIIEM HHTEPEC K JEBYIIKE U3 HU3IINX CIOEB 0OIIECTBa, TOBTOPSIETCS
B OYEpEIHOHN pa3, n puHal, KaK IPaBHIIO, BCEI/IA OJIMH U TOT ke. Ho B 3TOM cirydae HCTOpHsI paccKa3aHa XOpOIIo, OITOMY (hHIIbM
HpPaBUTCS, U, HECMOTPSI HAa U3BECTHOCTD ITOJI0OHBIX CIOXKETOB, €T0 HE CIeyeT KPUTHKOBATh CTPOTO |[...].

AKTepckas urpa Xxopolnasi, Xy10KeCTBEHHOE 0(OpMIICHHE CTPOroe 1 ¢ xopomuM BKycoM. [Tommu [Tonep obnanaer npusiekarebHON
WHJIUBHU/YaJIEHOCTBIO, ONPE/ICJICHHBIM IPAMaTHYECKUM JapOBaHUEM, KaK U €€ TapTHEPHD».

(xypnan «The Bioscope», Jlonnon, 27 stuaps 1921). [6, c. 175-176]

Ilepesoo Apmypa Kypawa

1920: moboBHas npama «I'yBepHarka mectH 1eBodek» («L istitutrice di sei bambine», 1343 m; ip-Bo «Celio-filmy», Pum / auctpulynust
U.C.I., Pum); pexuccep Mapuo bornap (Mario Bonnard); croxer, ciienapwuii: no pomany Jlrocu lenopm-Mapapyc (Lucie Delorme
Madrousse — sic! — (Lucie Delarue-Mardrus / «Princesse Amandey, 1874-1945 — A K.) «VcTopus mecTn MaJeHbKHIX IEBOYCK)»
(«Histoire de six petites filles» (sic!) / «Le Roman de six petites filles», 1909); oneparop Aneccanapo bona (Alessandro Bona).
Axkrepckuii cocras: Dnb3a I’ Aypo (Elsa D’ Auro) B ponmu mucce Onusust (Miss Olivia); ®deprango Pudokku (Fernando Ribocchi)
B poru otia aeBouek; [Taona bosuknu (Paola Boetzky) B poru marepr; Mumu (Mimi) B pomm Jlumu (Lili).

Hensypnas Buza Ne 14936, 1 mapra 1920 rona

IIpembepnsliii nokas B Pume: 28 mapra 1921 roga

(®unbM yTpadeH).

Cunorncuc. Poqurenn mectn gouepeit HaHUMarOT TyBepHaHTKY, Muce OnuBuro. OTerl ceMeiicTBa cpasy B Hee BIIOONISETCs, HO €To
»KeHa 3Toro He 3amedaet. Tonpko JInim, camast Mitaamiast U3 ECTH JeBOYCK, 3HACT O pOMaHe, HO HUKOMY HE PAacCKa3bIBaeT.
MyX4lHa HE OTIINYAeTCs ITOCTOSHCTBOM: KOT/Ia B JIOME MOSIBIISICTCSI TTOJIPYTa KEHBI, OH TYT ke 3a0biBacT OJIMBUIO U HAYMHACT
YXaKUBAaTh 32 HOBOU >KCHIIMHOM. ['yBepHaHTKa ITBITAETCSI HOKOHYHUTH ¢ cO00I: OHA OpocaeTcst B MOpe, HO €€ cliacaeT X0o3siKa JoMa.
My>k4nHa, y3HaB O MIPOM30IIEAIEM cliydae, MPUXoauT K OnuBuM 1 npocuT npomieHus. Korga on 00HMMaeT ryBepHaHTKY, TO 3Ty
CIIEHY 3aCTacT XEHa M TYT K€ MPOroHseT AeByIKyY. OJIMBHS MOTYA YXOJHT, U TOJILKO MasleHbKast JINin e/iBa 3aMETHO MalleT e pyKoH.
Kpuruka. «[...] @unbpm «'yBepHaHTKA MIECTH JEBOUCK» MPOU3BOIUT XKAJIKOE, TATOCTHOE BIIEUATIIEHHE, OCOOCHHO €CIIU T0/lyMaTh
0 TOM BPEMEHH H JICHbIaX, KOTOPBIC MPHUIILIOCH TIOTPATUTh Ha €T0 co31anue. Ecim murepaTypHbIii poMaH TaKoOH e, KAKMM OH Ka)KeTCst
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110 (GUIBMY, TO MBI HE OTPHIIAEM, YTO €0 YTCHHE MOXKET IPUBECTH B TPETIET BCEX CTaphIX JIEB, HIIYIIUX JIO00BHBIC ONIYIICHHS; HO
MBI HE COIVIACHBI, YTO ITOT POMAH 3aCITy’KHBACT CTAaTh KWHEMATorpauIecKuM MPOU3BEICHUEM, KOTOPOMY HPHIaBaIH Obl BAXXKHOCTh
[...]. Cuennyeckoe odopmirenne «I'yBepHAHTKI» HE MPEACTABISCT HUKAKOTO HHTEPECca: OHO HEOPTraHWYHOE U JIOBOJIBHO TUIOXOE.
B ¢ubpMe HET HM OHOTO OTIIMYMTENBHOTO XapaKkTepa, HU OHOTO 00pasa, KOTOPbI MOXXHO BBIJEIUTH, HET HU OHOTO 33073,
KOTOPBIN OBIT OBI TOATOTOBIICH M TPOKOMMEHTHPOBAH JIOJKHBIM 00pa3oM [...].

W3 Beeit akTepCcKoi TPpyTITbl MOXKHO OTMETUTH padboTy Dib3bl [|” Aypo, He TMIICHHYI0 HEKOTOPOTO U3SIIECTBA, H MAIEHBKOH MUMH.
Bce npoune He 3aciryHBaIOT TOTO, YTOOBI O HUX TOBOPWIIN [...]».

(Dioniso, xxypnan «La vita cinematografica», Typun, 22 asrycra 1920). [6, c. 176—177]

Ilepesoo Apmypa Kypawa

1920: npama «Bricmiee codpanune» («Supremo convegno», 1704 m; np-Bo «Secessione», Pum / nuctpuOyrus pernoHanbHas);
pexuccep, cioxer, cieHapuit: Jxysenne @opru (Giuseppe Forti); oneparopst: Jlambepro Ypdanu (Lamberto Urbani), Anszo Mapno
Bonnkartu (Aldo Mario Bonicatti); xynosxkauk-aexoparop k. bopnonu (G. Bordoni).

Axrepckuii cocras: Knaper Pozaii (Clarette Rosaj) B poin Hennensr u Marnanunast (Nennele e Maddalena); I'yuno nn Cannpo
(Guido Di Sandro) B ponu Tpucrana I'pananc (Tristano Grandis); Mubsimo Mackansku (Ignazio Mascalchi) B poin Humero ciernoro
(il mendicante cieco); [lante Kanenmm (Dante Capelli); rocniona Hapan (Nardi) u [Tackyann (Pasquali).

[ensypnas Bu3a Ne 15642, 1 nexadpst 1920 roga

[Tpembepusrii mokas B Pume: 11 ¢gespans 1921 rona

(®unbM yTpadeH).

Cunoncuc —?

Kpurnka. «MBbI XOTUM B3BITUTH Ha ceOs1 KPECT M BO3OIUTH O epecu. MBI 3asBiisieM, 4To J[» AHHYHIIHO ... cTal KaTracTpodoi,
OecTBreM muist Hamel crpanbl. OH Kak TOT YeJIOBEK, OT KOTOPOTO paclipocTpanmiack yyma (mpum.: Muman, 1630), u naxe xyxe —
CHMHHOMO3TOBOW MEHHWHTUT; YUUTHIBAsI, YTO YyMa SIBJISIETCS] KMIIEYHOM 00JIE3HBIO, B TO BPEMsI KAK MEHHHTHT TNTyOOKO BIMSET HA
Mo3T. CBSTOTATCTBO, OMOILICHHE, BCE YTO YTOAHO, HO 9TO CBATAs IpaB/a.

On Bo3oMHMII ce0st... M, KOTOpBIi Tak BBICOKO M JAJIEKO OT HAC, YTO JIaKe HE PEIIaeTCs CYUTh ero!

Ho nocne Hero u 3a Hero — o rope! — 00bsBHINCH CTOPOHHUKHN J]) AHHYHIIMO | €TO MOApakaTeln; OT HUX BO3HHUKJIA HOBAsi BOJHA
rocJIesIoBaTeNIei-ToipakaTeliel ... ¥ Tak J0 OECKOHEUHOCTH, pa3Melibyasi, TpaHc(hOpMUpYsl, IepeBOpadrBasi C HOT' Ha TOJIOBY,
00e300pakuBast IPKUIl CBET YUHUTEIIs.

[MostBIIsIIOTCS HEeynauHble TPOU3BEACHUS-BBIKAIBIIIH, yOOTrne, 6ecCMBICICHHBIC M OeCleNIbHbIC; THOPUIHBIC TPOTYKTHI, COCTOSIINE
13 HEBEXKECTBA U BHICOKOMEPHSI, 6eC(hOPMEHHBIX BEIMBICIOB OOJIEHOTO MO3Ta, OMEP3HUTEIbHAs TUIOTh OECCHIIBHBIX XUTPELIOB
U CHEKYJSHTOB [...].

U ¢unbMm «Beiciiee codpanney SBISETCS OHUM OMH U3 00pa3IoB... CaMbIX SIPKUX M TOKa3aTeJIbHbIX.

[TepcoHa)k — HEMOHITHO KTO OHH, YTO JIETAI0T ¥ BO UMl 4ero. Bo3MOXXHO, 3TO CHMBOIIBI TYMAHHOTO CO3HAHUS aBTOPA; HO CHMBOJIBI
yero? Jla, cCHMBOIIBI, HO KOTOPBIE HUYETO HE 3HA4YaT M HU O YEM HE TOBOPST.

EMMHCTBEHHO >KMBOM MIJIM TTOYTH )KUBOH 00pa3 — 3To poMaHucT TpHUCTaH, y KOTOPOTO, OJTHAKO, HET MAHUH BEJINYHS |...], HO KOTOPBIH
CBOUM TIEpOM cMoT cebe 3apadboTarh BUILTY [...]. B 910l BUiIIe OecnpensTCTBEHHO MOXKET MOSBUTHCS JII0O00H YEIOBEK U B JII000E
BpEMsi; IMEHHO TaK CIyYHMJIOCH U ¢ JIeByIIKoit Hennerre, koTopast KakuM-To 00pa3oM okaszasiach y camoit n1sepu Tpucrana. OTkyna
ona nosiBitack? Kro ona? M mouemy ona Bipyr cxoaut ¢ yma? 3arazakal [...] A cienoii? A cobaka-moBoabIpb 3Toro cienoro? Kro
BCe 3TH Jou? A TOT O(HUIIMAHT, O KOTOPOM BO BpeMsl OaHKeTa IMucarellb PAcCKa3bIBACT TOCTSIM I10 OONBIIOMY CEKpPETy M COOOIIaeT,
YTO B UETBEPT OyJET YUTATh OAHY M3 €ro pabOoT M UTO BCE JOJDKHBI IPUCYTCTBOBATH?

W 510 eme He Bee. EcTh U ipyrue MHTpeIUEHTHI: 03epa, KHITAPHUCHL; CKEJIET (Yeperr), M3bICKAHHO Pa30/IeThIi B OAEHKIbI CTAPOTO
HUIIIETO; MOJIOABIC MTAPHHU-YTOJOBHUKH (Za la Mort, rjie ke ThI?) — KOTOpbIe OY€Hb BEIMKOIYIIHBI M TaK YyBCTBUTEIBHHI |[...],
MEpTBBII ropof [...], a elle KUHXKaJl, BRIrPaBUPOBAHHBIN KJIOYHOM M3 KOHHOTO ITMpKa (KTO 3T0? 3a4eM?) — (hUHAIIBHbIE COTUIN, HE
¢urypanbusie, HO d3pdekTHBHBIE |...].

OcTaBuM YHUTATENISIM BO3MOKHOCTH CAaMOCTOSATENIBHO MOHSATH 3TOTO HCTOPHUIO; BIIPOYEM, HE BCE JIM PaBHO!

Axtepsr? Kinaperra Pozaii. .. (Moria 06Tk OHa uin pyrast: Jlyse knHemartorpada — HOoCHIeHsIs CPeIi CTaTHCTOB ¢ Opoasdeii Tpyme)
1 BBIPA3NUTh €l HEYETr0, U HUYETO BBIPA3UTH HE MOXKET, HO HACKOJIBKO OXOTHO OHA B3SUIACh 3a JIEJI0 M KaK HUCIIONTHIIIA 00¢ KeHCKNE
pOJIHN: 3/1€Ch 1 Yepe/ia BHITAPALICHHBIX B TEMHOTE I71a3, ¥ IVIyTas YJIbIOKa (He ee, KOHEUHO, a KOTOPYIO el HaBs3aJIn); a elle Koe-Te
HECKOJIBKO IPUMac, YTOObI COBCEM YK HE Ka3aslaCh HEJABMKUMOH, IUTIOC IIETIOTKa cTpaxa M HeOOJbIIOe BBIPAKCHNE HEHABUCTH.
Bacra. 1 naxe HM pa3y ee He HapsIMIN B BJIETAHTHOE TUIaThe: OeTHsKKa!

I'Buno n Cannpo ecan ObI TOHUMAN 3aMbICEII ... CHMBOJIMKY CBOETO ITEPCOHAXa, TO, BO3SMOXKHO, CMOT ObI HaM IOKa3aTh YTO-HHOY/Ib:
HO KTO MOWMET TO, YTO HEJOCTYITHO ISl TOHUMAHUS?

[...] Ilpouue: nons, 6e3yuacmuvie, becnonesmvie.

Ho... HO KHHOCBEMKa, HCTHHBI PAIH ATO CIEAYET OTMETHTh, BelnKosenHas. Oneparop MOXKET TOpAUThCS cBoel paboroii [...]. Ho
pasBe 3TOro JrocrarouHo s puibma? J{ins KuHOMCKyccTBa?

Hy uero yx tam! Torna nasaiite BO3bMEM KaJIeHA0CKOI, BCTPSIXHEM €TI0 X IOCMOTPHUM Ha CIIy4allHbIA PUCYHOK, OJyYEHHBIN U3
COUYETAHMS PA3HBIX KyCOUKOB IIBETHOTO CTEKJIA, EPETNBAIOIINXCS CKBO3b CBET, M TI0J] STUM PHCYHKOM HamuIeM coBo: «lckyccToy!
Hy uero yx tam! Tak kak knHOKOMIaHus «Seccessione-film» HaxoxuTes (Mim Haxoxniack) B Pume, To Ha pUMCKOM JTHAJIEKTE
€CTh OJTHO CJIOBO, JTAfOIlee TOYHYIO OIICHKY ITOJI00HBIM padoTaM: «puzzonata»! — «macKysncTBo»! / «310BoHHas Mep30cThy»! OHO
HETIepeBOANMOE, HO TaKOE MOHATHOE!».

(C.M.C., xypnan «La vita cinematografica», Typun, 22 centsiops 1922).

B Tpetbeii yacTH 1ieH3ypa ynanmia CleHy, I7Ie 0/{Ha U3 KCHIIWH BO BpeMs OaHKEeTa JIOKHUTCS HA CTOJI M €€ OOJIMBAIOT HIAMITAHCKHM.
(Burropno Maprunenu.— I/ cinema muto italiano.— 1920. C. 355). [6, c. 353-355]

Ilepesoo Apmypa Kypawa

[TpoBeneHHOE HCCIIEI0BaHNE TT0KA3aJI0, YTO B YCIIOBHSX ITOCIIEBOCHHOTO 3KOHOMHUYECKOTO | MOJIUTHYECKOro Kpu3uca B Uramun,
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OTCYTCTBHS TOCY/IapCTBEHHOM MOAAEPKKH, Xaoca «KpacHoro aByxnerus» 1919-1920 rr., cMenuBmnecs Ha «4epHoe IByXJIeTHE»
1 IPUXOAOM K BracTu ¢amuctoB, Prromckoit kamnannu (1920), Boitasl B JTuBun n Anbannu (1920), monoxnuTensHOE pelieHne
BOITPOCa 10 «CIIACEHHIO HAIIMOHAIBHOM KnHeMarorpadum» Mtamun n Bo3Bpara K NPEKHUM «30JI0THIM TOJJaM» OKa3aJloCh HE TOJIBKO
TPYIHOBBIINOJIHUMOM, HO 1 HEBO3MOXHOH 3a/1aueil.

Kazanoce, uTo npeanpuHuMaeMble Mepbl ObUIH 00JIee YeM JJ0CTaTOuHbI, & IMEHHO:

— coznanue Coroza kunemarorpaducto «UCI» ¢ ycraBHbIM KarutanoM 30 MITH. JIMp; YaCTHYHOE PEIICHHE BOIIPOCOB (PMHAHCHPOBAHUS
KHHOIIPOM3BOJICTBA cpen wieHoB Coro3a; pacnpesnenenne ods3anHocTel cpenu wienos Coro3a; opranuzarys npopeccCHOHANTBHON
B3aMMONIOMOIIH cpeau KnHO(habpuk-uienoB Coro3a; OpraHu3anysi MacCOBOTO BBITYCKa KWHONPOAYKIHMHU (415 nrpoBeix ¢GpuibMoB,
BO3MOJKHO, ¥ OOJIbIIIE — aOCOIIIOTHBIA PEKOP/ B HICTOPUU KUHO VTannn); akTHBHOE NPHUBJICYCHUE 3BE3/1 KWHO U TeaTpa (aKTepoB,
peXHCCEePOB, CIICHAPUCTOB, KHHOOIIEPATOPOB ¢ MUPOBBIM HMEHEM); aKTUBHOE ITPUBJICUCHUE OOJIBIION TPYIIIBI 3apyOeKHBIX
KHHEeMaTorpa(ucToB (peKUCcCepOB, aAKTEPOB, CIIEHAPHCTOB, KOMIIO3UTOPOB, TEXHNYECKNX padoTHukoB @pannnn, CIIIA, Poccun,
Wcnannm, ['epmannn); ydacTre B KHHOIIPOIECCE MPECTABUTEIICH MPUBIIICTHPOBAHHOTO Kilacca M MHTEIJICKTYaJIOB; OT/JCIbHBIC
MTOTBITKM BHECEHHS B aKTEPCKYIO UTPY TeaTpajbHBIX (MUMHUYECKHX) IPUEMOB; HCIIOIb30BaHUE OPUTHHAIBHON MY3bIKH JUISI
COIIPOBOYK/ICHNSI HEKOTOPBIX (PHIIEMOB; «BU3UTHAS KAPTOUKa» IPHPOIHBIX HATYPHBIX «UTAIUHCKAX» ChbEMOK (MSTKHUH CBET, COJHIIE,
3¢ ekTHBIC TaHOPaMHBIE MOPCKHUE NeH3aKH); HHTEPhEPHbIE ChEMKH, KaK MPAaBUIIO, B POCKOIIHBIX MAJAIl0; 0083aTeIbHOE IPUCYTCTBHE
B CIO)KeTe (hHIIbMa «II0O0BHOM CTPACTH»; aKTMBHOE 00pallieHNe K KJIACCHIECKOH M COBPEMEHHOM JIuTeparype; Oorareiiniee »aHpoBoe
pasHooOpasue ¢ npeodIaJaHneM repOMKO-MUCTHYECKNX U KOMEANHHBIX JICHT; CO3JJaHUe Psi/ia BBICOKOOIOKETHBIX HCTOPHUECKUX
1 PEITUTHO3HBIX (PHIBMOB-KOJIOCCOB — B IEJIOM BCE 3TH MEPhI OKa3aJIMCh HEJJOCTATOUHBIMH /ISl HEMEUIEHHOTO M ITOJIOKUTEIBHOTO
pelIeHus TOCTABICHHON 3a/1a4M, KaK U YCIEIIHOW KOHKYPEHIINH € 3apyOe)KHON KaueCTBEHHON KHHOMPOIYKIHEH.

OCHOBHBIEC IPUYUHBI HEYAAauU: OTCYTCTBHE TOCYJapCTBEHHOM MOAEPKKH; OTCYTCTBHE NTPOyMaHHOHN ITPOTPAMMBI CITACEHUSI KHHO;
OTCYTCTBHE HHHOBAINH; «YTOMHUTEIIbHAS» MOHOTOHHOCTh KHHOIIOBECTBOBAHUS; JKECTKasi KWHOLICH3Ypa (TT0ciIe yAaIeHHsT HEKOTOPBIX
CIICH WJIM TUTPOB y 3PUTEINSI BO3HUKAJIO HEJOTIOHMMAHNE KHHOAKPAHHOM HCTOPUH); HEBO3MOXKHOCTH YCIICIIHOM 3KpaHNU3alnn
JIUTEPATYPHBIX NMPOU3BEICHUI CYIIECTBYIOIIMMH TEXHUYECKUMH U XY/I0’KECTBEHHBIMHU CPEJCTBAMH HEMOTO KHMHO (OYEeBHIHAS
HEoOXOMMOCTb TIOSIBIICHNE 3BYKa); HU3KHH Xy/I0’KECTBEHHBII YPOBEHb MOJIABIIAIONICH 9aCTH KHHONIPOAYKIMH ((PHITEMBI-OIHOTHEBKI
= yTpaTa JIOBepHs 3pUTENs); OTCYTCTBHE KOHTPOJISI KadecTBa co cTopoHbl pykoBoactsa Coroza UCI; orcyrerBue y Coroza UCI
COOCTBEHHOH ceTH KNHO3aMIO0B (3/4 cHATBHIX KnHOEHT 1920 roa Hu pa3y He BBIILIN Ha OOJIBIION 3KpaH); TIOBITKH 0OMaHa KHHO3PUTEIIS
MHTPUTYIOMINM Ha3BaHUEM WIIH y4aCTHEM KHHO3BE3/Ibl; 00IIast yCTAIOCTh KHHO3PUTENS OT YCTAPEBIINX «IITAMIIOB» aKTEPCKOW HIPhI
1 TIPE/ICKa3yeMOCTH UCTOPHH; 00IIasi HEYIOBIETBOPUTEIbHASL pab0Ta CLIEHAPUCTOB; PEKE BCET0 BCTPEUAIOTCS MPETEH3HH K TUIOXOMY
MOHT)Xy ¥ KaueCTBY KHHOChEMKH (HecOaaHCHPOBaHHOCTh CBETA; HEY/IadHbIC PAKyPChl; IEPECBET, 3aTEMHEHHUE, «TOUKM» Ha IJICHKE).
OTEenabHO CIIeAYeT OTMETUTH JIOBOJIBHO BBICOKMI OOIINI YPOBEHb UTAIBSIHCKOW KHHOKPUTHKN 1920-x HecMoTpst Ha KeCTKyIo
«OecTapIOHHOCThY KPUTHKH, MHTEIUICKTYaJIbl KHHO MPSIMO YKa3bIBalOT HAa BCE HEJJOCTATKH OTEUECTBEHHOTO KHHeMarorpada.
KocBeHHBIM MOATBEPXKICHUEM HEyIadH NPEANPUHIATON MOMBITKH BO3POXK/ICHHS HAIIMOHAIBHONW KHHEMaTorpauy CTajl MacCOBBII
orwe3 u3 Uranmuu myymmx kuaemarorpaducTtoB B koHie 1920 roxa.

Bmecre ¢ 3TUM camble HCKpEHHUE YyBCTBA PAIOCTH, IITyOOKOE yBa)KCHHE M TOPAOCTh BBI3BIBAIOT pa0OTHI HAIINX COOTEUECTBEHHUKOB,
MPUHSBIINX aKTUBHOE YYaCTUE B UTANIBSIHCKOM KHHOMpouecce 1920 roya. MTanbIHCKMMI KWHOKPUTHKAMH OblJIa JaHa BHICOKAst OIIEHKA
(buIBMaM «pyCCKOM TYpHHCKON I'PYIITBD), KK MIPUME JUIS MTOIPAKAHNS OTEUECTBEHHBIM KHHeMaTorpaducrtam. OTo CBUJIETEIBCTBYET
0 BBICOKOM YPOBHE MacTepcTBa POCCHHCKOTO HEMOTO KHHO 3TOTO IIEPHO/ia, CIIOCOOHOTO YCIICITHO KOHKYPHUPOBAaTh HA MEPOBOM YPOBHE.
He tonbko o kuHO(MIBEMaM, HO U 110 OOJIBIIOMY KOJHYECTBY ITyONUKalnil, CBUICTEIHLCTBAM MHOTHX KYJIBTYPHBIX MEPONPUSTHH
1920 roa MOXKHO cJiesiaTh BBIBOJL O )KHBOM MHTEPECE B HTAIBIHCKOM OOIIECTBE K PYCCKOM KynbType U Poccuu B 1iesioM.
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